
1 
 

THE GREAT AUSTRALIAN BASSISTS: MELBOURNE'S GEOFF KLUKE 
 
by Adrian Jackson* 
 
_________________________________________________ 
 
[This article appeared in the July/August, 1983 edition of Jazz Magazine, the first 
instalment of a two-part series entitled ‘The Great Australian Bassists’ which ran 
over two editions of the magazine, and aimed to document the lives of Australia’s 
leading bassists. Others included in the first instalment included Barry Buckley 
(Melbourne), Bruce Cale (Sydney), Ed Gaston (Sydney), Lach Easton (Brisbane), 
and Murray Wilkins (Perth).] 
  

efore he moved from Brisbane to Melbourne in April, I had never heard Geoff 
Kluke play, but heard plenty about his playing — all of it to the effect that he 
was a truly exciting talent. Over the last few months, I have heard Geoff with 

Brian Brown, One Step Ahead, the Nichaud Fitzgibbon Quintet and with Bernie 
McGann, and on each occasion his playing has been nothing short of excellent. He 
gets a good, thick tone on the bass, his sense of time is impeccable, he knows how to 
drive a rhythm section, and how to respond to a soloist; and his solos are full of 
virtuosity, taste and daring.  
 

 
 
A young, long-haired Geoff Kluke, pictured presumably in Adelaide on electric bass, 
before he left in 1980 for Melbourne… 
______________________________________________________ 
 
*When this was written in 1983 Adrian Jackson had been a freelance writer for 
several years, and jazz critic with the Melbourne Age since 1978. 
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Ted Vining said of Geoff, "He has the same attitude as Barry Buckley, they're almost 
like brothers. He plays great time, he gives his all to the music. And he is a fantastic 
player of the instrument." Bob Sedergreen explained, "Geoff is a bass player's bass 
player. He really thinks about his sound, and gets very upset with himself if he ever 
plays a note with slightly suspect intonation. He's a very agile soloist, but he plays 
bass player's lines rather than horn player's lines. His lines are very buoyant, and he's 
a really driving bass player."  
 

 
 
Pictured in good company in Brisbane in the early 1980s, L-R, Bob Johnson 
(trombone), Keith Hounslow (flugelhorn), Geoff Kluke (bass), Tony Gould (piano), 
Ted Vining (drums). Vining says of Kluke: he plays great time, he gives his all to the 
music… PHOTO COURTESY JAZZ MAGAZINE 
 
Geoff recalls his career in jazz: "I started playing in the late '60s, in Adelaide. At first 
I was into soul, and played electric bass; James Jameson was a big influence on me 
then. Then I started listening to the great jazz bassists like Ray Brown, Ron Carter 
and Sam Jones. By the early '70s I was playing with Schmoe and Ted Nettelbeck, 
mainly in a '50s and '60s Miles Davis kind of bag. As time goes by, tastes change, you 
become more mature, different sounds become more important: by about 1974, I was 
playing acoustic bass rather than electric as much as possible.  
 
"So, I was playing with Ted and Schmoe, and a trumpeter Freddy Payne, drummer 
Billy Ross, and a couple of good guitarists, Grahame Conlon and Dave Colton. The 
Creole Room opened about six years ago, and for some time I was playing jazz there 
four nights a week, having a great time, and doing session work to keep alive. There 
were a lot of sit-ins there, and I got to play with Herb Ellis and Barney Kessel, Paul 
McNamara, Peter Cross, and Don Burrows when he was there for a few months in 
1979.  
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"That year, I toured with Blossom Dearie and Louis Stewart, and I became very ill at 
the end of that tour. I was in hospital for two months with various problems, and 
didn't play at all for five months. When I got back into it, I was playing with Glenn 
Henrich, and I got to play with Phil Woods and again with Herb and Barney. "At the 
end of 1980, I left Adelaide because the jazz scene there was very quiet then, and I 
was offered a steady commercial job on the Gold Coast.” 
 
In his two years in Queensland, Kluke enhanced his reputation by playing with 
visitors Ernestine Anderson, Richie Cole, Mark Murphy and the New York Jazz 
Giants, and local players including Clare Hansson, Dave Bentley and Ted Vining. But, 
he says, "I was very frustrated up there, because while I was getting some very good 
jazz jobs, there was not much happening in between them. And I was feeling stifled 
by the commercial gigs, I felt like they were turning me into just another RSL Club 
bass player.” 
 

 
 
Kluke (far left) pictured with the New York Jazz Giants in Brisbane’s Cellar Jazz 
Club in 1980. Others, L-R, Mickey Tucker, Slide Hampton, unidentified participant 
in back, Frank Foster… PHOTOGRAPHER UNKNOWN 
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"So when Brian Brown offered me a job teaching on the Jazz Studies course at the 
Victorian College of the Arts, and I could see the prospect of more jazz playing in 
Melbourne, I jumped at the chance.  
 

 
 
Bassist Kluke (far right) pictured here with, L-R, Brian Brown (saxophones/flute 
etc), Michael Jordan (drums), Judy Jacques (vocals), and Bob Sedergreen 
(keyboards)… PHOTOGRAPHER UNKNOWN 
 
"I'm especially enjoying playing with One Step Ahead, it's a good open sort of band, 
and it's the sort of material you can really dig into. And it's really good to be playing 
with Brian. I think he's moving away from the fusion thing — he asked me to bring 
the electric bass for a few numbers the first week, but I just leave it at home now — 
and getting back to 'time' playing. He's written some very interesting compositions, 
and of course he likes odd time patterns, and a bit of free improvisation."  
 
At the VCA, Geoff is instructing some individuals, but concentrating on teaching 
ensembles. He says, "I just try to direct them. The hardest thing, and the most 
important thing, is getting the rhythm sections to really swing. Jazz needs to get that 
blues feel in it, that's essential, and I guess that's something the guys have just got to 
learn."  
 
Asked about his own favourite bass players, Geoff thought, "I've been listening a lot 
recently to two very different bassists. Buster Williams is a superb feel player, a real 
no-holds-barred man with a raw quality that I like. On the other hand, Gary Peacock 
is a very florid player. I think a lot of people missed the point with him and Scott La 
Faro: they could really play bass and set up a time feel, as well as all the other  
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Gary Peacock: a very florid player… PHOTO CREDIT GIANCARLO BELFIORE 
 
melodic stuff. I like Charlie Haden's great emotionalism, Niels Pedersen's a real 
virtuoso, Leroy Vinnegar could swing beautifully. There are just so many really great 
bass players around."  
 
Geoff Kluke is one of them.  
 
________________________________________________________ 


