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OBITUARY: JAMIE FIELDING 1960-1993 
 
by Martin Jackson & Sherre Delys* 
_____________________________________________________ 
 
[As a tribute to Jamie Fielding, who died tragically in early July 1993, in Sydney, 
JazzChord published in its Nov/Dec, 1993 edition pieces by two people who knew 
him well: Martin Jackson in Melbourne, and Sherre Delys in Sydney.] 
 

 
 
Jamie Fielding: killed in a tragic train accident in Sydney, where he had lived since 
1985…. 
 

he exceptionally gifted pianist/keyboardist/composer Jamie Fielding was 
killed in a tragic train accident in Sydney, where he had lived since 1985. A 
highly individualistic and versatile musician Jamie had two distinct phases of 

his career: the predominantly acoustic contemporary jazz period in Melbourne, from 
1979 to early 1985; and the more experimental electronic period in Sydney from late  
_________________________________________________________ 
 
*When this was written in 1993 Martin Jackson was co-ordinator with the 
Melbourne Jazz Co-operative. Sherre Delys was a broadcaster heard regularly on 
ABC’s Radio National. 

T 



2 
 

1985 to mid-1993. As such, he held a unique position in Australian improvised 
musics, always remaining a strongly recognisable stylist in any idiom. 
 
A protegé of Bob Sedergreen (with lessons from Serge Ermoll), Jamie simultaneously 
assimilated the influences of Americans Cecil Taylor, McCoy Tyner and Don Pullen, 
producing a hard-swinging yet contemporary-informed original amalgam. In early 
1979, Sedergreen introduced Jamie to me, and we formed a musical alliance which 
lasted until 1984. We formed the group Odwala (taken from a Roscoe Mitchell 
composition), and began performing from 1980. With Allan Browne (and later Keith 
Perreira) on drums, the group developed quickly when joined by bassist Barry 
Buckley in late 1981.  
 

 
 
Fielding was a protegé of Melbourne pianist Bob Sedergreen (see above), and took 
lessons from Sydney pianist Serge Ermoll (see below)… ERMOLL PHOTO CREDIT 
PETER SINCLAIR 
 

 
 
Concurrently, from January, 1982  onwards, Jamie also led The Green Man Trio in a 
Sunday-night residency at that venue. He “taught on the job” fellow young VCA 
students Stephen Hadley (acoustic bass) and Peter Jones (drums). and regular “sit-
in” saxophonist Rob Burke. 
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With very long fingers, and an unorthodox technique, Jamie evolved a percussive, 
powerfully driving style, balanced with a passionate lyricism. He built up a strong 
personal following, as well as becoming an inspirational figure to his contemporaries 
in Melbourne. (Many of his performances are spoken about with awe, particularly by 
other pianists, such as Paul Grabowsky, Jex Saarelaht. Barney McAll, Bob 
Sedergreen and England’s John Taylor). 
 
A founding member of the Melbourne Jazz Co-operative in 1982, Jamie was revered 
for his generous and supportive attitude to other musicians. Also noted for his 
uncompromising principles, idealism and experimental nature, Jamie continued to 
evolve through electronic work from 1983 onwards, culminating in his progressive 
rock group Transwaste (with his old friend, guitarist Michael Sheridan) in 1984. 
After a national tour with Women & Children First in 1985, he settled in Sydney, 
working in a spectrum of creative situations with artists such as Chris Abrahams, 
Louis Burdett, Jon Rose, Sherre Delys, Mind/Body/Split, Rik Rue, and Mark 
Simmonds.  
 
Despite his prolific output, Jamie is sadly under-represented on albums, and a 
posthumous compilation is an obvious task. His “jazz” influence can be heard in 
many of his contemporaries (particularly the younger pianist Barney McAll), and his 
legacy will continue. A successful concert was staged in Melbourne on August 1, 1993, 
with reunions of Odwala, The Green Man Trio and Transwaste, as well as 
appearances by Bob Sedergreen (solo piano),Tom Fielding/Gavan Dunn Duo, and 
Dave Brown Trio. This raised funds which will go towards the costs of the planned 
compilation album. 

Martin Jackson 
 
 
JAMIE FIELDING’S MUSIC: DENSE AND VERY PERSONAL 
 
by Sherre Delys 
_______________________________________________ 

 

 
 
ABC broadcaster Sherre Delys… 
 

istening to Jamie’s solo acoustic piano rendition of Sitting On The Dock Of The 
Bay on the 2MBS-FM memorial radio program presented by Rik Rue, I 
remember how Jamie adored ‘the bottom end’, loved the physical sensation of 

vibration… making the insides shake. In his hands the slow, dark melody and 
rumbling improvisations become a meditation. 
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Jamie Fielding: he built on his jazz roots to develop a style which was persistently 
original… 
 
Jamie Fielding never gave up his love of acoustic piano, but during his time in 
Sydney he’d more often play with his setup of synthesizer, sampler, sequencer, junk 
percussion and trombone. In Sydney he built on his jazz roots to develop a style 
which was persistently original. For me, his solo cassette releases Jamie Fielding 
Recorded by Shane Fahey and Smoke Machine, released on Pedestrian tapes,  begin 
to indicate the depth of perspective and moody landscapes which come to mind when 
I think of his music. Rhythmically complex, texturally rich, and often dark in colour, 
his music is dense and very personal. His later music puts me all at once inside 
several great machines, each humming at a different frequency, the cogs and wheels 
churning at different rates. 
 
In addition to his solo work, Jamie was also a sensitive group player with a broad 
body of collaborative work with musicians, dancers and other artists. Years of work 
with Mind/Body/Split (and individual members Jim Denley, Rik Rue, myself and 
Kimmo Venenon) … as well as the Unconscious Collective (Louis Burdett)… ongoing 
associations with many Melbourne musicians mentioned in Martin Jackson’s tribute, 
as well as Jamie’s brother Tom... with Chris Abrahams (including their tongue-in-
cheek ‘Audio Services’ project)... a national tour with Women & Children First 
(Sandy Evans, Steve Elphick., Greg Sheehan and myself) ...soundtracks for film and 
video… work as a community musician (in Darwin with Cleis Pearce and at Bondi 
Wave)... Jamie’s weekly pub gig with the rhythm & blues band Paris Green... and 
projects with butoh dancer Tess DeQuincy and Body Weather are just a few 
collaborations which spring to mind.  
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Recently, Extinct and Tenabrae, groupings of no fixed line-up, and his studio 
collaboration with Shane Fahey, were the projects into which he poured his most 
personal vision and energy. It’s in part thanks to his collaboration with Shane that so 
much of Jamie’s music has been recorded. 
 

 
 
Fielding poured his most personal vision and energy into projects such as his studio 
collaboration with Shane Fahey (pictured above)... 
 
As those who’ve worked with Jamie know, his mind and spirit were very fluid. He 
kept his life uncluttered in order to devote his energy to developing his art, his deep 
understanding. He was full of unusual insight and he wrapped us up in his vision. In 
talks with his friends and family I see that his life is reflected by the many people he 
touched through his talent as a musician, his vision as an artist, or simply his loving 
presence. Having had the privilege to be touched by him, we’re changed. 
 
There will be a memorial tribute to Jamie on August 22, 1993, at 1 pm at The 
Settlement, Edward St, Chippendale in Sydney. Anyone who’d like to come is 
welcome.  

Sherre Delys 
 
___________________________________________________ 
 
[Those wishing to donate towards the Jamie Fielding compilation album are 
invited to send funds to Martin Jackson, 21 Smith St, West Brunswick Vic 3055.] 
 

 
 


