
1 

 

BOB BARNARD: A JAZZ MASTER WITH NO EQUAL 
 
A Perspective by Jim Cullum* 
 
_________________________________________________ 
 
[This article, written in September, 2018, was provided by the Melbourne jazz 
impresario Diana Allen OAM in June, 2019.] 
 

he iconic Bob Barnard, now well into his 80s, is a jazz master with no equal.  
He climbed to this pinnacle early in his career and has held this exalted 
position for over 60 years. Considering his pre-eminence, it may seem odd 

that, with the exception of Australian jazz enthusiasts and niche fans around the 
world, Bob was not better known. 
 

 
 
Two cornetists: Jim Cullum (left) with Bob Barnard… PHOTO CREDIT RON JOBE 
 
Ever since the 1950s, almost all popular music has been completely dominated by 
lyrics.  The few jazz instrumentalists who have become well-known world-wide, have 
often excelled at displays of pyrotechnics or other gimmicks.  Bob is an older 
Australian jazz musician who preferred to stay in Australia and did not jump around 
or wildly entertain audiences!  He went about his craft, pouring out magnificent 
pieces of art every time he put the trumpet to his lips and bears the badge of the great 
players with his instantly recognizable personal style. 
 
_________________________________________________________ 
 
*The cornetist Jim Cullum Jnr is best-known as the co-owner of the hugely  
successful jazz room, seven nights a week, in the Landing Hotel in San Antonio, 
Texas, and the second-generation leader of the famous San Antonio-based jazz 
band, Jim Cullum’s  Happy Jazz, originally formed by his clarinettist father Jim 
Cullum Snr. 
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With a player like Bob, that personal sound is like a human voice.  Once you know 
the voice you know it forever.  Only the most treasured of our jazz players have had 
this quality.  Further, within his personal style, Bob could play anything he could 
think, and he always thought of great things. 
 

 
 
Bob Barnard, now well into his 80s: that personal sound is like a human voice… 
PHOTO COURTESY ABC JAZZ 
 
When we speak of the geniuses our music has produced during its 100-year history, 
almost all have found their ‘voices’ by a great deal of working in the trenches, 
studying other great players and then heading for the woodshed and the bandstand.  
Also, I notice that this kind of personal development has often happened in the 
‘provinces’. 
 

 
 
Older brother Len Barnard (left) with Bob. They went through a lot of their 
professional lives together.  Particularly in their early days, Len often pointed the 
way for young Bob.  Len understood the depths of the music… PHOTO COURTESY 
NIGEL BUESST 
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Bob Barnard began playing cornet in his parents’ family band.  His older brother Len 
was the drummer, and Bob and Len went through a lot of their professional lives 
together.  Particularly in their early days I think Len often pointed the way for young 
Bob.  Len understood the depths of the music. 
 
The brothers were jazz crazy and that explosion sent them rocketing off into the jazz 
world.  Keenly intelligent, full of fun and wit, while at the same time deeply serious 
about their music, they would do anything, go anywhere for a gig. 
 
Within a few years they were touring up and down and all over Australia as ‘Len 
Barnard’s Famous Jazz Band!’  There was work.  Jazz and dancing in the post-war 
era flourished in Australia just as it was declining in the USA. 
 
 

 
 
The Len Barnard Famous Jazz Band, 1949.  L-R, Len (piano), Bill Fredrickson 
(bass), Smacka Fitzgibbon (banjo), Tich Bray (clarinet), Bob Barnard (cornet or 
trumpet), Fred Whitworth (drums), Doc Willis (trombone)…PHOTO COURTESY 
LORETTA BARNARD 
 
After a few years Bob moved from Melbourne to Sydney, began playing in studios, 
joined Graeme Bell, polished his art and emerged as a unique jazz figure whose 
brilliantly constructed improvised solos stand with the greatest of all time. 
 
Copying no one, Bob was at first influenced by Louis Armstrong classics.  Later his 
playing took on some of the lyricism of cornetist Bobby Hackett.  The result contains 
the drive and abandon of Louis with the weaving of patterns and the golden rich 
cornet tone of Hackett. 
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Later, Bob’s playing took on some of the lyricism of cornetist Bobby Hackett 
(pictured above)...   
 
This is overlaid by all the rest of it; the rest of Bob’s own style, the voice of Bob’s 
horn, so influenced by his long life as an Australian jazzman, his relationships with 
his family, friends, fans and voices from the past. 
 

 
 
Front-line of the Jim Cullum Band in 1964, L-R, Gene McKinney (trombone), Jim 
Cullum Jr (cornet), Jim Cullum Sr (clarinet)… 
 
Bob Barnard the musician, the artist,  is a world treasure.  I admire him beyond all 
the musicians I know.  It has been one of the great honours of my life to have toured 
and performed with him, recorded with him and to count him as a friend. 


