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OUT FOR THE COUNT 

by Gail Brennan/John Clare 

______________________________________________ 

[This piece appeared in the Sydney Morning Herald on April 23, 1992] 

 

Off screen, Paul Grabowsky (above) is an erudite  wit with a seductive line…PHOTO 
CREDIT VERA GRABOWSKY 

aving seen how little of Count Paul Grabowsky, man and musician, filters 
through the television show formula, I am ready to believe that Don Lane 
and Steve Vizard are Renaissance men in real life.  

The real Grabowsky is a wit. The television Grabowsky is glib at best. The real 
Grabowsky is a scholar (dux of his final year in Victoria), but evidence of the Count's 
erudition is limited to his occasionally correcting Vizard on the authorship of a pop 
song.  
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There is a clue to the real Grabowsky here. I doubt that anyone in Australia has a 
broader knowledge of music. He has written for rock bands, films, classical 
ensembles and his many and varied jazz projects.  

At the end of the month, he will be in Sydney promoting his new CD, which has the 
dumb name Tee Vee. The music is partly a reaction to his ongoing stint in television 
land and partly an attempt to exploit this exposure, seducing the listener with lithe 
dance grooves that carry steadily increasing doses of contemporary jazz.  

 

Grabowsky’s new CD, which has the dumb name Tee Vee...  

Accustomed perhaps to thin television sound (horns always mixed way back) and to 
the restricted version of his music that is heard on the Vizard show, a section of the 
audience literally ran away when Grabowsky first brought his band to Sydney. The 
rest stayed to give him a standing ovation.  

The touring band will be the same as on the CD, except that young tenor saxophonist 
Tim Hopkins (best known for his work with Mike Nock's band and with Ed Kuepper) 
will replace Dale Barlow. What qualities does he hear in Hopkins's work?  
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The saxophonist Tim Hopkins: he has a respect for chaos in the dramatic 
sense…PHOTO CREDIT VALERIE MARTIN 

"I hear," says Grabowsky, "a very unusual musician who seems to not be satisfied 
with any kind of routine on his instrument. At times, he seems dissatisfied with the 
routines of music itself, and steps outside them. He has a respect for chaos in the  

dramatic sense. This suits my aims. I have written some new things since the CD, in 
which we really explode structure. And I hope we will explode preconceptions of 
what jazz is supposed to be."  

Also in the band is Ian Chaplin, an alto saxophonist of razor-sharp technique and 
searing intensity; Simon Kent, a young trombonist of huge tone and percussive 
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attack, best known for his work in an avant-garde funk band, Tibetan Dixie; leading 
American bassist Ed Schuller (son of Gunther Schuller, the composer); and 
drummer Niko Schauble, leader of Tibetan Dixie and, like Grabowsky, a well-known 
figure in contemporary European jazz and rock.  

 

Ian Chaplin, an alto saxophonist of razor-sharp technique and searing intensity… 
PHOTO CREDIT JOE GLAYSHER 

There is a lot of firepower, and Grabowsky sometimes uses it in direct assaults. As 
often, however, he deploys the horns at a chanting level, in lines that undulate 
rather menacingly over funky rhythms. I noted that a couple of the quieter, more 
sinuous tracks on the CD reminded me a bit of Marcus Roberts's album, Deep In 
The Shed (Roberts is Wynton Marsalis's pianist).  

Over the phone I can clearly hear Grabowsky take the bit between his teeth. "Yes," 
he agrees. "That is because of our deep interest in Duke Ellington. And Charles 
Mingus. The more you go into Ellington's music, the more it opens out. Time opens 
out vertically and becomes a bottomless pit welling up at you. Ellington's music 
straddles time. Things like The Far East Suite and Tone Parallel To Harlem just 
sound uncannily new.  
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Grabowsky refers to “our deep interest in Duke Ellington and Charles Mingus.” 
Above Ellington (at the piano) and Mingus (on bass) are pictured together during 
the recording of their classic album Money Jungle in September, 1962. The other 
musician speaking to Ellington is the drummer Max Roach… 

"To understand Cecil Taylor, you must first understand Ellington. They are part of 
the same school of structural, compositional improvising. I have begun to narrow 
my listening lately to certain key figures. Of course, I can't go past Ornette Coleman, 
who is surely the most important living jazz musician now that Miles has gone. He 
is still really pushing the envelope of jazz and where it can be taken, more so than 
Miles was towards the end. He is bringing young musicians and listeners in, 
because his is young music.” 

 

Grabowsky cannot go past Ornette Coleman (above), who is surely the most 
important living jazz musician now that Miles has gone…PHOTO COURTESY 
PINTEREST 
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To understand Cecil Taylor (pictured above), says Grabowsky, you must first 
understand Ellington. They are part of the same school of structural, 
compositional improvising… PHOTO COURTESY PINTEREST 

"The people who seek to place jazz within a particular set of stylistic parameters 
have never understood what jazz is. It is not a finite thing but a process, a living 
organism." 

_________________________________________________ 

The Count's seven-piece band can be heard at The Real Ale Cafe next Thursday. On 
May 1 the band will open the new Hunt Club in Liverpool. 

 

 


