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ALAN NASH: ANOTHER MELBURNIAN SUCCESSFUL IN SYDNEY 
 
Interviewed by  Gill Falson* 
_______________________________________________________ 
 

 
 
A young Alan Nash (right) in Melbourne, pictured with his brother Wally Nash… 
PHOTO COURTESY AUSTRALIANS AT WAR FILM ARCHIVE 
 

lan Nash was born in Melbourne on October 14, 1922, and brought up in 
Coburg. As a teenager he played in brass bands and was taught the 
fundamentals of how to play the trumpet, but basically he was a self-taught 

musician. His early gigs included pit work in movie theatres, courtesy of his older  
 
_______________________________________________________ 
 
*Gill Falson is the wife of the late Sydney trumpeter Ron Falson, who died in 2008. 
From an early age, she had her own career in the great days of Sydney nightclubs 
as a singer/dancer, and later as a dance teacher, and also was active in various 
capacities in Sydney theatrical circles. For many years she was the copyist in 
relation to her husband’s prolific writing and arranging for television shows and 
studio work. She now presents a jazz program ‘Playing Favourites’ on Wednesdays 
from 12 noon-2 pm, on Eastside89.7 FM Radio. 
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brother Wally Nash,  a professional pianist who also played piano accordion. He 
did dance band work including at Essendon Football Club on Saturday nights, and 
played in coffee lounges and nightclubs. Eventually he was working so many 
professional gigs, that he was able to give away his day job in a hardware store. In 
1940, while still a teenager, he was working in bands which included outstanding 
musicians such as Benny Featherstone. He was drafted into the Australian Army in 
1942 at the age of 19, saw service in New Guinea and participated in entertainment 
units, joining the Army Concert Orchestra in 1944. After the war he resumed 
playing in Melbourne in 1946. On a whim he decided to relocate to Sydney in 1947, 
where for some 40 years, he was one of the city’s busiest professional trumpeters 
until his retirement in 1986. On January 9, 2002, he was interviewed by Gill 
Falson. 
 
Alan Nash: I came to Sydney because I thought it was the place to be. Melbourne to 
me wasn’t the answer. Sydney was where it was going to happen. There was some 
work in Melbourne, plenty of Dance Palais, coffee lounges etc, but I’d seen Sydney 
and it was exciting, musicwise. I knew that that was where the work would be. 
 

 
 
Trumpeter Alan Nash, pictured in 1952, five years after his move to Sydney from 
Melbourne… PHOTO COURTESY AUSTRALIAN JAZZ MUSEUM 
 
There was some resistance in Sydney to Melbourne musicians moving here. I would 
be asked ‘Are you on holidays? When are you going back?’ and I’d say ‘I’m not!’ That 
dropped a few lips at the Musicians’ Club. The Club was quite a good place to 
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network, to pick up the odd job. I had also done some work in Sydney when I was in 
the Army and passing through on leave, so I did know some people already. 
 
The Ball season was in full swing. Places like Grace Bros, Mark Foys, the Hotel 
Australia etc, all employed pretty good bands. The Trocadero was permanent. And 
then there were restaurants with bands. I played at Princes for a while. 
 
l came up here in 1947 and didn’t get much work when I first lobbed. People were a 
bit edgy and didn’t want an intruder. Then I got an opportunity to go to Brisbane 
with the Tivoli Show. That was an experience: a change of show every two weeks at 
His Majesty’s Theatre. I was there a couple of months.  
 
While I was up there I got a call from some ex-army friends in Sydney, to say that 
Lyn Miller, third trumpet player, was leaving the ABC and would I like the job? Of 
course, the ABC job was the place! It meant permanency. So I said ‘yes’ and started 
with the ABC in the middle of ‘47. And I was there until 1955. They had moved me up 
from third trumpet to lead but they weren’t paying for it so I said ‘this is no good for 
me, so I’ll leave.’ So I left for about a year. When I came back I was on lead trumpet 
and was being paid accordingly. And then it took 12 months for the pay office to get 
my pay right! 
 

 
 
Nash did the Ford Show with the band led by Bob Gibson (pictured here, on left, 
with the drummer Frank Marcy)… PHOTO © RON FALSON ARCHIVE 
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During the year off I was doing all sorts of things. Radio shows, I was working for 
Gibbo [Bob Gibson], 2GB, The Ford Show, which was rehearsed Wednesday and 
Thursday mornings with the show being recorded at lunch time Thursday. We did 
Marrickville Town Hall dances on Thursday and Saturday nights and Surryville on 
Sunday nights, and whatever else came in between. 
 
I went to sea for seven weeks on the ship Oronsay. The band was Reg Redgrave 
(saxophone), Charlie Fields (piano), Lai Kuring (cello and bass)  and me on trumpet. 
Four of us in a cabin. We were the Act. We used to play lounge music for an hour 
each day between 11am and 12 noon in the tourist lounge. Very occasionally we’d play 
a night of dance music. It was the easiest job I ever had in my life. And the crew said 
it was the most popular band they had ever had on the ship.  
 
At one stage the captain was doing his staff rounds and asked, ‘What are all those 
people doing queued up? Why do they have to wait around like that?” The answer 
came that they were waiting to get into the tourist lounge to hear the music. They 
couldn’t kick their way to get in! Just this little four piece group! We were tops! The 
trip took in the Pacific Islands as well as Auckland, Vancouver and San Francisco. I 
can only say it was quite pleasant.  
 
Back in Sydney I did a show with Denis Collinson and His Pieces of Eight. It was an 
eight-piece band, I can’t remember the name of the show. I was doing balls, some 
casual commercials, and a lot of work at Bondi Surf Club. I played at the Orchard 
Room with Les Welch, Sammy Lee’s club. I worked at Chequers nightclub once or 
twice but couldn’t stand the leader  Paul Lombard. Christ Almighty! Jesus, I was 
thrown into a lion’s den with him. I couldn’t stand that prissy attitude. Not a happy 
band, a miserable lot. 
 

 
 
The celebrated Les Welch: Nash played with his band at the Orchard Room… 
 
I didn’t ever do the picture theatres like The State or Prince Edward. The ABC job 
took 24 hours a week of my time. Jim Gussey said to me that for the first three 
months I wasn’t allowed to work outside. He said ‘I want you to concentrate on doing  
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the work here.’ Third trumpet! Money was good for those days. I started on 12 quid, 
or thereabouts.  
 

 
 
The ABC Dance Band leader Jim Gussey: he told Nash that, for the first three 
months, he wasn’t allowed to work outside the ABC … PHOTO © RON FALSON ARCHIVE 
 
I rented a beautiful little one-bedroom unit up at the Cross on the corner of Crick 
Avenue and Macleay Street for three guineas a week. Flats were hard to get then. 
Lenny Carter, tenor player at the Tivoli, ex-Melbourne bloke, owned the block. I’d 
been to see him and he said he’d give me a call if one becomes available. I’d just 
moved into a rooming house in Springfield Avenue, the same place that Ralph 
Mallen, Billy Weston and company lived. On the very day I was moving in the 
landlady said ‘there’s a phone call for you. A Mr Carter asked for you to get in touch 
with him’. I just had to walk around the corner. I saw Lenny who said ‘there’s a flat 
here for you if you want it.’ I had to go back to the lady and say ‘I’m not moving in 
with you after all’. And that was that. 
 
Work at the ABC consisted of the Bob Dyer Show on Friday nights, afternoon 
rehearsal and the show at night, with an audience. The ABC Sports Parade, a half-
hour show, for which the band started with the opening music, etc. The announcers 
were people like Talbot Duckmanton, who went on to be General Manager of the 
ABC, Bernie Kerr… the old hands of ABC radio. The show had interviews with sports 
stars like Marjorie Jackson, and perhaps one artist. 
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The ABC Hit Parade was every Wednesday night with an afternoon rehearsal. On 
Mondays there was an Australian Composition Show. It had about three different 
names, and went for a few years. One was a pup out of the other. People used to send 
in their songs. They were screened to see if they were completely worthless or just 
almost worthless. The sons were arranged and presented and then there was a prize 
at the end of the year.  One year Claire Poole and Bill Baker came second - 
Daydream Island I think it was called. 
 

 
 
Claire Poole: one year her composition Daydream Island came second on the 
Australian Composition Show… 
 
So that was the week, four days. Six hours on Monday, nothing Tuesday, six hours on 
Wednesday, three hours on Thursday, when we recorded music for future programs, 
and a rehearsal, plus two half-hour shows on Friday. Outside work could be picked 
up in between, specially Saturdays.  
 
There was no work on Sundays then, except the dances on Sunday nights. We’d hire 
a boat and go up the Hawkesbury to Berowra Waters, go fishing, go for a picnic, or go 
to Rooty Hill to play golf, or go the Muso’s Club Car Picnic or Muso’s Club Golf Day. 
It was a very social time. A lot of getting together with families. We all knew each 
other and the kids. There was much more camaraderie then. Later on people became 
busier. More time was devoted to making money. I remember leaving home at 9am, 
working all day, and not getting home until midnight.  
 
I was doing the ABC, then working at Princes, or the Orchard Room or the Colony 
Club, at Sylvania. Bobby Limb and Dawn [Lake] were at the Colony Club. There was 
an inside swimming pool. Ocker [John] Bamford got thrown in once in an effort to 
sober him up. He was pulled out and dried off with tablecloths. John retaliated by 
shaping up to big Dick Reilly [an oversized doorman and thrower-outer], “Steady 
now, John” said Dick from his great height, patting John’s wet head. 
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Alan Nash (centre) is pictured here, sailing aboard the Falson boat Opus 1, with Gill 
Falson (left) and Ron Falson (right)… PHOTO © RON FALSON ARCHIVE 
 
I was working at the ABC and Jim Gussey wouldn’t give me time off to do the tour, 
said he couldn’t spare me. On third trumpet! What a joke! But Betty [Alan’s first 
wife] worked for Grace Gibson [powerful producer of radio serials] who was a good 
friend of Charlie Moses, [then head of the ABC]. She got me an appointment with 
Moses. First thing Monday morning I breezed into Charlie’s office, explained the 
problem and “this could be a benefit to other musicians when I come back, the new 
experiences that I’ll gain.” I put on a lot of bullshit, so he said, “Yes, I can see that.”  
 
He picked up the phone and called Paul O’Lauchlan who was Director of Music or 
Light Entertainment at the time and said “Paul, I have Mr Nash with me at the 
moment. He’s having a bit of trouble gaining leave from the Dance Band. I’m sending 
him over. Will you fix it up?” O’Lauchlan didn’t like me from the word go. Sitting 
there with a handkerchief tucked up his sleeve. I was interfering with his domain; I 
was rocking the boat. But he couldn’t do anything about it, and very begrudgingly 
gave me permission to do what I wanted to do. Gussey was dirty too. But there was 
no way I was going to miss out. I’d have left. The lesson I learnt was that you don’t 
talk to Joe Blow. You go to the top. If you’re going to get a knockback, make sure it’s 
a good one! 
 
I remember making an entry into the Celebrity Club* once. Visiting overseas 
musicians and star performers from Lee Gordon’s Sydney Stadium shows, like 
Johnny Ray, were in the habit of dropping into the club to sit in, and perform with 
the band. The band consisted of Ron Falson (trumpet),  Don Burrows (saxophone 
and clarinet), Bill Walker (piano), Joe Singer (drums), Ron Hogan (bass), Betty 
Lester (vocals). 
 
_______________________________________________________ 
 
*The Celebrity Club was an up-market nightclub in York Street owned by ‘racing 
identity’ Joe Taylor. 
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Four members of the band at the Celebrity Club, L-R, Ron Falson (trumpet), Don 
Burrows (clarinet), Bill Walker (piano), Joe Singer (drums)… PHOTO © RON FALSON 
ARCHIVE 

 
We’d finished a Stadium concert, so I drove over to the Celebrity to continue on with 
a bit more enjoyment. I pulled the old MG up outside the club, who should walk 
along beside me but Artie Shaw. He said “Hi Alan”, and put his hand on my shoulder. 
Down the steps we go into the club, entering together. The band nearly fell off the 
stand. I introduced him all around. He promised to join me for a drink later. And he 
did! 
 

 
 
American clarinetist Artie Shaw: he and Nash entered the Celebrity Club together… 
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Playing in Shaw’s band meant playing alongside drummer Buddy Rich. Great player! 
I’d never heard, or seen, anything like it. Shaw’s approach to music was spot on. 
Everything had to be right, not boring. He insisted that everything had to be 
entertaining. Professionalism! He liked Australian musicians, and was very pleased 
with results. I mean Sinatra, all of them, liked Australian musicians. He said that in 
London, LA and Sydney, he could always get a top band. They never had any worries 
with Australian bands, never struck any duds.  
 

 
 
Frank Sinatra: he liked Australian musicians. He said that in London, LA and 
Sydney, he could always get a top band… PHOTO © RON FALSON ARCHIVE 
 
Ron would remember when we were working at Channel Seven with Tony Bennett, 
he was happy for us to rehearse his charts once through. No need to over-rehearse. 
And we played it great. Just the way it was supposed to be played. I suppose we’d 
heard it played plenty of times on records. 
 
Once when Stan Kenton produced one of his extravaganzas and at the finish asked 
the band “Any comments?” Al Pacino stood up and drawled “Yeah Stan. It doesn’t 
swing.” I wasn’t a real Kenton fan. I liked some of it, but there was a lot of sameness 
in it. Bloody hard work! That might have turned me off it a bit, too. It wasn’t easy to 
play. You knew you’d played one at the end of it! 
 
The first time Frank Sinatra came out I got an invitation to go and have drink with 
him down at Glen Ascham, where he was staying. Olive Lester was there and Reg 
Redgrave, Anne MacCormack was sitting up at the bar, she was an act in the show. 
There was also a technician from the ABC. That’s all that was there just sitting 
around having a drink.  
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When that all finished I didn’t feel like going home.  It was pretty late but I knew that 
[the saxophonist] Bud Shank, Sinatra’s drummer and Billy Miller were having a blow 
down at a pub on the corner of George Street up near Central Railway. When I got 
there, half of Sydney’s music scene was in the pub. What a wonderful night for a 
musician! To play a Sinatra concert, have drinks in his suite and then finish off 
hearing players at the top of their tree.  
 

 
 
Pianist Bill Miller with Frank Sinatra: Miller  and Bud Shank were having a blow 
down at a pub on the corner of George Street up near Central Railway… 
 
A buzz went around Sydney when you knew Sinatra was coming. To have the 
experience playing with those people  upped the ante. We couldn’t wait to get to 
work. Playing those charts! All playable! And they all sounded GREAT! You didn’t 
have people experimenting to see if you could get C above C above C. We learned 
something from that. Well, some of us did. Some arrangers didn’t, but those that did, 
learned that you didn’t have to overwrite to make a chart sound good. And everything 
was copied beautifully. 
 
Not like when Ron [Falson] and I did the Roy Orbison concert and the music had 
been done with a biro! The most unprofessional music I’ve ever seen. It was about as 
interesting to play, too. Ron and I were the only Australians in the band. We did two 
concerts at the Opera House. At least the money was good. The Pat Boone Show was 
bad. Hardest job I think I’ve ever did at the State Theatre. From the time that we 
rehearsed and rehearsed and did two shows, I’d played something like 88 charts. It 
was a long haul, and not all that musical, just hard work. 
 


