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JUDY BAILEY’S NEW ALBUM 
 
by John Clare 
 
__________________________________________________________ 
 
[This review appeared in the November, 1974 edition of Jazz Down Under.] 
 

eautifully packaged, pianist Judy Bailey’s new record One Moment on 
Phonogram is always pleasant, often delightful, but never as good as it could 
have been. It was actually recorded six months ago, and the band is now 

playing a range of new original material, and has developed an individual way of 
incorporating rock elements.  
 
Saxophonist Ken James has improved enormously over the last few months, in solo 
and ensemble playing. Thus a much better record could have been made more 
recently for release now (no-one has successfully explained to me the delay in 
releasing Australian records). 
 

 
 
The Judy Bailey Quartet, L-R, John Pochée, Ron Philpott, Ken James, Judy Bailey: 
their new record is always pleasant, often delightful, but never as good as it could 
have been…PHOTO COURTESY JUDY BAILEY 
 
Still, it’s very good, and it could have sounded much better even at the time it was 
made if John Pochée’s drums had been recorded with some immediacy. Pochée’s one 
of the master drummers —anywhere! But if you had never heard him before, you 
would have to know something about drums to gauge the full extent of his talent 
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from this recording. I am suspicious of producer Sven Libaek’s comment on the 
sleeve: “Judy has taken a step in the right direction in the fight against ‘noise 
pollution’ which has crept into jazz…” Has he in fact produced the record with the 
dynamic values of a cooler period of jazz? 
 

 
 
Producer Sven Libaek: has he in fact produced the record with the dynamic values 
of a cooler period of jazz? 
 
I’m taking up this limited space with negativity because another recording will be 
made soon. Please get the drums right - not drowning everything, but sharp and 
immediate, and above all interacting with and spurring the soloists rather than 
serving as a distant background. Sven may call it noise pollution, but it’s stirring to 
hear in live performance; particularly the way Pochée and bassist Ron Philpott build 
together in a controlled frenzy. Similarly, Judy’s work on the piano strings, and her 
various percussion effects, are not just exotic background, but integral parts of her 
sensitive compositions. 
 
An enjoyable record though, with six Bailey originals and two old standards (You’ve 
Changed and a fresh sounding Lullaby Of Birdland) which I’ve found myself relaxing 
to quite a bit. 
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