
1 
 

 

JazzChord, Oct/Nov 1997 

__________________________________________________________ 

 
 
Making an article in JazzChord palatable to the Melbourne Age jazz writer Leon 
Gettler (pictured above)… 
 

here has been some controversy over JazzChord’s two articles on jazz in the 
media by a writer using the byline ‘A Special Correspondent. (See Jun/Jul, 
and Aug/Sep, 1997 editions). Why did that writer not have the courage to put 

his or her name to the articles? Well, as editor of JazzChord, I have no problem with 
the fact that his or her identity needed to be withheld. Some people wear a number of 
hats in a very small jazz world, and it is entirely conceivable that our ‘special 
correspondent’ could be severely disadvantaged in other roles, wearing another hat, 
if his or her identity were known. The articles were well-researched, and I think the 
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task now is to consider the issues which that writer raised, rather than worry about 
his or her identity. Let me assure everyone, however, that I am not JazzChord’s 
‘special correspondent’. My role in this was to sub-edit parts of the first article, in 
order to make it palatable to The Age jazz writer Leon Gettler. The first version which 
I received from our ‘special correspondent’ was strongly critical of Leon. I’m glad to 
say that, following a number of telephone conversations with Leon, and a number of 
attempts to redraft parts of the article, he eventually said that he “could live with” the 
amended version, which was published in the Jun/Jul, 1997, edition. Of course this 
did not prevent our ‘special correspondent’ from responding critically; nor did it 
prevent Peter Rechniewski, President of SIMA, also weighing in with his thoughts. In 
the process, some important issues were raised: do we, in the jazz world, faced with 
the fact that our art form is consistently marginalised, or ignored, in the media, 
expect too much of the working jazz writers? Are the arts editors to blame because, 
being usually ignorant of jazz, they see no need to rescue it from marginalisation? 
Should those working in the arts programs of the ABC feel bad because they can put 
programs on for 12 months without even mentioning jazz – as if jazz does not exist? 
And so on. 
 

 
 
Peter Rechniewski, President of SIMA, also weighed  in with his thoughts…. PHOTO 
CREDIT JANE MARCH 
 
* A short while ago I had a message on my answering service from Jaya Balendra, 
field producer of the ABC-TV arts program Express. She was reacting to comment in 
JazzChord that Express had ignored jazz throughout 1997. She was pleased to say 
that Express would be covering the Wangaratta Festival of Jazz. I returned her call, 
and spoke to her at length. It turned out to be a very interesting conversation. 
According to Jaya, it’s not Express’s fault that there’s no jazz on the program. It’s the 
fault of people in the jazz world. Why? Because they don’t let her know what’s 
happening in the jazz world; she therefore has no idea of what jazz events Express 
should be covering. Jaya tells me that the program is inundated with faxes and 
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promotional material from theatre companies, art galleries, peak music 
organisations, publicists, etc. But, material from the jazz world? Nothing. At Express, 
they are extremely busy and always flat out - they have to exist on half the budget 
that the previous ABC-TV arts program Review had. I mentioned a couple of things 
that could have explained this rather unhappy situation: eg the jazz community did 
not function like the visual arts world, or the theatre. There were no companies or 
large peak organisations, and therefore few professional publicists, and only a 
handful of jazz artists, such as James Morrison and Don Burrows, had personal 
managers who pushed their interests in the media. Jaya asked if I could fill the 
breach here. I mentioned that, in JazzChord, a complimentary copy of which I sent 
her, I tried to identify jazz news of national significance. Could she not get a hint 
from this medium? No, because she did not have time to read JazzChord 
exhaustively – it was only one of hundreds of arts magazines that arrived at the ABC. 
And so on. I think one could say that, while I perceived the ball being very much in 
Express’s court, Jaya chose to place it squarely in the court of the jazz world. But, 
hold on, Jaya. If you don’t know what is happening in the jazz world, why not ask 
your Commissioning Editor Paul Grabowsky, whose name appears in Express’s 
credits? After all, he’s a major figure in the jazz world. 
 

 
 
ABC-TV Commissioning Editor Paul Grabowsky: why not ask him what is 
happening in the jazz world?... 
 
* So, Leo Schofield was able to get the budget for the Sydney Festival up from $6.5 
million to $10.2 million. This includes an additional $700,000 from the NSW State 
Government. This is great news for the Festival, but of no assistance to jazz. Why? 
Because, in line with his notorious blind-spot in the case of jazz, Schofield has 
completely excluded jazz from the Sydney Festival (unless you consider Al Jarreau a 
jazz singer, which most jazz purists don’t). In one fell swoop Schofield has undone 
the good work done by Anthony Steel in establishing a credible jazz component in the 
festival over the last three years (particularly the Listen Up project, sponsored by 
Lite-White). When Leo Schofield took over the Melbourne Festival in 1994, he  
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Sydney Festival director Leo Schofield: when jazz festivals put opera on their 
program, I’ll put jazz on mine… 
 
completely alienated the Melbourne jazz community by excluding jazz from the first 
two festivals in 1994 and 1995. Furthermore he refused to be interviewed by The 
Age’s jazz critic Adrian Jackson to discuss this omission. Leo even endorsed Gian 
Carlo Menotti’s fatuous statement: “When jazz festivals put opera on their program, 
I’ll put jazz on mine.” (Sydney Morning Herald, August 26, 1994). In 1996, in what 
looked like an afterthought, Schofield included the US singer Betty Carter and her 
trio in the Melbourne Festival, his first positive nod towards jazz in living memory. 
But in the case of the 1998 Sydney Festival it’s back to the old, unhip Leo. The 
situation in Sydney is even more objectionable because Schofield has declared that  
 

 
 
Bruce Johnson: he wrote to Leo Schofield on behalf of the National Jazz Alliance, 
taking him to task for excluding jazz from the Melbourne Festival… PHOTO CREDIT 
PETER SINCLAIR 
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the 1998 Sydney Festival is primarily a music festival. Yet, even in this context, with 
additional funds available, there is still no room for jazz. In August, 1995, Bruce 
Johnson wrote to Leo Schofield on behalf of the National Jazz Alliance, taking him to 
task for excluding jazz from the Melbourne Festival. Schofield wrote back: “Were I to 
attempt to cater to every special interest group within the community I think my 
program, while politically correct, would have minimal appeal to the punters.” But is 
jazz merely a “special interest group”? If it were, how can it be explained that, of the 
free, open-air con certs in The Domain during the Sydney Festival, 1985-1994, 
Midsummer Jazz was consistently more popular than Symphony Under the Stars 
and Opera In The Park? One year when I was there, the compere Ray Martin 
announced that the police estimate of the crowd was 150,000. People were stretched, 
shoulder-to-shoulder, all the way to the steps of the Art Gallery. Meanwhile, the 
symphony and the opera events, I understand, rarely attracted more than 100,000.  
 

 
 
Compere Ray Martin: he announced that the police estimate of the crowd at 
Midsummer Jazz was 150,000... 
 
When Tourism NSW approached Leo Schofield this year and asked him if he had a 
problem with the proposed Sydney Harbour Jazz Festival, he apparently said that, 
owing to “sponsorship problems”, he would not be including jazz in the Sydney 
Festival; he was happy to give over jazz to Tourism NSW. The result is that, while 
millions of dollars will be spent on other musical and art forms, only $200,000 of the 
NSW Government’s money will be spent on the Sydney Harbour Jazz Festival. More 
on that elsewhere in JazzChord. 
 
* Further to my piece on the new jazz magazine Jazz Downunder in the Aug/Sep 
edition of JazzChord (see page 13), I have been in touch again with John Heath, who 
answers the contact telephone number for the mysterious J Robertson. Mr Heath 
says that Mr Robertson appears to have disappeared - still owing him money - and he 
is now returning to sender all mail to do with Jazz Downunder. Editors of jazz 
society newsletters around Australia should now stop giving Jazz Downunder free 
publicity; all the evidence now suggests that it simply does not exist. 


