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JazzChord, Apr/May 1995 

__________________________________________________________ 

’m disappointed that the sort of mindless hype that characterises pop music 
promotion seems to be creeping into jazz. As an example I’d quote the press 
release put out by ABC Music to promote the new Dale Barlow CD entitled 

Dale Barlow. “Since around 1980 Dale Barlow’s presence on the Australian scene has 
been one of the keynotes in any discussion of the performing arts in this country”, it 
reads. Well, that’s something of  an overstatement, but there’s more to come. “He’s 
got charisma, a stage presence that’s sometimes called ‘cool’, other times ‘attitude’,  
 

 
 
Saxophonist Dale Barlow: a stage presence that’s sometimes called ‘cool’… PHOTO 
CREDIT ROMAN CERNY 
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yet again ‘star quality’, and he has The Stare (their italics), the intense look of 
passionate concentration, a look that indicates engagement, an involvement in the 
moment”. Who writes this embarrassing stuff, which might have come from Dolly 
magazine? The new CD is said to be “a perfect illustration” of Dale’s “ability to make  
fantastic music, to push hard without seeming to strain, to relax a groove to a point 
that’s there’s almost no movement, yet no slack will appear.” In the biographical 
section of this document, Dale is described as “easily our most celebrated jazz 
export”. Easily? Dale is unquestionably a “celebrated jazz export”, whose 
achievements have included working and recording with the Cedar Walton and Art 
Blakey bands, but is he really the greatest of a distinguished group that, since the 
1940s, includes Graeme Bell, Ade Monsbourgh, Errol Buddle and the other members 
of the Australian Jazz Quintet, Bob Barnard, Mike Nock, Chris Karan, Ray Swinfield, 
James Morrison, Bernie McGann and others? I guess we can argue about it. But, hold 
on, what’s this? Dale is said to have “led a ten-piece band of Australia’s best 
musicians on a bicentennial tour of the USA” in 1988. Well, I guess that’s the 
Australian Jazz Orchestra, which was an 11-piece group. But it’s not strictly accurate  
 

 
 
Six members of the 11-piece Australian Jazz Orchestra in 1988. In front L-R, Dale 
Barlow, Don Burrows. In rear L-R, Doug de Vries, Warwick Alder, Bob Venier, 
James Morrison. Barlow was one of four musical directors … PHOTOGRAPHER 
UNKNOWN 
 
to describe Dale as the leader; he was one of four musical directors along with James 
Morrison, Don Burrows and Paul Grabowsky. Why the need to re-write history? 
Dale, you’re an outstanding saxophonist of international standard, and you don’t 
need this sort of hype to promote your career. Perhaps you need to have a word with 
your minders. 
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* The Music Show on ABC Radio National appears to be continuing its good coverage 
of jazz, and I speak, not as a religious listener to the program, but as someone who 
nevertheless turns it on frequently. On the April 22, 1995 program there was music 
from Clarion Fracture Zone (CFZ), and an excellent interview with Sandy Evans, 
conducted by Andrew Ford, to publicise the first concert in CFZ’s new concert series 
at the Belvoir  Theatre in Sydney. Andrew Ford pointed out to Sandy that she had 
written a “suite” for CFZ’s latest CD and, in putting on concerts at the Belvoir, wasn’t 
CFZ moving towards the conventions of classical music? Sandy answered that she  
 

 
 
Saxophonist Sandy Evans: she enjoyed the experience of sitting for an extended 
period, and being taken on a long musical trip… PHOTO CREDIT JANE MARCH 
 
had attended jazz performances in the concert hall, and had enjoyed the experience 
of sitting for an extended period, and being taken on a long musical trip, without the 
normal distractions of the jazz club, where people often talk, drink and socialise, and 
irritate those who want to hear the subtleties in the music. I must say that I 
sympathise with Sandy’s view. Although I love the relaxed atmosphere of the jazz 
club, and couldn’t do without it, it’s often an exquisite experience to listen to jazz 
with the concentration and discipline that might be required to sit through, say, a 
classical piano concerto. I am occasionally harassed in jazz clubs by people who 
assume that I prefer to talk rather than listen to the music. Sorry folks, I prefer the 
music. Also, I don’t believe that, by sitting in silence and getting Into the music, I’ve 
been “intimidated” by a classical music convention that disempowers jazz - a view 
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that has been put by sincere people whom I respect; nor is listening to jazz in the 
silence of the theatre any less “fun” than hearing it in the jazz club or pub. 
 
*Hearing the outstanding European musicians Ali Haurand (bass), Gerd Dudek 
(saxophones) and Rob Van Den Broeck (piano) at the Kiama Jazz Club concert on 
March 17, 1995 reminded me of the good work being done by the Melbourne 
promoter Henk van Leuuwen. Henk, whose company is Australian Northern 
Europe Liaisons, now has an impressive track record of bringing out high quality 
contemporary jazz ensembles from Northern Europe, including the outstanding 
Danish New Jungle Orchestra. Henk will be bringing the Perko-Pyyfalo Quartet from 
Finland in late September, 1995 and the Clusone Three from Holland in early 
November. And the great Danish bassist Niels-Henning Orsted Pedersen looks like 
being here in early 1996 with his trio, which includes the US drummer Adam 
Nussbaum. By the way, I don’t think I’ve yet seen a review or a preview of any of 
Henk’s visiting jazz musicians on the arts pages of our quality national daily 
newspaper The Australian. Isn’t this odd, considering that all of Henk’s artists tour 
nationally? 
 

 
 
European musicians L-R, Ali Haurand (rear), Gerd Dudek and Rob Van Den 
Broeck: brought out by the valuable promoter Henk Van Leuuwen… 
 
*For some time I’ve been feeling very guilty. Much as I’d like to, I’m simply unable 
to go to all the performances in Sydney that musicians invite me to attend. Nor, for 
that matter, do I get around to listening to all the demo cassette tapes that I’m sent 
from all around Australia. (I usually get through CDs eventually; these are 
considered statements which I have a responsibility to hear; and as one of the judges 
in the ARIA Jazz Record Of The Year competition, I get to hear all of the nominees 
for that award). Also, I regret that I’m unable to write most of the letters of support  
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Eric Myers (right) pictured here with the Finnish jazz administrator  Timo 
Vahasilto, at the Sydney premises of the National Film & Sound Archive, when 
Vahasilto was visiting Sydney…  
 
for  musicians or ensembles that are requested of me (although I do on occasions 
when such a letter might help break new ground). This is not simply a matter of 
available time. It doesn’t make sense for me to write letters of support for applicants 
who are applying to the funding authorities; if I did, I’d be in the invidious position of 
having to choose which applications to support. Rather, I see my job as doing my 
best to assist all jazz artists and organisations seeking Government funds. Also, I 
simply cannot attend all the jazz festivals in this country. (The Australian Jazz 
Directory lists about 100 jazz and arts festivals in Australia, which is an indication of 
how the scene has expanded over recent years). I’m flattered that many people think 
it important for me to attend their events. But, to be realistic, the presence of an 
insider like myself at most performances is neither here nor there. It is much more 
important for jazz musicians to go beyond the cult audience of committed jazz fans, 
such as myself, and reach the wider audience - those who currently don’t attend jazz, 
but would love the music if they were more exposed to the best of it. If I could do 
more to assist that process, I’d feel much less guilty. 
 
________________________________________________________ 
 
 
 
 


