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JazzChord, May/Jun 1994 

__________________________________________________________ 

ric, it’s Mark Isaacs. I’m calling 9.30 Tuesday morning your time. I’m 
currently in New York, I’ve just got here from Russia. A quick call to say that 
the Russian escapade was fantastic; it went really, really well, a fantastic 

response all round. In fact, the last night in Moscow I played in a theatre there, and I 
had a standing ovation – the whole audience on their feet. It’s the first time that’s 
ever happened to me. Giorgi is going to give you a full report, he’s really pleased, 
everything went really well. When I get back we’ll talk in detail about it. I thought it 
was really good, and thought I would call and let you know it was all fantastic, no 
hitches, and thanks for making it happen! I’ll talk to you soon. Bye!” I’m sure Mark 
won’t mind my sharing with readers of JazzChord the enthusiastic message he left on 
my answering service recently following his visit to Russia, where he performed his 
piano concerto in St Petersburg, and did a number of jazz concerts in various cities 
organised by the redoubtable Giorgi ‘Sorry my English’ Bakhchiev. Giorgi, from what 
was the Soviet Jazz Federation, arrived in my office in March, 1989, and this led to  
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the tours of Russia by The Engine Room in 1989*, The Last Straw and Lewis & Young 
in 1990, and now this short visit by Mark Isaacs. There’ll be more on Mark’s Russian 
experience in the next edition of JazzChord. 
 
*The magazine Australian Jazz & Blues has had a few changes. The founder and 
managing editor Peter Cole is gone (sacked by the new owners, Huntsmaya 
International), and a new editor appointed, John Shand (who is sharing the job of 
jazz critic at the Sydney Morning Herald with Peter Jordan). John has committed 
the magazine to fostering creative music throughout Australia, and is confident that 
the fifth edition of the magazine, due out in September, 1994, will show a new 
philosophy. “Any bias will be towards music that is innovative and an expression of  
 

 
 
New editor John Shand: he has committed the magazine Australian Jazz & Blues to 
fostering creative music throughout Australia… PHOTOGRAPHER UNKNOWN 
 
pure creativity, music that may be struggling to sustain itself commercially”, says 
John. ‘Artists to be covered in forthcoming issues include Mark Simmonds, Ted 
Vining, Paul Grabowsky, Lisa Parrott, Elliott Dalgleish, Cathy Harley, Bernie 
McGann, Mark Isaacs, and many more”. My own major criticism of Australian Jazz 
& Blues is that, in the first four editions, it very largely ignored the flood of excellent 
Australian jazz CDs that came out in 1993 and continues in 1994. What use was such 
a magazine if it was unaware of that flowering of creativity? Meanwhile, Peter Cole 
has sent JazzChord a fax stating that he believes that Hunstmaya has “pirated” the 
magazine he founded, “together with the goodwill, clients and subscriber database of 
the magazine.” He then goes on to say that Huntsmaya has made certain allegations 
against him. As he says these are defamatory, I won’t repeat them here. But, is it not 
odd that Peter Cole is himself publicising the (apparently defamatory) allegations 
that presumably have been made privately by Huntsmaya? 
________________________________________________________ 
 
*An article “The Engine Room in the Soviet Union”, written by Eric Myers, appears 
on this website at https://www.ericmyersjazz.com/essays/.  

https://www.ericmyersjazz.com/essays/
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* According to an article in The Bulletin (May 31, 1994), Miles Davis is the role 
model for the European car manufacturer BMW’s research and development team. 
Miles is being held up as a model of modem management technique. “Miles Davis 
was a boss,” says BMW spokesperson Helmut Poschl, “but he didn’t stand in front of 
the band and conduct from a score. In many cases he stood behind a curtain and let 
the band play. And if a player wasn’t performing, he stood next to him and helped 
him get back in the groove.” Apparently Miles is the inspiration behind BMW’s re-
inventing itself to face the challenges of car-making into the 21st century. So, the 
physical location in Munich, where members of the research team work, has been 
radically re-designed. Separate offices are out; people are situated close to each other 
in L-shaped offices clustered around central workshop areas. There are no 
permanent walls and all the furniture is modular. No member of the team is more 
than 50 metres walk from another. It’s good to see that Miles Davis, as important to 
20th century music as Stravinsky, is having an influence, even from the grave. 
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* Please note once again the very interesting letters to the editor section featuring the 
views of Kevin Jones and Gail Brennan. To take up one of the points made by 
Kevin, I don’t see why it is “insulting to [his] intelligence” to say that the Jazz Co-
ordination Association probably had some influence on David Armstrong’s decision 
in 1990 to reintroduce coverage of jazz in The Australian. I would have expected 
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Kevin, as a professional journalist, to be interested in at least one basic principle: the 
drawing of a conclusion from evidence. Mr Armstrong wrote to us: “I agree that The 
Australian should enhance its coverage of popular music, including jazz, and this will 
be done.” The fact remains that, after a drought of 3-4 years, during which time very 
little writing on jazz appeared in The Australian, Kevin Jones began his CD reviews 
shortly after Mr Armstrong gave an undertaking to this Association. Perhaps our 
lobbying had nothing to do with Kevin’s appointment; but Kevin has provided no 
evidence for this, other than his own assertion. On the other hand, I have quoted 
written evidence from the pen of The Australian’s editor himself. 
 

 
 
David Marr, host of ABC Radio National program Arts Today… PHOTOGRAPHER 
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* There recently have been some jazz segments on Radio National’s daily arts 
program Arts Today, compered by David Marr. There was Peter Jordan’s very 
interesting interview with Gary Giddins, of New York’s Village Voice, about jazz 
musicians getting into hip hop music, which I felt was terrific radio. Only a few days  
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later, the fine trumpeter Scott Tinkler was interviewed at the Melbourne venue 
Bennetts Lane (with, I think, Ian Chaplin playing in the background), and the pianist 
Kevin Murray was interviewed in Nonie’s Jazz Cellar in Hobart, Tasmania. Our 
critics probably would accuse us of deluding ourselves if the Jazz Co-ordination  
 

 
 
Melbourne trumpeter Scott Tinkler: interviewed in Bennetts Lane with saxophonist 
Ian Chaplin playing in the background… PHOTO CREDIT LAKI SIDERIS 
 
Association claimed any credit for these jazz pieces turning up on Arts Today. But it 
is true that, in a recent campaign of monitoring arts coverage in the media, I wrote to 
the program’s producer Janne Ryan, asking what jazz subjects had been treated. She 
left a message on my answering service, saying that if one had a very broad definition 
of jazz, then some jazz had been played on the program. As far as jazz subjects were 
concerned, they had done Wynton Marsalis, and were intending to do Courtney Pine. 
But there was, as yet, no sign of any Australian jazz, but she hoped  Arts Today  
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would cover local jazz subjects. Perhaps the corner has now been turned, and I 
believe it doesn’t do any harm for advocates of jazz to write to such arts programs, 
and remind the producers that, not only does jazz exist, but it plays a vigorous role in 
our culture all around Australia. Let’s face it, for many arts editors and producers of 
arts programs, jazz does not exist at all. 
 

 
 
L-R, bassist Bruce Cale, broadcaster Jim McLeod, drummer Alan Turnbull (behind 
McLeod), pianist  Paul McNamara, saxophonist Bob Bertles (behind McNamara), 
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* On a QANTAS flight in late May, it was good to hear Jim McLeod’s jazz program 
– a very relaxed romp through traditional, mainstream and modern jazz. Out of 20 
tracks, there were five Australian ones: Bob Barnard & Don Burrows, Mississippi 
Mud; Helen Matthews, Table For Two, Away From The Band Please; Mark Isaacs, 
Lucky Southern; Wanderlust, Bronte Cafe; and Jack Brokensha, Little Bo Blues. 
What I liked about Jim’s selection was that, unlike some other airlines, there was no 
pseudo-jazz included. In fact, Georgie Fame, George Benson, Randy Crawford and 
Kenny G appeared on another channel in a program called Bebop Ballads and Blues, 
presented by Basia Bonkowski. (By the way, as far as I could see, not a note of bebop 
was sounded in this program, which means that another essential jazz term has been 
bastardised by someone who doesn’t have a clue about the music.) What a rude 
awakening, however, on my flight from Perth to Adelaide in early June: no jazz 
channel at all. What had happened between May and June? Jim McLeod informs me 
that, since the amalgamation of QANTAS and Australian Airlines, the jazz channel 
now only operates every second month, so that jazz fans now get their favourite 
music only six months out of 12. Typical. 
 
_________________________________________________________ 
 


