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JazzChord, Aug/Sep1997 

__________________________________________________________ 

 was interested to read the report (Sydney Morning Herald, 14/7/97) that the 
trombonist and bandleader Glenn Miller did not die in a plane crash after all, but 
died of a heart attack in a Paris brothel in 1944. A German journalist Udo 

Ulikotte apparently unearthed the information in US secret service files while  
 

 
 
The bandleader Glenn Miller in uniform: it is alleged that he died of a heart attack 
in a Paris brothel in 1944…  
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researching a book on Germany’s BND intelligence agency, and published it in the 
German newspaper Bild. According to Ulfkotte the plane crash story was a typical 
example of wartime misinformation, and Miller actually died in the arms of a 
prostitute. The true cause of Miller’s death was concealed to keep his legend alive and 
protect the morale of US troops, according to this report. Surely the troops would 
have enjoyed the truth, don’t you agree? 
 
*The Australia-Japan Friendship Jazz Concert, which took place on August 
30, 1997 at Sydney Town Hall, was a triumphant example of successful collaboration 
between Australian artists and leading international artists. It featured three 
Japanese musicians, the great trumpeter Terumasa Hino, his brother Motohiko Hino 
(drums), and Mitsuru Nishiyama (double bass). The Australians were Mike Nock  
 

 
 
Trumpeter Terumasa Hino (above) was one of three Japanese musicians, with tenor 
saxophonist Tim Hopkins (below) one of the Australians…HOPKINS PHOTO CREDIT VALERIE 
MARTIN 
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(piano), Cameron Undy (double bass), Tim Hopkins (tenor saxophone), James 
Greening (trombone), and Carl Dewhurst (guitar). Phil Slater (flugelhorn) made a 
cameo appearance towards the end of the concert, for an inspired duet with Hino. It 
was a great night. The ensemble, which had Undy on the bass in the first set, and  
 

 
 
Other Australians included were bassist Cameron Undy (above) and James 
Greening (below)… CREDIT FOR BOTH PHOTOS LAKI SIDERIS 
 

 
 
Nishiyama for most of the second – until they played simultaneously for the last 
sections of the concert - fired, and there was a wonderful spirit in the air. If the 
concert’s objective was to show how warm feelings could be generated by such 
musical collaboration, then it achieved its purpose. Even the rotten acoustics of the 
Sydney Town Hall could not dampen the spirit in music. I understand that the 
musicians had difficulty hearing each other on stage, but any resultant hesitancy in 
the music was not obvious to the audience. Where I was sitting, seven rows from the 
front, the sound was bearable, and I had no difficulty hearing most of the soloists. As 
is usually the case with the cavernous Town Hall, the sound may have deteriorated 
the further one was away from the stage. The repertoire was a solid representation of 
the jazz tradition, from swing and bop through to post-bop, to the sort of fusion 
which Terumasa Hino is most renowned for, to the avant-garde, and some oriental-
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influenced music by Hino. A number of compositions by Mike Nock were played, and 
they worked very well. It was interesting to see an impressive Melbourne contingent 
in the audience: Steve and Mal Sedergreen, Toby Mak, Martin Jackson, Henk van 
Leeuwen and others, who came up especially for the concert. This raises the 
question: why did this superb concert take place only in Sydney? Answer: Sydney 
and Osaka are sister cities, and this concert was the brainchild of the bassist Mitsuru 
Nishiyama, who is from Osaka. He’s been working on this event for some years. This 
was the most impressive collaboration between Australians and internationals that 
I’ve witnessed since John Pochée (drums), Cameron Undy (bass) and Adrian Mears 
(trombone) performed with the late American Don Pullen (piano), and the 
Canadians Jane Bunnett (flute, soprano sax) and Larry Cramer (trumpet) at the 1992 
Sydney International Jazz Festival. 
 

 
 
The Melbourne contingent included Henk van Leeuwen (pictured above) and 
brothers Steve Sedergreen (left) an Mal Sedergreen (pictured below)… SEDERGREEN 
PHOTO CREDIT LAKI SIDERIS 
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*The occasional typo might fall through the net in JazzChord, despite the efforts of 
our distinguished team of proofreaders, but I’m a stickler for correct spelling, 
especially the names of our leading jazz musicians. Which reminds me, why are there 
so many spelling errors on the jazz CDs that are now flooding the market? I would 
like to think that this lack of attention to detail does not extend to, say, the mixing of 
the music. Be this as it may, I’m indebted to my mother Ruth Myers for saving a 
newspaper report on the guitarist Saul Richardson’s win in the recent McDonald’s 
City of Sydney Performing Arts Challenge. Saul, who is a music teacher at North 
Sydney Boys High School, took out the guitar solo open age section of the Challenge. 
The report in the Mosman Daily, Thursday, July 31, 1997, brought a smile to my 
face. It ran as follows: “Saul scored 92 out of a possible 100 playing two jazz pieces, 
Errol Garner’s Mystie and Tenor Madness by Sunny Rowlands.” 
 

 
 
Guitarist Saul Richardson: winner of the McDonald’s City of Sydney Performing 
Arts Challenge… 
 
* I wonder how many people in the jazz world have sent $60 for a subscription to a 
new jazz magazine Jazz Downunder. Like many people I received some 
promotional material from someone called David Robertson, announcing the 
publication, the aim of which was “to promote the music and assist bands and 
musicians in finding new venues at which to present their music, acquaint jazz buffs 
with the venues at which their favourite bands are playing and introduce them to 
new bands and venues... This is your magazine and any input, photographs, stories, 
bios on bands and musicians would be most welcome.” And so on. Also, not so long 
ago, I received a call from someone representing the magazine. My one impression of 
that call was that the person I was speaking to was incredibly ignorant of the 
Australian jazz world. I smelt a rat. Nonetheless, some gullible editors of jazz society 
newsletters around the country have, holus-bolus, included in their newsletters the 
Jazz Downunder publicity, which calls for people to send $60 for 12 monthly issues. 
After a decent interval, and noticing the free publicity that many clubs and societies 
were giving this new venture, I rang the Jazz Downunder office in Queensland. (The 
address was Suite 8, 24670 Gold Coast Highway, Mermaid Beach Qld 4218.) I spoke 
there with a very grumpy man, John Heath, who told me he was operating a 
telephone and fax answering service for a number of clients, including David 
Robertson. He said that he hadn’t heard from Robertson for some weeks, and that 
Robertson owed him money. Is this a scam? How much money have unsuspecting 
people in the jazz world sent to Mr Robertson? We’ll let you know if he turns up. 


