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Reviewed by Andrew W Hurley * 
_______________________________________________________________________ 

 
[This review appeared in Extempore I, November 2008, where Miriam Zolin was 
managing editor.] 
 

ohn Shand tells us that in the past 15 years there have been approximately one 
thousand CDs of Australian jazz released! A veritable boom, albeit one more or 
less restricted to the ‘jazz scene’, the crossover success of The Necks 

notwithstanding. 
 
Whilst his book focuses on musicians active during this period—and thereby extends 
beyond the existing literature, notably John Clare’s path-breaking, and more 
historically conceived Bodgie Dada (1995)—it does not attempt to catalogue these 
developments in an encyclopaedic fashion. Rather he gives detailed portraits of 17 
select musicians. Admirably, those musicians are also given space to speak for 
themselves. The ‘mouldy figs’ of yesteryear may gripe that Shand’s attention is 
restricted to post-bebop jazz, however his treatment of the central, genre-hopping 
figure of Allan Browne does also take into account that drummer’s work in the 
traditional idiom. 
 

 
 
Shand’s treatment of the central, genre-hopping figure of Allan Browne (above) 
does also take into account that drummer’s work in the traditional idiom… PHOTO 
COURTESY ABC JAZZ 
 
_________________________________________________ 
 
*Andrew W Hurley holds a degree in Law and a PhD in German Cultural Studies 
(University of Melbourne). His book Jazz Returns, examining the reception of jazz 
and world music in Germany since WWII will be published by Berghahn Books in 
2009. He is a lecturer in German Studies at the University of Technology, Sydney. 
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Shand divides his musicians into three sub-groups: the ‘Godfathers’ (including 
McGann, Nock, Browne and others); ‘The firebrands’ (Mark Simmonds and The 
Necks); and ‘The pioneers of now’ (Scott Tinkler, The Julien Wilson Trio, The Band 
of Five Names, and James Muller). Of great interest are his additional cameo on the 
Australian media’s relation to jazz and the as-yet-unclear implications of on-line 
downloads for jazz consumption, as well as his ruminations on the relative absence of 
women on the jazz stage, and—at last—on the hollow (!?) rite of applauding solos. 
 

 
 
‘The firebrands’ include saxophonist Mark Simmonds (above) and The Necks 
(below)… 
 

 
 
Shand’s book must be appreciated for what it is: a work of great currency which is 
accessible to the general reader. That accessibility is further heightened by the 
inclusion of a succinct glossary of terms, an explanation in lay terms of  
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‘The pioneers of now’ include trumpeter Scott Tinkler (above) and the trio led by 
saxophonist Julien Wilson (below)…  
 

 
 
improvisation, a compilation of representative recordings, and tips on where to find 
live jazz. The author’s métier as a critic (for the Sydney Morning Herald) comes to 
the fore as he succeeds in capturing in often poetic terms the singularity of a chosen 
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musician’s tone or approach: for example McGann’s ability ‘to conjure [...] dry creek 
beds, oven-like winds, and the crackle of [...] leaves’. 
 

 
 
Bernie McGann: his ability ‘to conjure dry creek beds, oven-like winds, and the 
crackle of leaves’...PHOTO COURTESY AUSTRALIAN JAZZ REAL BOOK 
 
Whether he establishes over the course of Jazz: The Australian Accent that there is 
such a thing as a distinctively Australian jazz— a question he raises in his 
introduction, without categorically concluding that there is—is another matter. 
Surely there are characteristics of the Australian jazz scene which mean that it has 
developed practices or attitudes which may diverge from those to be found in the 
USA or Europe, but it is not clear that this has precipitated an identifiably Australian 
accent, however that might actually sound. 
 
Perhaps jazz is simply too much the music of individuals. And, as Shand ably 
demonstrates, there are a numerous musicians in this country who have indeed 
succeeded in finding their own voice. Looking forward, he concludes 
that ‘the future [of jazz in Australia] is in good hands’. His book does a great service 
to that future by further exposing and documenting the present. 
 
_________________________________________________________ 


