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__________________________________________________________ 

y thanks to Sil Ventura of the Randwick Labour Club, for alerting me to the 
performance of John Sangster at Sil’s very elegant jazz club Neil’s 
Brasserie on August 26, 1994. John was brought down from Brisbane, 

where he now lives, for this performance, to play the vibes with Chris Qua (bass), 
Chris Taperell (piano), and Len Barnard (drums). A lovely performance it was, too, 
with John showing that, despite being seriously ill – actually terminally ill, I 
understand - for many months, he has lost none of the magic he always had on the 
vibraphone. A sense of the absurd, always an important element in John’s music, was  
 

 
 
John Sangster on the vibes in 1979: terminally ill in 1994… PHOTO CREDIT WALTER 
GLOVER COURTESY ENCORE MAGAZINE 
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never far away. I hardly  know Chris Taperell but, from the evidence of his music, I 
sense a deeply self-deprecating man, who probably feels he’s an under-achiever at 
the keyboard. But, when he gets wound up, his playing has a beautiful logic about it. 
Joe Lane arrived towards the end of the evening, and was invited by John Sangster to 
sing the last number, which turned out to be Night And Day. A stunning version, 
with some great scat choruses, it was a timely reminder of why Joe is such a legend. 
Two legends in one night for the price of one (three legends, if you count Len 
Barnard). 
 

 
 

Pianist Chris Taperell, pictured here with the American saxophonist Bud Freeman… 
 
*Speaking of Joe ‘Bebop’ Lane, he is hopping mad. The Sydney record label Spiral 
Scratch received $3,929 from the Performing Arts Board of the Australia Council in 
the 1990-91 financial year (under the PAB’s ‘manufacture/marketing’ stage of its 
‘Recording’ program). This was to fund a CD release of a mastertape of Joe’s work 
that was already apparently available. But, some four years later, the CD has never 
appeared, much to Joe’s distress. Joe Lane has been ringing me about this matter for  
 

 
 
Joe Lane: a CD release of a mastertape of his work has never appeared… 
PHOTOGRAPHER UNKNOWN 



3 
 

some years (not that I have any power in such matters). But I have often spoken to 
Matt Dickson of Spiral Scratch about it, urging him to resolve the matter, for the 
benefit of all concerned. Matt has indicated a number of times over the years that 
release of the CD was imminent but, mysteriously, there has always been a hold-up. 
Joe says he’s never had an adequate explanation. The Spiral Scratch label has done 
an enormous amount to bring some of Australia’s most creative music to the surface, 
and I’m sure that Matt Dickson, by agreeing to put out a Joe Lane CD, intended to 
make an old man very happy. But, to borrow a sentiment from Ronnie Scott, this 
venture appears to have made a happy man very old. 
 
*Following my mentioning the jazz segments that had been included on the ABC 
Radio National program Arts Today (JazzChord, May/Jun, 1994), I was informed 
that the Sydney pianist Bill Risby was featured on the program on August 3, 1994. 
Let’s hope that jazz can get a regular foothold in this very stimulating arts program. 
(For a profile of Bill Risby, see the ‘New Musicians’ section on page 14 of this edition 
of JazzChord). 
 

 
 
Pianist Bill Risby: featured on the ABC Radio National program Arts Today… 
PHOTO COURTESY BILL RISBY WEBSITE 
 
*Recently I was asked by Nick Hampton of the Australasian Performing Right 
Association (APRA) to provide a list of Australian jazz compositions that had been 
released on albums between July 1, 1993 and June 30, 1994. This meant going 
through the sleeves of all the albums listed in JazzChord’s ‘Recent Australian Jazz 
Album Releases’ section over 12 months. I’m delighted to say that it took me a long 
time indeed to list all the compositions: I ended up with many pages of them - 
evidence of the extraordinary outpouring of creativity in Australian jazz over the last 
18 months or so. And, much of the music is superb, as I found when I listened to 
those albums earlier this year, as one of the judging panel for the ARIA award for 
Best Jazz Recording of 1993. Still, I was struck by one thought: what happens to all 
this music? I’m afraid most of it sinks without trace. If you’ve got one of these CDs 
out, you might, if you’re lucky, get one or two tracks played by Jim McLeod on his 
Jazztrack program – a measly four hours a week given over to jazz on ABC Classic 
FM. Very few of the companies that release these CDs have the resources to 
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distribute promotional copies to community FM broadcasters. Most of the music, 
therefore, is never played on radio, the natural vehicle for building an audience. The 
absence of promotion, and the lack of visibility of jazz CDs is a cultural problem of 
the highest magnitude, affecting the lives and careers of most of our leading jazz 
musicians. 
 

 
 
Janet Seidel at the piano, performing in Sydney with some of the musicians now 
accompanying her in France and Japan. L-R, Tom Baker (trumpet), Laurie 
Thompson (drums), David Seidel (bass) Ian Date (guitar) … PHOTOGRAPHER 
UNKNOWN 
 
*The Sydney (ex-Adelaide) pianist/vocalist Janet Seidel spent most of May, 1994, 
in Europe, performing at festivals in the south of France with Ian Date (guitar), 
David Seidel (double bass), and French musicians. Along with 
saxophonist/trumpeter Tom Baker, they were guests of honour at a soiree at the 
Australian Embassy in Paris. Janet is performing at Japan’s Kobe Jazz Street Festival 
in October, 1994, courtesy of a Japanese broadcaster Mitsuo Suehiro, who met Janet 
in Europe in 1993, and has been playing tracks from her CDs on his program Hot 
Jazz Line. 
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