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JOHN SANGSTER AND MARTY MOONEY IN THE SOUP 
 
by Gail Brennan/John Clare  
________________________________________________ 
 
[This review of a performance in the Soup Plus restaurant, Sydney, on March 21, 
1990, appeared in the Sydney Morning Herald on March 24, 1990] 
 

 
 
Sangster on vibes: the only musician to have contributed significantly to the 
Australian traditional jazz scene and the avant-garde… PHOTO COURTESY SEEING 
THE RAFTERS 
 

ohn Sangster is the only musician to have contributed significantly to the 
Australian traditional jazz scene and the avant-garde. Members of the former 
are usually happy to be called larrikin. The latter were once assumed mad. 

Sangster was also bandleader in the Australian production of Hair. The "freak out" 
scenes allowed him to experiment freely — in a musical sense, of course. 
 
When Sangster returned to his earlier concerns, a thousand fogies took this to be a 
final confirmation that the other stuff was rubbish. The fact is that beneath the 
unchallenging surface of the music he is currently making with tenor saxophonist 
Marty Mooney, bassist John Ryan and drummer Ian Bloxsom, there is a certain 
amount of anarchy. 
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Beneath the unchallenging surface of the music Sangster is currently making with 
musicians such as drummer Ian Bloxsom (pictured above as a percussionist), there 
is a certain amount of anarchy... 
 
At one point he announced that they would play the Grand Canyon Suite in its 
entirety. What we heard were the familiar cuckoo-like motif followed by I’m An Old 
Cowhand in lieu of On The Trail. Makes sense. Some might see signs here that the 
larrikinism has become cosy. Sangster's autobiography Seeing The Rafters tends to 
confirm this. It seems that all his pals have nicknames like Slugbrains, Dumbrains, 
Wocko and No Brains. The squeamish judged this tome unsuitable for human 
consumption, but thousands bought it. 
 

 
 
Sangster’s autobiography Seeing The Rafters: the squeamish judged this tome 
unsuitable for human consumption, but thousands bought it… 



3 
 

Wherever one stands on this matter, it is clear that the music communicates on more 
than one level to a diversity of ages. Sangster's musicality on the vibraphone is 
unimpeachable, and he has several ways of complementing a soloist. 
 

 
 
Tenor saxophonist Marty Mooney: a sense of scholarly and impassioned playing 
with elements of the whole jazz tradition… PHOTO COURTESY AUSTRALIAN JAZZ 
MUSEUM 
 
These range from spare and ethereal, bell-like echoes, to a full-blown counter solo. 
These methods obliquely resemble those of Thelonious Monk. The interplay with 
Ryan and Bloxsom (who appears as Blocko in the book, if you can believe that) was 
full of intricate fun. Mooney (who scarcely needs a nickname) has a tenor sound as 
rich as gravy, and a similar sense of scholarly and impassioned playing with elements 
of the whole jazz tradition. 
 
His only peer as a player of sensual ballads is Bernie McGann, and his driving swing 
often elicited a response from Sangster's vibraphone that resembled the pelting of 
tuned hail. 
 
Drummer John Pochée takes over next week, and he should interestingly ruffle the 
surface of this charming, deceptive and very complete music. 


