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JazzChord, Nov/Dec 1993 

_____________________________________________________ 

ail Brennan, jazz critic for the Sydney Morning Herald, has been dismissed 

from the paper’s Arts & Entertainment page, by the Arts Editor Angela 

Bennie, apparently for attacking other SMH writers in his column in the 

street newspaper On The Street. JazzChord  regards this as a matter of some 

concern. Whatever his peripheral lapses, Brennan’s knowledge of the music and his 

ability to write about it meaningfully will be hard to replace. He has set a standard of  

 

Gail Brennan (aka John Clare): gone from the Sydney Morning Herald’s Arts & 

Entertainment page… 

G 



2 
 

excellence in music criticism that the SMH can ill afford to lose. It was good news, 

therefore, to hear that Brennan will not be absent from the SMH entirely, and will 

continue with record reviews in The Guide, and feature articles in The Metro. The 

new jazz critic for the Arts & Entertainment page is the ABC Radio journalist Peter 

Jordan. 

*I continue to look forward to Gail Brennan’s weekly column in On The Street; 

which is entertaining, occasionally appalling, and always readable. His column is a 

good companion for the straighter effort of the other jazz writer Alan Brooking. Here 

is Brennan, writing on Ten Part Invention (and referring to the ABC broadcaster 

John Doyle, aka Roy Slaven): “It was fantastically exciting to hear the band blasting 

through the crowd of mostly young people... and the general feeling was of a 

delighted realisation that they had been misled about jazz by ageing hippies and wine 

tasters like the ridiculously out of touch John Doyle. I mean who would have Don  

 

Ten Part Invention, L-R, Ken James, James Greening, Sandy Evans, Steve Elphick 

(behind Evans), Miroslav Bukovsky, John Pochée, Bernie McGann, Warwick Alder, 

Bob Bertles, Roger Frampton: fantastically exciting to hear the band blasting 

through the crowd of mostly young people...  

Burrows as guest when this sort of thing was going on? (And then treat a very 

nervous Don quite viciously, which is par for the course, and then ask if jazz fans 

were still wearing duffle coats and ripple sole shoes). They never did, you morons. I 

don’t know what ripple sole shoes have got to do with anything, but the duffle coat 

brigade (who in any case emerged after Don had been playing for ten years or more) 

were into Joan Baez and Peter Paul & Mary. Learn some history, twits! ... Update, 
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boys, update! And stop boring us on the subject of Greg Norman. Hardened old pros 

described one of his recent efforts as the best golf they had ever seen. Ever. What is 

comedy but the business of regurgitating clichés and myths with a touch of 

exaggeration? It is not a game for original thinkers. Comics, like disc jockeys, are 

prime examples of ego outweighing talent in the ratio of 5,000 to one. Boys, you’ll 

never do anything as well as Greg Norman or Sandy Evans. Eternal sideline sneerers,  

 

Boys, you’ll never do anything as well as Greg Norman or Sandy Evans (pictured 

above in 1990)… PHOTO CREDIT DAVID FRANKLIN 

your location stuff is a tired version of The Late Show. Pissweak. Doyle, you operate 

on the belief that middlebrow ocker normality, embracing Oz rock, Elvis as perpetual 

king, rock’n’roll outlaws in renovated houses with wine collections and a certain 

deference to powerful cultural lobbies such as opera, is the fixed point from which 

everything else can be sneered at. Your confidence in your own mediocrity is awe-

inspiring, your intolerance of everything you regard as eccentric, sickening. A 

number of subs at The Herald were surprisingly virulent on this recently. They saw 

you as a turd and were amazed that the only person to whom you showed any respect 

was the simpleminded Professor. Water finds its own level. Count on it.” 

*The arts funding results in Queensland are so appalling, from the point of 

view of jazz, that the news has been placed on the front page of JazzChord. There 

once was an old joke that, when you crossed the border from NSW into Queensland, 
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you put your watch back 25 years. In the case of arts funding, Queensland appears to 

be living in the dark ages. If classical music, dance or theatre in Queensland received 

no funds from the state government to support their activities, would there not be an 

infernal outcry? Yet, that is exactly what faces the art form of jazz in 1994. Is this not 

an appalling situation? Yes, unless you believe that jazz is not important enough to 

receive government support. It’s a good thing that other arts funding bodies are out 

of step with the current thinking in Queensland. The Commonwealth Government’s 

National Arts Touring Program has recently given over $90,000 for jazz tours; and 

the Performing Arts Board of the Australia Council gives around $470, 000 annually 

to jazz projects. Yet, out of a performing arts allocation of some$800,000, Arts Qld 

cannot find a cent to assist vital jazz projects. When this sort of situation existed in 

the past - long ago - with other funding authorities, it has usually been traced back to 

lack of adequate representation of jazz on assessment committees. 

*I wrote to Arts Queensland to ask if there was anyone on the Performing Arts 

Panel with, say, experience of the jazz world, or any specialist knowledge of the needs 

of jazz in Queensland. Kathryn Lowe, Performing Arts Program Manager at Arts Qld, 

has given JazzChord the list of present members: Dr Helen Lancaster (music); Hilary 

Beaton (theatre); David Berthold (theatre); Dianna Laska-Moore (dance); Sam Pilot 

(ATSI Panel); Nat Trimachi (NESB/Community Arts); Ralph Tyrrell (music); Leo 

Wockner (theatre); and Greg Massingham (opera & choral music). Ralph Tyrrell is 

identified by Ms Lowe as “expert in all areas of contemporary music with special 

interest in electronic music, jazz, popular rock, reggae music for film and television.” 

Professor Helen Lancaster, a musicologist and Director of the Qld Conservatorium of 

Music (Mackay), “is also an expert in a wide variety of music styles and genres”, says 

Ms Lowe. 

 

Qld Jazz Co-ordinator Lynette Irwin: she had never heard of Mr Tyrrell… 

I rang the following persons in Brisbane to get some information on Mr Tyrrell, who 

is obviously the Panel’s primary “expert’ in jazz: Lynette Irwin (Qld Jazz Co-

ordinator); Neville Meyers (jazz critic, Brisbane Courier-Mail); Niels Nielsen 

(Lecturer in Jazz History, Qld Conservatorium of Music); and Vonne Gazzard 

(President, Brisbane Jazz Club). None of them, I’m sorry to say, had heard of Mr 

Tyrrell. If Ralph Tyrrell is unknown in the jazz world, who does he talk to about the 

needs of jazz? How can he possibly contribute, on behalf of jazz, to the discussions 

that must go on within the Performing Arts Panel in relation to funding of the arts in 

Queensland? Sorry, Arts Qld, this is really not good enough. You appear to have, up 
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there, a situation that, more or less, has been redressed in the other state arts 

funding authorities some years ago: an inequitable situation of the highest order. 

With this sort of infrastructure in place that effectively disenfranchises jazz, is it any 

wonder that no funds at all are devolved to support jazz? 

* We at JazzChord are told, and we have noted with interest, that the positions of 

artistic director of the Sydney Festival, and general manager of the Sydney 

Committee, have been advertised in the press. At JazzChord, we acknowledge the 

work of the incumbent general manager of the Sydney Committee, Stephen Hall, in 

establishing Midsummer Jazz, the open-air, free-to-the- public Domain concert. He 

responded positively to the suggestion put to him by John Speight and myself in 

1984, and the first Midsummer Jazz was held in 1985, drawing 65,000 people. Since  

 

Stephen Hall, artistic director of the Sydney Festival, and general manager of the 

Sydney Committee… PHOTO COURTESY SYDNEY MORNING HERALD 

that time, however, Midsummer Jazz has been increasingly stacked with pseudo-jazz 

groups and cabaret artists, while the overall jazz content of the Sydney Festival has 

been minimal. Most of Sydney’s finest jazz musicians over recent years have been 

unable to perform in their own city’s arts festival. Some of them have found it easier 

to perform in European festivals than in the Sydney Festival. The exception was the 

Sydney Improvised Music Association (SIMA)’s States Of The Art series in 1985 and 

1986 but, even though these concerts at the Performance Space were successful, 

since then the Sydney Festival has rejected similar submissions by SIMA. JazzChord 

therefore supports the appointment of a successor to Stephen Hall, in the hope that 

the Sydney Festival will develop a more enlightened and equitable policy regarding 

the festival’s jazz content. 

*Information on Peter Brendlé’s European touring agency will be included in the 

next edition of JazzChord. 


