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JazzChord, Sep/Oct 1993 

_____________________________________________________ 

 notice that James Morrison appears in full colour on the front page of the 

1993 Sydney telephone directory, White Pages L-Z. The photograph appears 

over the caption, ‘Queen of opera Joan Carden and jazz king James Morrison 

winning new audiences worldwide.’ It is refreshing that a jazz musician should be 

featured in such an overground location – not to mention the personal promotional 

value to James of having his photograph on a directory that will be used by millions 

of people in a city the size of Sydney. But, I wonder, would James, or any jazz 

musician, have been selected had he not been next to an opera singer, or out in front 

of a symphony orchestra? Is this just another example of jazz being regarded as 

acceptable, because of an association with classical music? Come on, Telecom; next 

time let’s have a major Australian jazz musician in a normal jazz setting in front of 

his own ensemble. 

 
 
James Morrison: he performed at the Olympic Arts Festival in 1984, on the 
recommendation of the National Jazz Office… PHOTO CREDIT JAMES HOPPERHEADER 
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* Now that Sydney has got the Olympic Games in 2000, performing artists and arts 
administrators will turn their thoughts to the Olympic Arts Festival, which always 
happens simultaneously. The arts festival, in turn, includes the Olympic Jazz 
Festival, or, at least, it did in 1984. I remember that, in that year, I recommended 
James Morrison to perform with the Tommy Vig Big Band in Los Angeles. This was 
the first time that James had performed in the US, other than with the Young 
Northside Big Band at the Monterey Jazz Festival in 1979. Some co-ordination had to 
be done through my office to receive music from Tommy Vig in Los Angeles and get 
it to James, so he could be aware of what he had to play.  
 

 
 
Tommy Vig on vibraphone: happy with James Morrison’s participation in the 
festival… 
 
The visit was administered by Musica Viva and financed by the Australian Govt. 
James’s participation was successful. He went over with his manager Ken Laing, and 
appeared on August 5, 1984, on the last evening of a four-night series. On the same 
program that night were Albert Mangelsdorff, Louie Bellson, Big Joe Turner, Ernie 
Watts, and many others. James appeared with the big band as a soloist, then took 
part in a jam session with trombonists Mangelsdorff, Garnett Brown and Thurman 
Green. Following the event, Tommy Vig wrote to me:  
 
No better person could have been selected to represent your country at the Olympic 
Jazz Festival than James Morrison. He stole the show each time he appeared. He is 
fabulous, and I am very happy for his participation. Thank you personally for your 
help. 
 
It is interesting now to look back at the reviews which James received. This was the 
first time that James was heard by the critic Leonard Feather, whose warm reviews 
later helped establish James internationally, and the first time that James’s multi-
instrumental abilities were noticed in the US. (By the way, all you entertainment 
writers in the tabloid press, I do not believe James Morrison is a ‘jazz genius’ as you 
insist on describing him. But he is a ‘jazz freak’, by virtue of his extraordinary ability 
to adapt his embouchure to so many different wind  instruments). In 1984 Feather 
wrote in the Los Angeles Times: 
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Morrison... left himself and his listeners breathless with a stunning trumpet solo. 
Later, riding along in Vig’s International Teamwork blues express, he proved 
himself no less brilliant as a trombonist. 
 
Of the same performance, Tony Gieske wrote in the Los Angeles Herald:   
 
Other memorable moments came from Australia’s James Morrison, who… played 
trumpet with great precision and a lean, individual sound. He handled the theme of 
Tommy Vig’s  Olympian Cymbals, which featured a remarkable quiet solo by 
Shelley Manne, a little bit more cleanly than [the Japanese trumpeter Terumasa] 
Hino had on the earlier program. His jazz work was hot, but just a little square. 
And the same could be said of Mangelsdorff. 
 

 
 
James Morrison handled the theme of Tommy Vig’s Olympian Cymbals a little bit 
more cleanly than the Japanese trumpeter Terumasa Hino (pictured above)…  
 
James must have come away from this event with the conviction that, at the age of 
21, he could hold his own with some of the best jazz artists in the world. 
 
* The following comments are further to the ‘Is jazz an art form?’ issue. Readers of 
JazzChord will have considered the views of Bruce Johnson and Gail Brennan 
(and in this issue, Keith Hounslow). For pragmatic reasons, I believe it is 
important that jazz be perceived as an art form. How are we to encourage arts editors 
in the newspapers to give jazz decent coverage in their columns, unless they are 
convinced jazz is an art form? Already we know that many of them give jazz only 
token coverage; they apparently feel that jazz does not warrant the comprehensive 
coverage that, as a matter of course, is given to theatre, classical music, dance, etc. 
Arts editors enjoy the perks of the job: invitations to opening nights, art exhibitions, 
concerts at the Opera House, etc. Jazz, however, does not offer the glitterati a 
cocktail circuit. Instead, it relies on the merit of the music itself and on the integrity 
and broad knowledge of arts editors, some of whom appreciate that jazz is one of the 
two most important art forms to have emerged in the 20th Century (the other being 
film). When I was appointed jazz critic for the Sydney Morning Herald in early 1980, 
the new arts editor, Richard Coleman, made it clear that he felt jazz was an art form, 
and therefore should be treated just as seriously as other performing arts. He 
couldn’t understand why the SMH had got into the 1980s without a jazz critic. Before 
me, jazz reviews were done by the previous arts editor Jill Sykes. Jill was primarily  
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JazzChord readers will have read the views of Bruce Johnson (above) and Gail 
Brennan/John Clare (below) addressing the question ‘Is jazz an art form?’  
JOHNSON PHOTO CREDIT PETER SINCLAIR BRENNAN PHOTO CREDIT JAMES ALCOCK 
 

 
 
then, as she still is, a dance critic. She meant well, but was not very knowledgeable 
about jazz, and wrote many things that bothered people in the jazz world. For 
example, about the Keith Stirling Quartet (SMH, 22/1/80): “[It] gave a workmanlike 
[performance] but, like so many jazz groups, it is disappointing in that it has yet to 
find its own voice rather than echoing those that have gone before it.” 
 

 
 
The trumpeter Keith Stirling: Jill Sykes in the SMH said that his group was yet to  
find its own voice…PHOTO CREDIT PETER SINCLAIR 
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* It’s good news that ABC-TV is filming the 1993 Wangaratta Festival of Jazz. 
Wangaratta is distinguished by high standards of musical excellence, and one is 
hard-pressed to find a dud band on the program (unlike many other jazz festivals). 
So, there is a fighting chance that, in 1994, we will have on ABC-TV a series of 
programs that reflect the vitality, creativity and variety that currently characterise 
Australian jazz. I wonder whether people at the ABC have any idea how the previous 
programs called Jazz Az Now are reviled by jazz fans? And, by the way, let’s not 
blame Jim McLeod, who does the introductions. They never ask him who should be 
included. Wherever I go around Australia, condemnation of Jazz Az Now is  
 

 
 
ABC broadcaster Jim McLeod: let’s not blame him… 
 
universal, by people from all points on the jazz spectrum. Only those with a morbid 
fascination for the mediocre continued to watch. You could not find a worst 
advertisement for, or a more misleading impression of, Australian jazz. ABC 
producers never ask my advice about anything, so here it is, unsolicited: 1/ When you 
go through the tapes from Wangaratta, do not exclude musicians and groups whose 
music you find a little threatening, or that you think will turn off ‘the ABC audience’. 
Trust the discernment of the people out there who might be watching. Don’t assume 
that the music of the following will be too ‘far-out’: Sam Rivers, Mike Nock, the  
Bobby Gebert Trio, Ten Part Invention, The Engine Room, the Bernie McGann Trio, 
Onaje, Lewis & Young Ensemble, Jeff Usher’s Jazz Unit, Musiikki Oy, Tip, 
Atmasphere, and the Barney McAll Quartet. 2/ If in doubt as to the merit of the 
music, consult with people who work in the jazz world. The Jazz Co-ordination 
Association is willing to recommend such people. I have nothing against Don 
Burrows and James Morrison, but it is a relief that they are not on the Wangaratta 
program. They have dominated the television airwaves so much over recent years 
that, I trust, even they would agree it would do no harm for them to be rested. Let’s 
give other jazz musicians the exposure they’ve lacked simply because ABC producers  
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American saxophonist Sam Rivers (above) and the Sydney Trio The Engine Room 
(below): their music should not be considered too far out… RIVERS PHOTO COURTESY 
PINTEREST, ENGINE ROOM PHOTO CREDIT BRENDON KELSON 
 

 
 
have little idea about the music itself, and don’t get out into the jazz world to find out 
who is making waves. Perhaps Wangaratta will be the turning-point for jazz on ABC-
TV. 


