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Young Australian
Creative Fellowships

e Performing Arts Board of the Australia
Council recently announced that the fol-
lowing applicants from the jazz world were
successful under the PAB's 'International
Touring' program:

* Miroslav Bukovsky (NSW), who received
$29, 626 for his group Wanderlust to tour
Europe and South-East Asia;

* The Bernie McGann Trio and Mike Nock
(NSW) , who received $24,494 to perform in
Europe. This is a 'package’ with the McGann
trlo performing as a unit, and Mike Nock
performing as a solo pianist; and

* Ren Walters's group Tip (Vic) which re-
ceived $22,780 to tour Europe and the United
Kingdom.

JazzChord understands that all three
groups will be touring in mid-1996, and will
be assisted by Peter Brendlé's jazz agency,
the Oz Connection Bureau, which is funded
by the Performing Arts Board.

Alto saxophonist Bernie McGann: His trlotouring Europe,
funded by the Performing Arts Board of the Australla
Councll...

he Federal Government has replaced its

normal Creative Arts Fellowships for 1995
- popularly known as the 'Keatings' - with
Young Australlan Creative Fellowships worth
$33,000 each. These will be awarded later
this year to up to ten artists who are 35 years
of age or under.

Accordingto aspokesperson from the Strat-
egy & Communications Unit of the Australia
Council, which administers the Fellowships,
nominations closed onJune 30, 1995. Nomi-
nations could come from:

1/ The 54 existing creative fellows. (There
is only one jazz artist, Don Burrows, amongst
them);

2/ Nine key film organisations; or

3/ Members of the Australia Council.

Otherwise, letters of recommendation for
young artists from well-established mem-
bers of the arts community would be ac-
cepted at the Australia Council. In the case
of jazz, such letters could go to the chair of
the Performing Arts Board Julie Warn.

Those making a nomination or recommen-
dation were required to provide contact de-
tails of the artist, and a statement as to why
that person's name should go forward.

Inresponse to the suggestion that publicity
for the Young Australian Creative Fellow-
ships had not been widespread, the spokes-
person said that there had been good coverage
in the newspapers.

The Council, she said, had done its best to
spread the word, since the Federal Govern-
ment had informed the Council of the nature
of the awards on June 4, 1995.

In announcing the Fellowships, the Minis-
ter for Communications and the Arts, Michael
Lee said: "There is nothing accidental in the
development of an artist. It takes an enor-
mous investment of time, imagination, dedi-
cation and discipline for a young artist to
fulfil their technical and artistic potential.

"The extension to the creative fellowship
program, as promised in the Government's
cultural policy statement, Creative Natlon,
offers a unique opportunity for some of Aus-
tralia's most talented young artists to con-
centrate exclusively on developing their
technique and their artistry.”

The existing Australian Artists Creative
Fellowships will be offered again in 1996,
alongside the new fellowships for young art-
ists. An independent advisory panel will as-
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sess the nominations in September, 1995
and the recipients will be announced in
October.

New Look Australia
Council For 1996

nMay 31, 1995 Australia Council Chair

Hilary McPhee announced that, in 1996,
the Australia Council would introduce a
simplified grant assessment structure. Also,
the Council would take on {ts new role in
audience development and marketing of the
arts, as outlined in Creative Natlon.

Under the new structure, three of the
Council's five Boards and their committees
will be replaced by Funds of the same names.
In the case of the Performing Arts Board,
which traditlonally devolves funds to jazz
artists and organisations, it will be replaced
by the Performing Arts Fund. The Fund will
comprise seven members, including a Chair
who will be a member of Council. Members of
the Funds will assess grant applications and
may call on additional expertise, on a one-off
basis, from a central register of peers.

"“This structure is simpler, more cost-effec-
tive and flexible than the present three-
tlered system of Council, Boards and
Committees,” said Hilary McPhee. "It also
ensures that peer assessment remains cen-
tral to the grant-giving processes of the
Australia Council. Individual artforms will
continue to have a strong voice on Council
and a wider pool of expertise will be available
for Council to drawon for policy development
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and grant allocation.

"The range of Funds and their budgets have
yet to be determined, but wherever possible
support for individual artists will be in-
creased. The change from Boards to artform
entities called Funds more clearly describes
what they will do. The Funds will concentrate
on funding the best work available with the
funds available, while the Council will deter-
mine overall cross-artform policy.

"The Council has established a Working
Party to address streamlining the adminis-
trative workload. For example, it will look at
ways to reduce the numbers of applications
and programs, and ways to simplify commu-
nications and guidelines. We will consult
with the field further about this to minimise
the impact on individual artists and arts
companies. Our alm is to give the best possi-
ble service, using peer assessment where
peer assessment is appropriate."

Also, the Australla Council will establish
an Arts Marketing Advisory Board in 1996 to
ensure that artists and arts companies are
supported by a range of marketing and audi-
ence development strategies, announced in
Creative Natlon, to increase demand for the
arts in Australla and overseas.

The Council's Aboriginal and Torres Strait
Islander Arts Boards, the Community Cul-
tural Development Board, the recently formed
Major Organisations Board and Australia
Foundation for Culture and the Humanities
will remain in thelr present form.

Ms McPhee sald that "the work of more
than a thousand artists sitting on Boards
and Committees of the Australia Council
over the years... has been immensely valu-
able to us. We hope many of these people will
be available for the central register of peers
from time to time and that a range of new
people, including some of our critics, will be
attracted to the concept. We will be seeking
nominations for the register from the arts
industry and the public later this year."

Allan Browne
Reappointed to PAB
Music Committee

he Melbourne jazz musician Allan Browne

has been reappointed to the Music Com-
mittee of the Australia Council's Performing
Arts Board. His appointment runs until De-
cember, 1995. Allan last served on the Music
Committee for 12 months in 1994, along with
Paul Grabowsky (Vic), and resigned at the
end of that year. As Paul Grabowsky resigned
from the Committee in January, 1995 Peter
Rechniewski (NSW) participated in the Music
Committee assessments in March, 1995.
Peter, however, did not take up an invitation
to remain on the Music Committee.

The other members of the Music Commit-
tee are: Graeme Koehne (Chair, SA); DrBrian
Howard (WA): Lynne Mitchell (NSW); Cathie
O'Sullivan (ACT); Mark Pollard (Vic); Patricia
Pollett (QId); Linsey Pollak (Qld); Richard
Vella (NSW); Jaslyn Hall (NSW); Judy Small

(Vic); and there is one vacancy. All members
of the Committee terminate on December 31,
1995, with the exception of Ms Mitchell, Mr
Pollard and Ms Pollett, whose appointments
run until June 30, 1996.

JazzChord reminds its readers that the
new peer assessment procedures announced
recently by the Chair of the Australia Council
Hilary McPhee (see story above) do not come
into force until 1996, so the Music Commit-
tee will assess all applications to the PAB
from musicians and music organisations
which came to the Board in May, 1995.

Allan Leake Receives
OAM

ow living in Queensland, the ex-Mel-

bourne drummerand jazz promoter Allan
Leake was awarded the OAM, or the Medal of
the Order of Australia "for service to jazz
music" in the Australia Day Honours List
early in 1995. He has been a professional
musician since 1954, and music has been his
full-time occupation since 1979.

Allan is probably best-known in the jazz
community through his work with the
Storyville Jazzmen which released ten LPs.
He still fronts its successor in Melbourne the
Storyville All-Stars, which became the nu-
cleus of the Melbourne Jazz Repertory Com-
pany. In Queensland he has formed the
Storyville Jazztet in order to continue the
Storyville dynasty.

Throughout a long career in jazz Allan
Leake has been a founder member of the
executlve committee of the Victorian Jazz
Club (1968); initlator and part-owner of
Jazznote Records (1970) which issued 30
LPs, cassettes and EPs of Australian jazz till
1983; organiser of the first annual Austral-
iandazz Party weekend (1976); founderofthe
Melbourne Jazz Repertory Company (1985)
which, by the end of 1990, had producd 15
"Jazz Theatre" tribute shows; organiser ofits
successor Access Jazz-Australia, which has
produced a further five "Jazz Heritage" pres-
entations; musical director of the Montsalvat
International Jazz Festival (now sponsored
by Vic Health) since 1988; and music director
for the Gold Coast Jazz Jamboree, Grafton
Easter Jazz & Blues Festival, and the Salute
To Satchmo jazz festival at Sawtell.

In 1989 the name Allan Leake was added to
the Montsalvat Jazz Roll of
Honour. "Jazz is a music
that can only survive and
be nurtured if you are pre-
pared to put back into the
music what you get out of
it," said Allan recently.
dJazzChord congratulates
Allan Leake on his award.

[Editor’ Note: For further
information on the honours
lists, see the Dischords
column below on page 13.] !

Good News for Clarion
Fracture Zone

Most of the news has been good recently
for the Sydney quintet Clarion Frac-
ture Zone (CFZ), which is jointly led by the
triumvirate of saxophonists, Sandy Evans
and Tony Gorman, and keyboardist Alister
Spence.

CFZ has been invited to perform at the
Taipei Jazz Festival, Taiwan, on August 28-
31, 1995, They will perform at two festival
concerts and two promotional outdoor con-
certs in other cities. The festival promoters
are the International New Aspect Cultural
and Educational Foundation. The visit is
supported by Musica Viva Australia.

But the really good news came with the
arrival of the July, 1995 edition of the US
magazine Down Beat. CFZ's albumZones On
Parade, out on Tim Dunn's Rufus Records
label, has been given five stars by the pres-
tigious jazz writer Howard Mandel in a col-
umn called Independent & Fresh, a one-page
survey of albums world-wide, on self-pro-
duced, connoisseur albums.

"Here's a hilarious, diverse and affecting
album by a Prime Time-Zappa-and-beyond
quintet, with terrifically skilled reedists Sandy
Evans and Tony Gorman and witty-out
keyboardist Alister Spence," writes Howard.
"Louis Burdettis a kick-butt drummer (drum-
mer Tony Buck stomps along on the opener),
Steve Elphick the bassist/TUBAIST! The
band swings tight as the old Micros; there's
heterophony, sentiment and humor akin to
the Passengers', charts a la Willem Breuker.
But these stars of New South Wales, Austral-
ia's famed downtown scene, have something
of their own."

Howard Mandel reviews 11 CDs in this
batch, including one from the US saxophon-
ist David Murray, but CFZ's is the only one
that gets five stars.

Catch CFZ at the two remaining concerts of
its four-performance season, assisted by the
Performing Arts Board of the Australia Coun-
cil, at the Belvoir St Theatre in Sydney on
August 28, 1995 and November 27, 1995,
both Monday nights. Box office telephone
(02) 699 3444. Enquiries to Sue Spence,
telephone (02) 519 3074.

Clarlon Fracture Zone (L-R): Lioyd Swanton, Alister
Spence, Tony Gorman, Toby Hall, Sandy Evans...
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Letters To The Editor

Welcoming constructive criticism
on labelling New Orleans jazz

Sir,

I was delighted to receive a response to my
letter (JazzChord, 23, Feb /Mar, 1995) headed
‘New Orleans jazz is not traditional jazz, nor
Dixieland music', even though it was to
disagree with every statement [ made on the
subject. Any publicity for the small world of
‘'meaninglessly labelled' New Orleans jazz is
positive in my book.

My letter was originally written to respond
to Peter Brendlé at a public meeting I at-
tended, wedged between Clarion Fracture
Zone, Ten Part Invention and other musi-
clans of similar styles, where the "other
camp" sole representative, yours truly, was
placed under the 'Dixleland’ jazz umbrella for
discussion.

If the thrust of Geoff Bull's argument is a
genuine desire to avoid pigeonholing New
Orleans jazz styles then perhaps we are in
basic agreement. If he is happy to be known
as a 'Dixieland' or 'Trad’ jazz player then we
still beg to differ on the subject. From a
business viewpoint it may be better to give
the appearance of attracting a wider audi-
ence by claiming to play any of these styles,
I suppose.

Since the New Orleans music of today is
represented by young bands such as the
Rebirth Brass Band from the Treme district
of New Orleans, whom we talked to when
playing Jazz On A Summer's Day in Edin-
burgh in 1991, there are obviously different
styles of New Orleans jazz. They have formu-
lated a unique blend of disco sound, cajun
music and modern jazz which, in style, i1s a
far cry from the Bunk Johnson /George Lewls-
style New Orleans music that I prefer.

In discussion with Alcide 'Slow Drag'
Pavageau at the Stud Club, where the Lewis
band sat in with our Climax Jazz Band while
on tour in the UK in 1959, I recall him
advising me that his feel for the rhythm came
from his dancing days. He played like he
danced, with a slight delay, or dragging the
beat. However, my mathematics were wrong
in saying in my original letter 1/2 beat
behind the bar; it is much less noticeable
than that. But their music was certainly not
played up on, or on top of the beat, in my
opinion.

I still firmly believe that 'New Orleans jazz'
(as I understand it), is not 'traditional jazz',
nor Dixieland music', and welcome construc-
tive criticism on the subject.

Tom Wood
Manager, Zenith New Orleans Jazz Band
Sydney, NSW

Publicity for Interviews Project in
JazzChord has positive results

Sir,

Thank you for the publicity given in Jazz-
Chord for the Australlan Jazz Interviews
Project. As a result of the article I received a

phone call from Roger Bell, which resulted in
an excellent interview with him. In addition
I received a letter from John Fielding in
Canberra advising that Sterling Primmer is
suffering from a serious illness* and offering
to conduct an interview with him, which I
accepted with alacrity.

I also heard from Tony Standish whom I
have known for over 40 years, but have seen
infrequently for some time, offering to be-
come involved in the Project. When I rang
him to discuss the matter he advised that he
visits Sydney on aregular basis and would be
happy to interview appropriate Sydney musi-
cians. I also saw Mal Eustice at the Eureka
Jazzfest over Easter and he is happy to
conduct interviews with Adelaide musicians.

It is obvious that the Project is alive and
well. Thank you again for your interest.

Tom Wanliss

Blackburn, Vic
*Editor's Note: Sterling Primmer has since
died of cancer.

.

Roger Bell: A phone call from him, which resulted In an
excellent interview...

Some further thoughts on Ageism

Sir,

Inyour columnDisChords (JazzChord, Feb/
Mar, 1995) you are right to draw attention to
the unacceptable inattention being paid to
excellent jazz musiclans over the age of 50.
What you have observed is applicable not
only to jazz of course but to many other
creative fields, whether they be high art or
popular culture.

We are, at this fin de stécle, being driven by
the industries that thrive on the cult of the
young. Even well-meaning arts journalists
are not immune to the young-is-good hyper-
bole and the cargo-cult attitudes that attend
it. In the jargon of the politically correct, the
time has come to redress the imbalance.

You referred also to winners of the 59th
Readers Poll as listed in Down Beat. 1too am
impressed that the list contains so many
worthy survivors over 60 and still at the top
of the heap - but 60 to 70 is not such a great
age given that the average life expectancy of
men in Industrialised societies is in the
range of 69-71 and women several years
higher (depending on which academic trea-
tise you favour).

I would prefer to see the ‘great age’ bench-
mark raised to 75. So Joe Williams and
Stephane Grappelli make it - but then so too
do British bass saxophonist Harry Gold (86),

the great trumpeter Doc Cheatham (90),
multi-instrumentalist Benny Carter (88), and
our own Graeme Bell (80), to name just a few
still blowing. Then there were the blues
singers Sippie Wallace and Alberta Hunter
who made extraordinary comebacks in their
'80s, pianists Eubie Blake (103) and Art
Hodes (90) and many others ofgreatage who
performed right to the end.

Recently I saw a film clip of a very young
Harry Connick Jr dueting with Euble and at
the time thought, "Would it not be a fine
thing to bring our older jazz glants together
in concert with some of our younger tyros
and let ‘em go for it"? - properly funded of
coursel For out of grand and ancient trees
little icons must surely grow.

With a shaky hand, yours sincerely,

Peter J F Newton
(Ageless at 60)
Balmain, NSW

Telecom Jazz Festival stimulates a
vision of the future

Sir,

May I congratulate all those involved in the
production of the Telecom Sydney Jazz Fes-
tival, not least of which, all our talented
musicians and the public relations arm of
the communications utility. JazzChord's
summary ably reflects the overall success of
the inaugural event.

That there was such a musical cavalcade
on offer, from purist to traditionalist to glo-
bal-eclectic to accessible funk to legendary
and beyond, attracted substantial audience
numbers from diverse age groups, who re-
mained transfixed for a greater portion of the
afternoon and evening.

Sydney-siders can dare to envisage a “big-
ger and better” festival in future years, thanks
to continuing sponsorship. In five years
time, Sydney could stage the equivalent of
the Jazz Olympics. By then, Sydney (and
other cities) might enjoy quality, full-time
Jazz multimedia services, starting with radio.
The ABC's budget might allow equivalent
funding of jazz ensembles to those of sym-
phony orchestras. Australia Council fund-
ing might assist those most deserving.

Jazz may cast off the shackles of misrepre-
sentation as a nepotic, factional, intra-
generational, elitist, purist, mystical,
marginalised art form, mismanaged and
manipulated by petty technocrats. (There
remain ways and means of rectifying such an
image problem.) On the other hand, live jazz
could cease catering for ragtimers, cabaret
bores and obnoxious, stentorophonic, yuppie,
dinner-party types. (My, how the lowest-
common-denominator still flourishes.)

In the days ahead, Hip-Hop may synergise
with Post-Neo-Hard-Bop, and Fusion will
appear a futile label for a limitless array of
improvisational options, unconstrained by
longitude or latitude. And Gil Scott-Heron
canrest easily: “What it has will surely last,
but is it jazz?" (1981)

Linc Dubwize
Canberra, ACT
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The PAB's Music Unlimited Seminar
A Report by Schmoe Elhay*

n June 2-3, 1995 the Performing Arts

Board of the Australia Council, the Bris-
bane Biennial and AUSMUSIC hosted a peak
industry seminar called Music Unlimited.
The idea was to bring together a range of
artists, managers, and business representa-
tives from Australia and overseas to debate
the future marketing and distribution of
Australian music. The theme of the seminar
was "New Technology, New Audience, New
Image".

One of the problems faced by Australian
composers and musicians 1s that, after they
have been dragged through the minefield of
writing, rehearsing and recording their mu-
sic, they need to have their recordings heard
and sold. As much as they can, the ABC and
public radio help by playing Australian re-
leases. But, if the artists are not signed to a
significant label, the best they can do is by
their own time-limited efforts. Even when
they are signed to a label, they often find that
their recordings lie collecting dust in a ware-
house because record retailers don't stock
them. The retailers blame the distributors,
the distributors blame the market and the
end result is no sales and no distribution.

One of the most interesting case studies,
cited almost accidentally at the seminar,
came from a composer/performer called
Charlie Chan and illustrates one use of the
new technology. If I recall her accurately, she
sald she decided to investigate the World
Wide Web (www) to see what it could hold for
independents. So she created what is called
a web page for herself. The idea is that you
put an information entry on a computer
somewhere (more about how to do that later)
which tells the world who you are and what
you do. Sometimes a web page is just text,
more often it has some graphics (like a
picture of the musicians or even movie clips).
But more interesting is that it can contain
soundclips of some works. So when someone
surfing the net hits on that page they can
read about the works and hear some of them.
Charlie Chan also put ordering information
in her page, just to see what would happen.
She did no more than that and walted.
Amazingly, she sold 40 copies of her latest
CD in a month! With no other ‘advertising’.
What is fascinating about this is that the
orders came in from all over the world,
bypassing all international boundaries and
obstacles.

If the problem with marketing jazz in Aus-
tralia is that there is too small a market to get
the major labels excited, then the future
surely is that there is a big enough market
outthere in cyberspace. There may be too few
net surfers out there right now to make
selling CDs this way a profitable enterprise,
but it surely points the way for the future.

The implications of this kind of exposure
for Australian musicians looking for interna-
tional opportunities, are enormous. Getting
noticed by jazz festival promoters all over the

Schmoe Elhay: naturally enough, the resolutions from
Musle Unlimited were limited to calls for more study of
tha problams...

world suddenly becomes a very different
matter. Even if the promoters are not aware
of this medium now, I am sure they will be
very soon, because they will have to be.

In Australia, there are already several im-
portantways for jazz artists to get a presence
on the net. Aussie Music Online (AMO), an
initiative of Paul Trewern's, takes entries like
Charlie Chan's at no cost. You send AMO the
details of your recordings and a sound clip
and then. if anyone out there wants your
recording, AMO tell you and a sale is made.
Itis, in fact, a modern mail order service that
reaches (albeit just to net users) all over the
world.

Another important www site, dedicated to
Jazz as its name suggests, is Oz-jazz World-
wide and is run by George Howell. One of the
first Oz-jazz menus that you see has: Oz-jazz
Musician Profilles - Brief profiles of Oz-jazz
musicians, Oz:jazz Where - Some of the jazz
gigs around the place, Ozjazz Festals -
Some of the festivals and special events
around the country, Oz-jazz Organisations -
Information about some of the jazz organisa-
tlons in Australla, Oz-jazz On-alr - Regular
Jjazz programs on radio, Oz-jazz Other Stuff-
Other items of jazz interest, Oz-jazz New
Releases - Recently released Australlan jazz
CDs, Oz-jazz Where Do You Get It?- Sources
for buying Australian jazz music, Oz-jazz
Sound-clips - Sound clips from the Oz-jazz
Worldwlde Sound Library, Jazz Dag's Book-
shelf- Asource of supply of difficult to obtain

*The saxophonist Sylvan ‘Schmoe’ Elhay is
one of Adelaide’s leading jazz musicians. He
is also Assoclate Dean of the Faculty of Engi-
neering, Senlor Lecturer in Computer Science
at the Untversity of Adelaide, Chatr of the SA
Jazz Co-ordination Advisory Committee, mem-
ber of the National Jazz Co-ordination Aduvi-
sory Committee and member of the Board of
the Music Council of Australia,

——

jazz books, Oz-jazz Band of the Month - A
profile of a band. The April/May, 1995 edi-
tion ofJazzChordhas been posted in Oz-jazz
for the world to read.

Probably the first initiative along these
lines is the one in the US by Jeff Patterson
(currently a computer sclence student at
University of California, Santa Cruz), a
founder of the Internet Underground Music
Archive. They now have 600 independent,
unsigned artists online available to an audi-
ence, they say, which includes music indus-
try A&Rrepresentatives, radio programmers
and club promoters. This audience browses
through music listings, much as shoppers do
in record stores, listens to samples, and
orders recordings electronically. At this stage
deliveries are by post only but, in principle,
the music could also be delivered electroni-
cally on the Internet.

Phil Kier, the Managing Director of
NextMedia which publishes Rolling Stone in
Australia told the seminar that Next Online,
his company's trial www site, registered
150,000 hits in its first week. Even when you
discount the majority of those hits as made
by users with only a passing interest in the
web page, it still leaves a significant number
that represent a potential market.

Another area of growing interest, and now
well exploited by pop musicians, is CD-ROM.
In this case, the music, graphics and text are
sold on a CD which home computers can
read. Users plug the CD-ROM into their
home computer and read blographies of the
artists or watch video clips of the band as the
music plays on their sound system. For the
rest of us who only have an ordinary CD
player, we get just the music.

One composer/performer told the seminar
that a major label he is with was not inter-
ested in just his music for a project. They
wanted all the other CD-ROM material too.
His project nearly foundered as a result of all
the problems associated with royalties for
the various contributors to the project. ACD-
ROM project, it seems, becomes something
like making a movie and issues like copy-
right, performance rights and royalties are
very hard to deal with.

In fact, if matters like copyright were a
problem for the music industry before the
net, they are a nightmare now. International
boundaries do not exist on the net and the
legal, social and other differences between
nations easily lead to serious problems for
people who send or receive material on the
net. Afew people in Australia have had nasty
legal letters from a foreign country telling
them that they have infringed a trade name
by allowing use of that name, quite legal in
Australia, to appear on the net overseas. For
the most part, people today ignore these
issues but who wants to be the first casualty
of a legal challenge?

A most hopeful aspect of the www for jazz
is that most of the users are probably quite
young. Many secondary and post-secondary
students now have access, as a part of their
courses, to the web. This creates a great
opportunity to reach them and should help
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in the promotion of live music performances,
not just record sales.

It's easy to forget, in the wake of all the
spin, that the most important part of all this
is the content and not the medium. So
perhaps the best way for artists to use these
media is to hunt down a tame technical
person who is willing to help and to exploit
them mercilessly. There must be some techs
out there who love the music enough to do
this for the love of it, at least for a while. In
the long run there is a clear need for “tech-
nical agents” who know something about the
art form and who will help artists exploit the
new technology for commission.

The seminar drew attention to opportuni-
ties and problems like these and reported
some people’s experiences. But, naturally
enough, the resolutions from Music Unlim-
ited were limited to calls for more study of the
problems. The Australia Council will publish
a detailed report of the seminar sometime
soon and I think it will make interesting
reading.

AMO contacts: amo@aussiemusic.com.au,
http:/ /www.ausslemusic.com.au, Ph +61 3
885-6623, Fax +61 3 885-0441, PO Box 167,
Darling Vic 3145.

Oz-jazz Worldwide contacts:
georgeh@magna.com.au, http://
magna.com.au/~georgeh/Right Words Pty.
Ltd, PO Box 124, Frenchs Forest NSW 2086,
Phone: +612451 2129, Fax: +612451 2129.

Short Takes

* The writerJohn Clare, who may be best-
known to some under his pseudonym of Gail
Brennan, is now contributing material on
jazz to the Ansett frequent flyer magazine
Travelling Life. In this material he is able to
include a limited list of recommended jazz
venues. He therefore would welcome appro-
priate information from any musician, pro-
moter or venue manager. He has to work
some distance ahead, and is currently look-
ing for information relevant to October/No-
vember, 1995, Anyone interested in some
free publicity should send the material to
John at the following address: Flat 2, 3
Arundel Street, Glebe NSW 2037.

*The Sydney 2MBS-FM broadcaster Robin
Forsaith reports that her recorded telephone
gig guide Robin's Jazz Hot Line, which
operated 24 hours a day in Sydney and
Melbourne, finished on June 1, 1995. This
was a free service for presenters and musi-
cians. Members of the public had to dial 1900
937 618 in either city and hear the programs
of the major venues (95 cents a minute was
charged to your telephone bill). Robin says
that she enjoyed compiling the material on
Jazz gigs, and always had the tape in Mel-
bourne on Monday morning as required, but
oftenwould find that, two or three days later,
information on the previous week's jazz gigs
was still on the end of the line. Also, Telecom
increased its charges which made the service
uneconomical.

The Production and Consumption of Jazz in Live
Performance in Australia

by Bruce Johnson

ttempts to lobby on behalf of jazz are
frequently resisted by undocumented
quantitative assumptions: that compared
with other forms of music, it serves no sig-
nificant constituency and employs an insig-
nificant number of musicians. The following
material was gathered as part of a larger
investigation into the relationship between
jazz and institutional support. The subse-
quent data have not been assembled before,
and so they are published here simply as a
no-frills reference point for arguments about
the level of jazz activity in Australia.

In 1993-4, arts support grants made by the
Australia Counclil totalled $49.22 million,
thelargest share of which, 49%, went through
the Performing Arts Board (PAB). Of the
PAB's disbursements, 22% ($5.23 million)
went to Music, the third highest allocation
after Drama (33%) and Dance (30%). Music
also benefited through other categories of
funding, such as the ATSI Board's $317,550
to Performing Arts/Music projects, and such
CCD Board grants as those to the Australian
Folk Trust {896,463) and the Brisbane Eth-
nic Music and Arts Centre ($45,693). It is
likely that a small percentage of this brought
incidental benefits to jazz musicians.

Going through the music grants case by
case suggests that:

* The total number of grants made by the
PAB, 1993-4, was 565, of which 285 went to
categories involving music (‘Composer’, ‘Musi-
c', ‘Opera and Music Theatre’), and of which
33 went to jazz applications - 11.6% of all
music applications.

* The total value of PAB grants was $24
million, of which $5.23 million went to music
categories, and of that, $442,36 1 went to jazz
- 8.5% of PAB music funding.!

In the light of this, how much jazz is
performed, and for what size audiences, rela-
tive to other musics that enjoy some 90% of
the PAB funding?

*The 1986 national census identified 6,081
musicians and composers, but notincluding
persons whose musical activity is not their
main job, meaning that this figure excludes
a large number of jazz musicians.?

*The 1991 census identified 785 singersin
the popular field, which included jazz, and
5,168 instrumental musicians, a national
total of 5,953.°

* A 1991 national survey which did not
include ‘popular’ - rock, jazz etc. - identified
5,253 performers working in symphony/
chamber/choral groups. These figures in-
cluded fulltime, permanent parttime and
non-permanent employment.

* The same survey identified 172 organisa-
tions for the presentation of symphony/
chamber/choral music.?

How much music do these performers pro-
duce, and how much of it is jazz? A national
survey covering the 12 months ending March

1993 gathered figures for the total ‘number
of involvements’ as a performer before a live
audience, including conducting and singing.
Paid ‘involvements' came to 16,500, plus
142,700 unpaid, and 39,400 ‘paid and un-
paid’.® Apart from benefit concerts for chari-
ties or incapacitated colleagues, very fewjazz
gigs are unpaid, so that the general profile of
jazz employment bears almost no relation to
the larger picture surveyed here. There are
obviously dozens of ways in which these
figures can be marshalled. Without extrapo-
lating too extravagantly, however, we could
draw attention to the following:

* There were 198,600 individual involve-
ments in music in the survey year.

* 152,000 correspond to the periods of
activity characteristic of jazz employment, (3
to 20 hours per week, spread across the
whole year), though this figure included an
enormous number of unpaid engagements,
which is uncharacteristic of jazz.

* There were 16,500 of the more jazz-
typical paid engagements, and of these,
around 12,500 correspond to the periods of
activity characteristic of jazz employment.

How many people ‘consume’ these live per-
formances, how many people’s needs do they
serve?

A survey carried out over a given month in
1991 produced figures for 28 different leisure
activitles. The following are activities that
could include the experience of live jazz
performance:

* Dining, eating out 57%

* Socialising, pubs, hotels 24%

* Dancing, going to a disco 14%

* Popular music concerts 6%

* Live theatre and dance 5%

* Attending other live performances 3%

It is also of interest that the least popular
leisure activitles listed were:

* Classical music recital, opera 2%

* Participation in theatre, music and dance
2%°

A further survey covering the 12 months
endingJune 1991 gives us more information
on ‘consumption’ of music, in the form of
attendance at cultural venues.” Two of the
categories are of particular relevance here,
and are defined in the survey as follows:

Popular music concerts - include brass and
concert bands, country & western, ethnic
and multi-cultural, folk, jazz, popular and
rock bands, groups, musicians/vocalists; in
almost any venues including hotels and clubs,
but not including street performances.
3,456,400 people had attended these during
the period, a national participation rate of
28.5%. This was the third highest attended
category of cultural venue, and the highest
for people with full-time employment.

Classical music concerts - symphony, phil-
harmonic & youth orchestras, chamber
music, choral, solo recitals; excluded are
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opera, military and Salvation Army bands,
variety and cabaret. These were the least well
attended of all venues; nationwide, a total of
985,900 attendances, a participation rate of
8.2%. Itis important to link thiswith another
statistic from ABS, Cultural Trends in Aus-
tralia No 1: A Statistical Overview, ABS Cata-
logue No 4172.0, p 50: among people surveyed
as to why they did not attend classical music
concerts, 83.1% reported that there was ‘no
barrier’ preventing them from doing so.

Let us try to assemble some figures specifi-
cally relating to jazz performance compared
with the figures presented above. In 1983,
among a group of instrumental musicians
and conductors surveyed, when asked which
categories of music they were engaged in, the
following figures emerged:

* Jazz performance 18%

* Orchestral 19%

* Chamber/small ensemble 2%

* Classical soloists 3%

* Conductors 4%

Other categories included: Popular (27%),
Rock (8%), Folk (7%).8

* In Guldberg's study covering 1983-6, it
was estimated that there were 448 fulltime
and 2,217 part-time jazz musicians in Aus-
tralia, a total of 2,665.°

* The Australian Jazz Directory (AJD) lists
around 750 bands, a figure which has to be
treated with great caution, however.!* Many
of those bands will not necessarily be work-
ing regularly. On the other hand, this listing
does not include the scores of pickup groups
which are put together every week through-
out the country for one-off gigs.

* TheAJDlists about 65 clubs and socleties
devoted to the presentation of jazz, plus over
90 annual jazz festivals and around 300 jazz
venues throughout Australia. (The Australia
Council's Arts Research Paper No 13, Janu-
ary 1995, gives a figure of 28 jazz festivals,
but even this accounts for nearly half the
Australian music festivals it lists.)

* In 1985 Guldberg estimated that there
were 17,800 jazz performances throughout
the country (pp.198-9). More up-to-date
figures are available, though they are only for
Sydney. McConnell has analysed regular band
listings in three publications over the period
1985-1992, the most comprehensive of which
were those published by the Jazz Action
Society of NSW in its newsletter. The number
of gigs in Sydney each week over that period
ranges from 87 (in 1987 and 1992) to 109 (in
1988).!1 Two points need to be borne in mind
when assessing these figures;

1/ These listings do not generally include
jazz performances outside recognised jazz
venues, such as in shopping malls and other
retail sales promotions, and private func-
tions like weddings and corporation parties.
Yet these constitute the most frequent and
lucrative work for many jazz musicians. When
the NSW Jazz Co-ordinator established the
dJazz Booking Agency, he discovered that
most of the work that came to the agency was
in this area: “harbour cruises, wedding re-
ceptions, private parties, the occaslonal li-
censed club.”? Nor do these include the gigs

which come and go on the basis of word of
mouth, without any printed notice. My own
glg diaries suggest that 30% of my work
consists of engagements not listed in the
published guides.

The sources used by McConnell do not
often indicate how many musicians are in
each band, which could be anything from a
soloist to a 16 piece. The most usual size for
Sydney jazz bands ranges from quartet to
sextet, so that it would not be unreasonable
to take a quintet as the median. If we are
trying to form an estimate of the number of
‘Involvements in music’ in the sense used in
ABS.6281.0 above, then we multiply
McConnell's figures by 5, giving us a range
from 22,620 for the years 1985 and 1992, to
28,340 for 1988. If we go one step further
and imagine, conservatively, that these listed
gigs or involvements amount to only 70% of
the total (because of extra unlisted gigs),
then we arrive at 32,314 involvements in
1985and 1992, up to 40,486 in 1988, just for
the Sydney metropolitan area.

There s obviously a high level of conjecture
here, yet other data tend to support the
overall scale. Guldberg estimated that in
1985 the number of jazz events per month in
NSW/ACT was 545, and 1,033 nationally
(pp198-9). Multiplied by 12 for the year we
have 6,540 and 12,396 respectively. If we
apply the quintet format to these figures, the
number of individual involvements in NSW/
ACT comes to 32,700. Given the high concen-
tration in Sydney of the whole of NSW/ACT
Jjazz activity, the estimate I am making, of in
excess 0f 30,000 individual gig involvements
in Sydney for the years 1985 and 1992 is far
fromoutrageous. Using Guldberg's ratio above
for the amount of performance in NSW/ACT
compared to the national figure (545:1,033),
we could not unreasonably propose that the
total number of individual jazz gig involve-
ments throughout Australia in 1992 was in
excess of 51,000.

When we come to assess the level of ‘con-
sumption’ of jazz on performance, we are
again hampered by the lack of focussed
research. Guldberg estimated that the na-
tional audience for live jazz performance in
1985 was 2.4 milllon (pp198-9). A survey
which I am currently conducting of Austral-
ian jazz clubs and socleties gives a glimpse of
one small sector of jazz activity. Among the
50% which have responded at the time of
writing, total membership of these clubs was
5039 (and. incidentally, employing 3,000
musicians during their most recent financial
year). Butapart from the fact that these jazz
club figures are incomplete, there are other
problems with them as a basis of comparison
with classical music consumption. The char-
acter of these jazz organisations is extremely
mixed, and in any case jazz club representa-
tives consistently report that there is no
predictable correspondence between club
membership and audiences for club con-
certs.

More generally, attempts to form assess-
ments of any given cultural actlvity on the
basis of magnitude, can very easily provide

us with the answers we want. It is Impossible
to make precise comparisons between differ-
ent cultural activities on the basis of identi-
cal categories because the conditions of
production and consumption are so dissimi-
lar. For example, calculation of revenue
generated on the basis of paild attendance is
obviously inapplicable to the conditions in
which most jazz is performed. For this
reason, it is specious to do much more than
point to estimates of the relative scales of
activity. At the very least however, it is
beyond dispute that, as Eric Myers has sub-
mitted, the numbers of musicians and the
sizes of the audiences for jazz and classical
music are comparable.’® Any attempt to de-
fend biases against jazz in music recogni-
tlon and support programs, by reference to
the amounts of music produced and con-
sumed, is specious.

FOOTNOTES:
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3. Australian Bureau of Statistics (ABS),
Employment in Selected Culture/Leisure Oc-
cupations, Australia, August 1991,ABS Cata-
logue No 6273.0.

4. ABS, Music and Performing Arts in Aus-
tralia 1991, ABS Catalogue No 4116.0.

5. ABS, Work (n Selected Culture/Letsure
Activities, Australia March 1993, ABS Cata-
logue No 6281.0.

6. TASAD pp 20-21.

7. ABS, Attendance at Selected Cultural
Venues, Australia, June 1991, ABS Cata-
logue No 4114.0.
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the Committee for the Individual Artists In-
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pll
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News From The National Jazz Co-ordinator

ric Myers writes: The management com-
mittee of the Jazz Co-ordination Asso-
ciation has asked me to provide more infor-
mation inJazzChordabout my own activities.
I therefore provide the following information
on some of my activities over recent weeks:

* On May 19, 19951 attended a meeting of
a working party in Canberra which is plan-
ning a week-long jazz event in 1996, to
celebrate 50 years of the Australian Na-
tional University. The committee included
Dr Bill Hawkey (Canberra School of Music);
educational development expert Shirley Kral;
Don Johnson, head of jazz studies at the
Canberra Institute of the Arts; and Michael
Foster, jazz writer for the Canberra Times.
Apart from advice I gave at the meeting, I
undertook to determine the availability of a
number of international jazz artists for the
event, and provide information that I hope
will assist the committee to find sponsor-
ship.

* On May 19, 1995 while in Canberra I met
with Mark Taylor, Senior Project Officer with
the National Performing Arts Touring fund-
ing programPlaying Australia. I had visited
Canberra previously, in August 1994, to see
Playing Australia officlals, in an attempt to
sort out problems encountered by three jazz
groups that had toured with Playing Aus-
tralia funds. They all believed that, now their
tours were complete, they might have to
return funds to the program - not because
they had made a profit, but because grant
funds had been expended other than speci-
fied in the applications. The groups were
Clarion Fracture Zone and Ten Part Inven-
tion (tours administered by SIMA); and The
catholics (a tour administered by the Jazz
Co-ordination Association of NSW). To cuta
long story short, after examination of the
original application forms and the final fi-
nancial statements for two of these tours, it
was determined that no funds needed to be
returned. It later transpired that the same
situation applled in the case of the third
group. At the meeting on May 19, 1995 Mark
Taylor had the following general concerns:

* The quality of tour management on jazz
tours had not been impressive;

* The tours had not been particularly effec-
tive;

* The tours were not fulfilling the objectives
of Playing Australia.

* Playing Australia wished to develop the
audience for the arts in regional areas, while
jazz artists were wanting to tour in areas
where jazz performances were not uncom-
mon.

On the positive side, Mark said that Playing
Australia was not unhappy with the acquit-
tals and audits of jazz tours. He felt that the
jazz world needed to make better use of the
available resources. He wondered if the net-
work of state jazz co-ordinators could play a
role here in planning more impressive tours.

Mark suggested that some contact might be
worthwhile with the Long Paddock Group, an
association of some 30 performing arts cen-
tres and presenters, which met twice a year.
Similarly, could jazz people not use the re-
sources of Musica Viva? Or, the networks of
Arts Councils? Mark felt that more creative
ways of putting tours together were needed,
by tapping into existing touring networks.
Accordingly, I contacted the Long Paddock
Group, which was meeting for two days in
Brisbane on May 31-June 1, 1995. I sent
copies ofJazzChord to be distributed to them
(hoping that this would begin the process of
familiarising them with the jazz world) plus
a fax signalling that I'll be sending them
some questions for them to answer. While it
may be that jazz needs to get its act together,
I also believe that presenters need to be
aware of the conditions that are peculiar to
jazz tours: lack of cash reserves; lack of
adequate promotional material; lack of ad-
ministrative assistance, and so on. There is
also the sensitive question of the nature of
the Playing Australia assessment panel. The
names of those who sit on the panel were
published in the Apr/May, 1995 edition of
JazzChord. I'm told that there is grumbling
from the music community because there
appears to be no-one from the music indus-
try on the committee. Certainly there is no-
one on the committee with first-hand
knowledge of the conditions under which
Jazz operates in this country.

* At the request of Trish Ludgate, Interna-
tional Co-ordinator at Musica Viva Australia,
I've prepared a Japan Action Plan to follow
up my visit to that country in February,
1995. I hope to do the following; Ensure that
the proposed collection of Australian music
to be established at the Australian Embassy
in Tokyo by the Australian Music Centre is
adequately resourced with information on

SANAE SHIMAMURA

Terumasa Hino:plans to Interesthiminvislting Australia...

Australian jazz, including CDs and informa-
tion on our leading musicians; collect infor-
mation onJapanese jazz festivals and ensure
that it is translated from the Japanese, and
made available to those wishing to performin
Japan; investigate the feasibility of bringing
to Australia a leading Japanese arts journal-
istwhois interested injazz, perhaps through
the Australla Council’s ‘International Advo-
cacy’ program,; stay in touch with Yohsuke
Kurosaka, General Manager, World Projects
Japan, and Masahisa Segawa of the Nippon
Musicians Association, who are already en-
gaged in cultural exchange between Austral-
ian and Japanese musicians; investigate the
possibility of utilising the sister-city idea,
and asking local governments in cities in
Japan and Australia to put money into cul-
tural activity which would include jazz (Syd-
ney’'s sister city in Japan is Nagoya};
investigate the possibility of cultural ex-
change funded by the Japanese Musicians
Union, and the Musicians Union of Aus-
tralia; approach the Manly Jazz Festival and
seeif an Australian group could be sent to the
UenoJazz Inn, in exchange for the Japanese
group which is a guest at Manly each year;
investigate the feasibility of utilising the
Australia Japan Performing Arts Exchange
Program, which has been in operation for
about two years, organised by Bunkachow
(the Japanese arts funding authority) and
the Australia Council. (Some work has al-
ready been done to interest the distinguished
Japanese trumpeter Terumasa Hino in com-
ing to Australia. There is also the possibility
of bringing the big band planist and com-
poser Toshiko Akiyoshi and her husband,
the saxophonist Lew Tabackin, to Australia
and forming a band of Australian musicians.
Ms Akiyoshilast visited Australia in the early
1980s for one of the Sydney International
Music Festivals); try and ensure that the two
important Japanese language jazz maga-
zines, Swing Journal and Jazz Life, receive
and review Australlan jazz CDs; follow up
contacts made with Japanese jazz broad-
casters, and ensure that they receive Aus-
tralian CDs to play on their programs. An
information database onJapanese jazz radio
programs will also be attempted; follow up
the idea suggested by Tim Walker (General
Manager, Australian Chamber Orchestra) at
a meeting with the Director of the Arion
Music Foundation, thatin 1997 or 1998, the
Tokyo Summer Festival should have an Aus-
tralian theme, which would include Austral-
ian jazz performers; follow up the suggestion
made by the leading promoter Mr Nobunosuke
Saito that he would be interested in includ-
ing Australlan jazz groups in two of his
festivals in 1996: the Hibiya Yagai Jazz Fes-
tival and the Yatsugatake Jazz Festival; in-
vestigate the feasibility ofa‘custom Australian
jazz label’ in Japan. (This may now be best
explored through the Exporting Australian
Jazz Group, or the ‘Jazzoz Group'); and ap-
proach the AustraliaJapan Foundation with
a view to institutionalising a cultural ex-
change program specific to jazz.

cont overlearl
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* Recently I was asked by Chief Larrikin
Warren Fahey to represent jazz at a meeting
of the Classic Coalition,which took place on
May 30, 1995. This is a group of people,
mainly from the record industry, who aimto
establish a series of awards which will sup-
plement the current Australian Record In-
dustry Association (ARIA) awards. Basically
they wish to rectify the situation in musical
areas that are currently downgraded, in re-
lation to the big areas of rock and pop music,
eg classical music, jazz, and world music, If
this goes ahead, a series of jazz awards would
replace the current one award for Jazz Al-
bum Of The Year. This would get over the
absurd situation of trying to determine one
best jazz album from a variety of jazz styles.
How does one compare, say, a Vince Jones
CD, to one by the group AustraLysis, and say
which is better? At the meeting [ was drafted
onto the working party which will make
recommendations to the overall group. Oth-
ers in the working party are Warren Fahey
(Larrikin Entertainment), John Derry
(Polygram Classics/Jazz); Helen Gallagher
(Warner Music Australia); Paul Chesher (4-D
Management P/L); Paul Griffiths (ABC Clas-
sic FM); John Lasher {Fifth Continent Mu-
sic); Patricia Pracy (EMI Music Australia P/
L); Andrew Stark (Sony Music Australia Ltd);
and Alex Svencis (Movieplay Australia P/L).
It met on June 15, 1995. In the case of jazz,
itis recommendingto the overallgroup awards
in the following six areas: International Jazz
Record; AustralianJazz Record (both of these
will be determined by popular vote, organ-
ised by the ABC); Instrumental Jazz Album;
Vocal Jazz Album; Contemporary Jazz Al-
bum; and Original Jazz Composition. It's
hoped that there will be an additional speclal
Achievement Award in Jazz. which will carry
the name of a major sponsor. If this group
establishes its own awards, then it will rec-
ommend to ARIA what it considers to be the
ARIA Jazz Record Of The Year. The whole
enterprise has the blessing of ARIA, whose
Board of Governors includes Warren Fahey.
At least it will banish forever the degrading
spectacle at the annual ARIA Awards when it
is usually announced that awards in certain
categories (eg jazz) have already been made
privately out the back, before the awards
CEremony proper.

* I'm a member of the Exporting Australian
Jazz Committee, which met for the first time
on May 17, 1995 following the successful
forum at Montsalvat on January 27, organ-
ised by AUSMUSIC. The others include Sue
Gillard, (AUSMUSIC); Philip Rolfe (Perform-
Ing Arts Board); Richard Laney (Networking
Consultant); and Jacqui Stuart (AUSMU-
SIC). On June 27 this committee was aug-
mented by representatives of the recording
Industry to form the Exporting Australian
Jazz Group. Other than those listed above,
the meeting in Sydney was attended by reps
of a number of companies or organisations
marketing jazz albums: John Davis (Austral-
ian Music Centre); Frankie Lee (ABC Music);
Tim Dunn (Rufus Records); Warren Fahey

(Larrikin Entertainment); Michael Rofe
(Boundaries); Kieran Stafford (Birdland
Records); Belinda Webster (Tall Popples);
Sue Spence (Suspence Management); and
Martin Wright (Move Records). The group
was briefed by Richard Laney, who explained
the Federal Government's Business Networks
Program, which encourages small businesses
to shareresources, information, and costs in
order to develop marketing strategies and
increase their competitiveness. The feeling of
the meeting was that a network should be
created - provisionally called the Jazz Oz
Network - and Richard was authorised to
prepare an application to the Business Net-
works Program for an initial $15,000 grant.
This would enable the group to consider
applying for a second grant of $30,000 which
would involve the development of a business
plan, in relatlon to developing export mar-
kets for jazz product. The group meets again
on July 25, 1995,

* The national assessment to select a Jazz
group to tour India in February /March, 1996
Is proceeding. As I write, shortly before the
end of June, 1995 it's been decided that the
directorof the Jazz Yatra festival in Bombay,
Niranjan Jhaveri, will select the Australian
group himself. Following receipt of CDs by
the Sydney group The catholics, he's indi-
cated a preference for that group but, since
it's been established that he's not aware of
any other Australian groups that are eligible
for the tour, he has agreed to listen to the
music of the ten groups which are being
nominated by jazz co-ordination committees
in each state (with the exception of Tasma-
nia, which has not entered a group this time).
Niranjan will make the final selection only
after considering all the groups. The tapes
will go to him shortly after June 30. When he
makes his selection, Musica Viva will then
approach the Department of Foreign Affairs
& Trade, and seek funds to mount the tour.
In addition to Jazz Yatra, the Indian tour
takes about 10-14 days, and usually in-
cludes performances in cities like Delhi, Goa,
Bangalore and Calcutta.

Eric Myers

News From The SA
Jazz Co-ordinator

argaret Suiker writes: The Big Band
Festival, with an attendance of 200 or
more, was held on Sunday June 11, 1995 at
the Governor Hindmarsh Hotel. As per last
year (when it was held on the same long
weekend in June) the bands were the Victo-
rian College of the Arts (VCA) Big Band,
directed by Reg Walsh, and the Adelaide
University Big Band, directed by Hal Hall.
There were four sets with the two bands
alternating. This was a unique evening, and
it's hoped that the Festival can be an annual
one, bringing in bands from other states. The
audience that attended consisted of a good
number of ‘non-jazz’ people. It seems that
big bands hold a special ‘drawing power’ for

a vast section of the community.

The band from Victoria arrived on Satur-
day, and ‘had a blow’ at the Directors Hotel
on Saturday night. Valuable social contacts
were formed, through the Adelaide students
billeting their Victorian counterparts.

As this Festival wishes to expand, inter-
ested tertiary levelbig band leaders may wish
to contact Hal Hall, University of Adelaide,
Faculty of Performing Arts, or Reg Walsh,
Victorian College of the Arts.

Presently I'm assisting with the promotion
of the '95 Adelaide Jazz Action Festival to be
held from 11.30 am to 12 midnight in the Old
Lion Hotel, North Adelaide. The festival
Includes 55 local and interstate musicians.

Concerts subsidised by Foundation SA and
Department for the Arts and Cultural Devel-
opment are:

* Celebrate the Drummers, featuring Billy
Ross, Janine Jones and Laurle Kennedy on
drums. Ibelieve this concert is totally unique;
the first time that drummers have been
featured in one of our series. Each drummer
played one set, supported by Liz Geyer (trum-
pet), Andy Sugg (tenor sax), Ted Nettelbeck
(piano), and Dan Gordon (bass). This concert
took place on Sunday June 18, 1995.

* Pro-Amon July16, 1995 as the title sug-
gests, features older/younger musicians, ie
professionals and amateurs (although the
latter may be a slight misnomer, listening to
the quality playing of some of the ‘amateurs’).

* Viva La Vocals, on August 6, 1995 as the
title suggests, will feature the cream of Ad-
elaide’s singers, headed by lecturer Connaitre
Miller.

* State of Shock, on August 20, 1995 is Ted
Nettelbeck's band, formed originally for a
Jazz Action concert some years ago. The
band consists of eight of Adelaide’s top per-
formers, including the three saxophonists
Schmoe Elhay, Andy Sugg and Bob Jeffery.
All material for the band is written by Ted
and, as the band plays irregularly, it has not
performed for some years,

All these concerts are at the Governor
Hindmarsh Hotel, and I thank the manage-
ment there - Vivian and Brian Tonkin, and
Richard Tonkin - for their continued support
of jazz along with other forms of music such
asblues, folk, etc. They add to our promotion
by producing their own newsletter, with ar-
ticles on up-and-coming events, highlighting
telephone numbers, ete.

The jazz co-ordination program has re-
ceived funding from the Australia Council
(Youth Arts) for a two-day workshop for
secondary school students. This workshop
will include ensemble work, master classes,
improvisational class, informative talks, at-
tendance at ‘Jazz Forum', and performance
of the leading ensemble in the Bachelor of
Music (Jazz) program.

On Saturday April 8, 1995 we held a jazz
workshop for the public with ensembles,
master classes, talks, and performances by
the faculty players. It was most successful
with 45 people attending. We hope to hold a
second workshop later in 1995.

Margaret Suiker
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News From The WA

Jazz Co-ordinator

Rachel Robins writes: The Jazz Co-ordi-
nation Association (JCA) of WA has
approached the Mandurah City Council re-
garding a proposed jazz festival to be con-
ducted over three days in March, 1996. The
city is ideally situated for such an event,
located on the coast 76 kilometres south of
Perth, with a resort lifestyle.

A preliminary meeting between the
Mandurah Community Liaison Officer, Com-
munity Arts Co-ordinator, myselfand a sound
engineer, established the viability and loca-
tion for such an event. As a result a proposal
outlining the project with a recommended
program and a preparatory budget has been
submitted to the Mandurah City Council
Committee.

The project comprises an open-air, free
community-orientated jazz festival integrated
into an existing arts event, the Mandurah
Arts Festlval. The event would provide an
across artforms marriage of various elements
of artistic celebration,with a diverse and
comprehensive music content. Should the
project meet with the approval of the
Mandurah City Council then we will pursue
funding through Festivals Australia. An ap-
plication form has already been forwarded.

In response to a recent mailout to metro-
politan and regional Community Arts Offic-
ers in regards to the proposed summer concert
series planned for 1996, initiated by the JCA
of WA, several expressions of interest have
been received. An application for funding,
including all those shires who wish to be part
of the proposal will be submitted to the
relevant funding authorities in the near fu-
ture.

Owing to the successful precedent set by
the JCA with concerts produced earlier in
1995, we are confident of similar success
with an even greater participation on the
part of the shires. It would be most exciting
to achieve reglonal performances and as
responses from several such shires have
been received the prospect holds promise.

5,000 flyers advertising Jazzline have been
printed in a new colour, glossy format. The
management committee felt that the previ-
ous flyer had been successful in raising the
public's awareness of Perth jazz perform-
ances. In particular, I personally have no-
ticed an increasing desire on the part of jazz
performers to be listed on the service. .

Perth jazz performers were advised, via a
mailout, of the forthcoming assessment for
1996 Jazz Yatra and were asked to forward
their press packs to the management com-
mittee for selection. As a result the repre-
sentatives from Western Australia in the
assessment are the Michael Pignéguy Quin-
tet and the Mike Nelson Quartet.

The Management Committee accepted, with
regret, the resignation of Mike Nelson as
Vice-Chairman due to his ever-increasing
schedule. Lee Buddle accepted a nomination
and has taken up the position. Lee's exten-
sive and comprehensive CV includes per-

b

by WA for the Jazz Yatra assessment...

formances in ensembles and orchestras as a
musician (clarinet, flute, soprano, alto, tenor,
baritone and bass saxophones as well as
ethnic and percussion instruments), com-
poser for film, theatre, dance and concert,
muslical director and live and recorded music
sound producer.

The Perth jazz community congratulates
Helen Matthews for achieving nomination in
the category of Jazz Vocal Performer for the
20th 'Mo' Awards.

Rachel Robins

News Fom the QId Jazz

Co-ordinator

Lynette Irwin writes: On June 17, 1995
the American jazz educator/musician
DrWillle L Hill, Associate Professor of Music
Education, University of Colorado, conducted
Jjazz workshops in Brisbane. Dr Hill gener-
ously gave his time and expertise to the
students and educators attending the one-
day sessions. We are most grateful for assist-
ance given by the International Association
of Jazz Educators in presenting these work-
shops. Iwish to thank bassist Peter Walters,
drummer Peter Skelton and pianistJeffUsher
for providing a wonderful rhythm section for
Dr Hill and everyone participating. Also to
the dedicated musicians from the Queens-
land Youth Big Band who excelled during the
afternoon workshop under Dr Hill's direc-
tion. It was a great day!

The third Pinnacles Celebration of Impro-
vised Music was held over five days in April
atVan Gogh's Earlobe and the Brisbane City
Travelodge. The program featured local and
interstate groups playing mostly original
material. Interstate groups performing in
Queensland for the first time included Chelate
Compound and Cathy Harley Trio (Sydney);
Morgana and That (Melbourne); and the
worlddebut of the Australian ensemble Micro-
nesia. Premiered at this year's Pinnacles
were works by Tony Hobbs, Steve Russell
and Elliott Dalgleish.

The Monday night jam session facilitated
by the superb Sydney pianist Cathy Harley

Michael Pignéguy group from left: Chris Grelve, Russell Holmes (sealed), Matthew
Styles (now replacedby Carl Mackey), David McGregor, Michael Pignéguy: nominated

provided an oppor-
tunity for local and
interstate artists to
mingle musically
and socially. Cathy's
innate ability to gen-
tly encourage and
support artists was
warmly appreciated.
Thanks Cathy.

Press reaction to
Pinnacles was excel-
lent. "Now in its
thirdyearand, given
its focus on experi-
mentation [Pinna-
cles] deserves to
continue", wrote
Neville Meyers in the
Courler Mail. "...[A
line-up that] .. was
of a calibre that we rarely get to hear in
Brisbane. Come along next year, it will prob-
ably be fantastic again!" wrote Seamus
Kirkpatrick in The Scene.

Many thanks to all the musicians involved
and special thanks to Sydney photographer
Jane March, and the generous support and
assistance glven by Katrina Alberts, Anna
Bestavaarand Michael Nolan throughout the
five-day event.

Brisbane will soon have anotherjazzvenue.
Bob Watson and Tom Hare open the Brisbane
Bassnote in August, 1995 (official opening
date to be advised) at 283 Elizabeth Street,
City. Telephone (07) 3221 8566. This isa very
welcome addition to the Brisbane jazz scene.

As Eric Myers reported in the Feb/Mar,
1995 edition ofJazzChord, Brisbane's 4MBS
Classic FM Radio station is offering subscrib-
ers a 24-hour-a-day jazz service. It's a pay
service with $100 peryear subscription plus,
in the first year, only a $100 fee to lease the
decoder unit. 500 subscribers are needed for
the service to go ahead. For further info
contact 4MBS on (07) 847 1717.

Coming events include: * Steve Russell
(piano); Katrina Alberts (vocals); and Helen
Russell (bass): Tuesdays, Brisbane City
Travelodge.

* Moire Music Trio, Wednesday July 19,
Brisbane City Travelodge.

* Artisans Workshop, Concert Music Stu-
dio. Kelvin Grove Campus, 1 pm, Wednes-
day, July 286, featuring Elliott Dalgleish
(saxophone); John Rodgers (violin); Ken Edie
(drums); and, returning to Australia after
two years of study at the University of New
England, Boston, the virtuosic trombonist
Jon Dimond.

* Saxophonist Frank Tyne presents an
evening of Jazz With Strings at the Brisbane
Hilton Hotel, Sunday July 20. The program
features the Camerata of St Johns Strings
conducted by Mike Faragher; Vince Genova
(piano); Les Stils (bass); Bob Watson ({drums);
and special guests Tom Hare (saxophone)
and Warren Whittaker (drums).

* Mark Simmonds' Freeboppers (from Syd-
ney), August 26, Music Arts Club.

Lynette Irwin
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Jazz Education
Matters

* Jim Kelly, Head of Guitar Studies at
Southern Cross University, Lismore has asked
that any promoter or agent touring an over-
seas jazz artist In Australia in the future,
should contact Jim with a view to arranging
a concert and/or masterclasses in Lismore.
Anyone interested should telephone Jim or
Julie Kelly on (066) 298 453. As reported in
the Sep/Oct, 1994 edition of JazzChord, the
same goes for Don Johnson, head of jazz
studies at the Canberra School of Music's
Institute of the Arts. Telephone Don or Flor-
ence Johnson on (06) 249 5754. Both Jim
and Don are concerned that, because they
are situated in provincial regions of Aus-
tralia, promoters of touring jazz artists do
not consider including their centres in the
itinerary. Jim says that this happened re-
cently with American artists Mike Stern and
Robben Ford.

* An American musician Gordon Brisker,
57, has been appointed to a full-time position
on the staff of the jazz studles department of
the Sydney Conservatorium of Music, replac-
ing the saxophonist Graeme Lyall, who re-
cently took up a teaching position in Perth at
the WA Academy of Performing Arts. Jazz-
Chord understands that there are two full-
time positions in the jazz department, the
other one now occupied by the head of the
department Dick Montz, Gordon Brisker is
described by Dick Montz as a woodwind
specialist ("one of the top doublers in Los
Angeles"), a composer, and a jazz pianist of
professional standard. He has had a distin-
guished career as a sesslon musician, jazz
performer, and educator. He has done four
albums with the trumpeter Bobby Shew, and
recently recorded with Stanley Clarke, Freddie
Hubbard and Jack De Johnette. Mr Brisker
was the unanimous selection of the selection
committee, and was awarded a three-year
contract. He takes up his appointment at the
Conservatorium in August, 1995.

Competitions

* The Wangaratta Festival of Jazz is calling
for entries in the 1995 National Jazz Saxo-
phone Awards. The prizes are as follows: 1st
Prize - $3,500 plus a studio recording session
for Jazztrack on ABC Classic FM; 2nd Prize -
$1,500; 3rd Prize - $1,000. This competition
is well-known, so JazzChord won't provide a
great many detalls here. Entrants must sub-
mit a cassette recording of three pieces: a
composition by Billy Strayhorn or Wayne
Shorter; a ballad; and a blues. Contestants
must be 35 years or under {date of birth must
be after November 1, 1960) and the closing
date for entries is August 18, 1995. Ten
contestants will be selected to participate in
the finals at the Wangaratta Festival on
November 4 & 5, 1995. Further details from
Adrian Jackson, telephone (03) 9898 6276.

_20th Annual ‘Mo’ Awards

nJdune 28, 1995 at the Regent Hotel,

Sydney, the 20th Annual 'Mo' Awards
were presented, Rcaults in the Jazz Divi-
sion were: i

*Jazz Vocal Performer; Mmie Wilson, The
other nominees were Vince Jones: Grace
Knight, Helen Matthews and Monica

- Trapaga.

* Jazz Instrumental Pe:;fonner Br:mie
McGann. The'other nomilnees were Dale
Barlow. Stephen Grant, Jclm(‘b Marriscm
and Mike Nock.

* Jazz Group: The .ga_tholics. The other

nominees were Atmasphere, Tom Baker's
Chicago Seven, Directlons in Groove (DIG),
and The Umbrellas.

* The annual Generations in Jazz festival
was held in Mt Gambler on May 19, 20 and
21, 1995. The winner of the $10,000 1995
James Morrison Scholarship was the 19-
year-old ACT tenor saxophonist Con
Campbell, who will go on to record a CD with
the support of James Morrison. James will
organise the recording studio and the back-
ing musicians. The CD will be launched in
Sydney and distributed nationally. At the
event 14 secondary school bands competed
in the Mount Gambier National Stage Band
Awards for 1995. The adjudicator was Bob
Johnson, and this year's winner of the
$10.000 competition was the Marryatville
High School, from Adelaide. Runners-up were
Blackburn High School from Victoria, and
last year's winner Bathurst ERC Schools,
came in third. John Morrison is musical
director of Generations in Jazz, and the
television personality Daryl Somers is a Pa-
tron. Further enquiries about this event can
go to Karyn Roberts. telephone (087) 252
205.

* The Jazz Action Society of New South
Wales is calling for entries for its 1995
Award for Original Jazz Composition. First
prize is $1,000 and there is a $500 Encour-
agement Award. The competition is open to
residents of NSW and the ACT, and the
closing date is Wednesday, August 30, 1995,
Jazz Compositions submitted mustbe: 1/ In
score form or outline form (melody line and
chords); 2/ Written for performance by not
more than eight musicians; 3/ Not more
than eight minutes duration; 4/ Score must
be accompanied by a cassette (need not be of
professional quality): 5/ Must have been
composed within the 12 months preceding
the award closing date; 6/ Must not have
been recorded for commercial sale or use, or
used for a paid and/or public performance.
For further details, telephone the JAS on (02)
281 2230. The JAS acknowledges the finan-
cial assistance of the NSW Government's
Ministry for the Arts and the Australasian
Performing Right Association Ltd (APRA).

“\JANE MARCH.

Marile Wilsan: a Ma Aw&rd !ar BestJazz
Vocal Perfonnsr

* The Thelonius Monk Institute of Jazz
in Washington, USA, offers three competi-
tions in 1995: Electric Guitar, Acoustic Bass
and Compositlon. The guitar and bass com-
petitions are open to all guitarists and bass-
ists who plan to pursue jazz performance as
a career. Musicians who have recorded as a
leader on a major label or have a contract
with a major label are not eligible. Prizes are
as follows for the guitar and bass competi-
tions: First place USD10,000; second place
USDS5,000; third place USD3,000. Applica-
tions must be received by August 28, 1995,
Notification of the results of the preliminary
Judging will be mailed to each applicant by
October 1, 1995. The semifinals take place in
the Terrace Theater, John F Kennedy Center
for the Performing Arts, Washington, on
November 19, 1995. The finals will take place
the following day in the Center's Concert
Hall. The Thelonius Monk Institute of Jazz
and BMI International Jazz Composers Com-
petition carries a grand prize of USD10,000.
This competition is open to any composers
who have not had their works recorded on a
majorlabel or recorded by a major jazz artist.
Applications for this competition must be
received by August 21, 1995. Notification of
the results of the judging will be mailed to
each applicant by October 1, 1995. Partici-
pants who make the final rounds of the
competition will be required to provide their
own transportation to and from Washington
but they will be provided with accommoda-
tion. Young Australian jazz artists have had
some success in the past in the Thelonius
Monk Institute of Jazz competitions. In 1987
Flona Bicket was placed third in the final of
the piano competition; in 1991 the alto saxo-
phonist Andrew Speight was placed equal
third in the final of the saxophone competi-
tion (won that year by Joshua Redman); and
in 1992 Andrew Dickeson made the semifinal
of the drums competition (that year held in
New York). Those wishing to have application
forms or more information on the 1995 com-
petitions should telephone Eric Myers on (02)
241 1349.
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OBITUARY

Eric Child 1910-1995

On aPaclfic cruise some years ago I heard
to my delight in an evening cabaret
show a brilliant clarinetist, Carl Barriteau. [
had thought he was killed when a bomb
destroyed the Cafe de Paris in London in
World War II and killed most of the members
of Ken Snakehips Johnson's band. Barriteau's
playing with the band I cherished on an old
78 of Snakehips Swing and Exactly Like You.
Barriteau showed me a shrapnel scar on his
forearm - his only injury. He had settled in
Sydney some years back and played mainly
on cruise ships. Back in Sydney I immedi-
ately rang Eric Child with my "discovery". I
should have known better. The jazz-wise and
omniscient Eric had been in touch with Carl
since the latter's arrival, frequently dining
and lunching with him. And with good rea-
son too, for Eric, in pre-war years in London
as a young drummer, had sat in with this
West Indian band on many occasions.

This was only one example of Eric's seem-
ingly encyclopaedic knowledge of jazz and
jazzmen.Was it not he who had dated in
those Londonyears a beautiful black cabaret
star, Lucille Buchanan-Wilson, starring in
an American stage show and told her of his
admiration for Louis Armstrong? Lucille
hadn't heard of Louis - she wasn't much into
jazz - but back in the States, later on, she met
and married Louis, much to Eric's great
delight.

Eric was a merchant navy radio officer
during the war: his ship was blown up by a
Jap sub in the Timor Sea and he was rescued
floating on a drum. That was always a joke
between us - of course it was an empty oil
drum. He was repatriated to Australia and
joined our Navy.

When I was in charge of ABC programs
during the 1950s, and doing my darnedest,
against plenty of opposition, to promote jazz
on the air, I heard of an announcer on our
Brisbane staff with a marvellous jazz collec-
tion. So up I went to Brisbane and met this
delightful, unassuming Englishman with a
pleasant, unaffected voice who had joined

1 NN
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Erle Child: an encyclopaedic knowledge of Jazz and jazzmen...

the ABC after some country broadcasting
experience. I remember at his home sitting
up all night listening to his jazz collection - he
had records, Blue Note, Commodore and the
rest that a jazz lover could only dream about.
I immediately offered him a Saturday morn-
ing coat-to-coast spot. We called it Rhythm
Unlimited and jointly picked the theme tune,
Benny Goodman's A String Of Pearls.

Eric never looked back. From March, 1952
the program ran for over 30 years - an ABC
record. Moreover, he was a tower of support
and help to me during the 1950s and 1960s
in getting jazz into prime time evening pro-
grams, Including his own Friday night show
and another that Kym Bonython ran. They
were truly the golden age of jazz years on ABC
radio - in such a marked contrast to the
miserly deal given by the ABC nowadays to
jazz as far as program times are concerned.
Eric was the ideal jazz broadcaster - quirky,
personable, transmitting his own
enthusiasms, informative but never boringly
so, and with a lovely relaxed presentation
that made every program a gem of listening.

He made friends with, and earned the
respect of, almost every Australian jazzman
of note as well as the American stars who
came to Australla in those years. Graeme
Bell composed a tune in his honour, This
One's For Eric, which as far as Eric was
concerned was better than a knighthood.
Blind in his last years, he accepted his
misfortune stoically and philosophically, and
never lost his spirit - happy that he could still
listen to his beloved jazz,

I doubt if there will ever be another like
him. Like so many other jazz lovers I rejoiced
in his friendship and most sadly mourn his
passing. Jim McLeod's tribute program for
him a few weeks ago was beautifully done,
but I hope more substantial recognition by
jazz organisaions will result in a permanent
memorial to a man who made such a magnifi-
centand enduring contribution to the appre-
ciation of jazz in this country.

Clement Semmler

[Editor’s Note: Eric Child was born tn London
on27/4/10and died in Sydneyon 23/4/95,
aged 84. Dr Clement Semmler AM OBE is a
Sformer Deputy General

Manager of the ABC, who
was in charge of ABC radio
programs from 1950. He
introduced jazz programs by
Eric Child, Kym Bonython,
Arch McKirdy, Ian Neil and
others, and arranged regular
programs from jazz groups
all over Australia- the firston
Australian radio. He
arranged record-breaking
concert tours by Australian
Jazz bands, firstwith Graeme
Bell in 1949 and later by the
AustrallanJazz Quintet, Bob
Barnard's band, and others.
He is now Patron of the
Highlands Jazz Club in
Bowral.]

Keith Humble, pictured at the unveiling of a bust of
himself at the Borchardt Library, La Trobe Universtty,
1994...

OBITUARY

Keith Humble 1927-1995

Austra.lian contemporary music recently
suffered a great loss with the passing
of Keith Humble, pianist, improviser, com-
poser, conductor, music theorist and found-
ing Professor of the Department ofMusic, La
Trobe University. Keith, who died on May
23, 1995, has been described as the "finest
all-round musician this country has pro-
duced since Percy Grainger". Yet very few
readers of JazzChord would be aware that,
in the 1940s, he was also one of Melbourne's
leading young swing band planists and in
later years played an important role in en-
couraging jazz scholarship in Australia.
Keith was born in Geelong on September
6, 1927 and, as ayoung teenager in wartime
Melbourne, began to play at venues such as
the Red Cross Club where his jazz talents
were soon recognised. He arranged for and
led various groups such as Keith Humble's
All Star Orchestra at the Zeigfield Palais and
played in dance orchestras led by Bob Gibson,
Jack Liddle, Tom Davidson and others. In
1947 Music Maker magazine described him
as a "sensation" with Davidson's dance and
radio orchestra, in which he had replaced
one of Melbourne's most highly respected
planists, Bernle Duggan. Over the same
period he established himself as a brilliant
young concert pianist with a promising fu-
ture on the international concert circuit.
In the 1950s Keith was based in Paris
where he studied, composed, undertook
many European concert tours, and worked
as an assistant to the composer and theo-
rist, René Leibowlitz. In 1960 he became the
founder and director of the Centre De
Musique (CDM) in Paris, an international
forum for the presentation of newmusic. On
his return to Melbourne in 1966, he became
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the central, and often controversial, figure in
the creation, performance and promotion of
improvisatory music-theatre and other
improvisatory and exploratory forms of mu-
sic. By the end of the 1960s he and his former
CDM colleague, percussionist Jean-Charles
Francois, were probably the most accom-
plished improvising musicians in Australia,
outside of jazz. In later years Keith, Jean-
Charles and others formed the international
improvising ensemble, KIVA, which toured
Australia in the 1980s.

Although Keith was a tireless performer
and promoter of improvised music, he never
sought to become identified with jazz im-
provisation or so-called third-stream music.
Yet he always acknowledged a debt to his
early exposure to the musical vitality of jazz
Improvisation and encouraged jazz educa-
tion, research, performance and composi-
tion wherever possible. For example, in the
early 60s it was Keith who encouraged and
commissioned Don Banks to write Equation
1 (Banks's first third-stream work). More
importantly, in 1974 he founded the Depart-
ment of Music at La Trobe University in
whichJazz Studies, under Jeff Pressing, was
an integral part of the program. This became
the locus for countless jazz concerts, work-
shops, experiments with jazz and other
musics, jazz composing, arranging, jazz stud-
ies, jazz research and writing,

Jazz elements are audible in some of Keith's
compositions and even his relatively recent
Eight Bagatelles for piano (1992) contains a
musical tribute to Duke Ellington. These jazz
elements, however, are used in the most
subtle way imaginable. Keith loved and re-
spected jazz as one of the great forms of
musical expression, but his own search for
meaning in music was far too exploratory to
be contained by any one form.

John Whiteoak*

* Dr John Whiteoak {s a Research Fellow
with the Department of Music, La Trobe
University.

Tours & Movement

* After a 10-month battle with cancer, the
violinist Don Harper reports that it is in
remission. OnJune 19, 1995 he left with his
string ensemble Constellation for Hong Kong,
where the group spent about eight days,
playing at Quo Quo's Restaurant on behalfof
the Worldwide Fund for Nature, and at the
opening of the Summer Music Festival at the
Hong Kong Academy of the Arts. The visit was
assisted by Musica Viva Australia. Other
than Don the group included Lisa Nihill
(violin); Debbie Coogan (cello); Debbie
Kennedy (bass); and Robert Meader (viola).
Also with the group was the guitarist Jim
Pennell, who joined Don and Debbie for jazz
improvisations. The basis of the group's rep-
ertoire was Don's suite Images Of Australia.
On display were etchings reflecting the mu-
sic, by the Sydney artist Pamela Griffith. Now
that he is able to perform again, Don Harper
can be heard at the Sydney Opera House

The viollnist Don Harper: performing In Hong Kong...

Broadwalk on August 6, 1995; and at the
BellingenJazz Festival, August 18-20, where
he will be "musician at large", sitting in with
various groups.

* The pianist Mark Isaacs returned to
Australia on March 18, 1995 after a
groundbreaking tour of Russia by his trio,
whichincluded Adam Armstrong (bass); and
Simon Barker (drums). The tour began on
Russia's Pacific Coast in Vladivostok, where
Mark played his classical piano concerto
with the Vladivostok Orchestra. Then,

travelling via the trans-Siberian
railway, the group played 20 jazz
concerts in 15 Russian cities over
five weeks, accompanied by tour
manager Giorgi 'Sorry my English'
Bakhchiev, now well-known to
many Australian jazz musicians.
"Many of the citles we visited in
Siberia had been closed to outsiders
until quite recently because of
military installations", said Mark
recently. "We were the first foreign
musicians ever to play in a number
of towns. We got a phenomenal
reception. Almost every concert
included one - if not two - standing
ovations." The trio did five concerts
in Moscow, incuding a performance
at the famous Tchaikowsky Hall,
the Carnegle Hall of Russia. The
tour was organised in conjunction
with the Department of Foreign
Affairs & Trade through the
Australian Embassy in Moscow.

* The Horace Tapscott Trio from the USA
will be touring Australia in late October/
early November, 1995 for SIMA. Tapscott has
been described by the FrenchJazz Magazine
as “a premier pianist and composer of great
black music”. Other than Horace Tapscott
onpiano, the group includes Roberto Miranda
(bass), and Everett Brown Jr (drums). The
tour will include the Wangaratta Festival of
Jazz where Horace will perform with the
Australian Art Orchestra. Further details
from Jane March, tel/fax (02) 938 2180.

I e e
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istening to Jim McLeod's excellent 'trib-

ute to Eric Child' program on Jazztrack
recently, I was interested to hear a composi-
tion by the expatriate planist Bryce Rohde,
dedicated to Eric, called Unlimited Child. It
featured a beautiful alto saxophone solo by
the late Charlie Munro. This was a reminder
that Charlie was one of the greatest jazz
musicians active in this country (he was
actually a New Zealander) and I agree with
Bruce Johnson who described Charlie inThe
Oxford Companion To AustralianJazz as "one
of the closest things this country has had to
a jazz-based genius". For about two years
circa 1983-85 Charlie played with my own
septet at Earlwood-Bardwell Park RSL in
Sydney. It wasn't a jazz gig but, as I'd discov-
ered some years before, if I hired jazz musi-
cians (as long as they could read), they
handled commercial music with much more
life than non-improvising, 'stralght' musi-
cians. Anyway, the band played quite a bit of
mainstream and swing jazz, and we were
fronted by the excellent vocalist Marie Wilson.
(Marie was basically a cabaret act when I met
her, but she blossomed into a fine jazz artist
and, I note, has just won the 'Mo' Award for
Jazz Vocalist). It really was an exquisite
experience to hear Charlie Munro play every
week, and it was primarily on his account
that I so looked forward to Saturday nights;
his solos seemed to shine with musical beauty.
Charlie used to do a regular Saturday after-
noon gig at that time with Georgina de Leon's
Lucy Brown Quartet. When that afternoon
performance finished, he would come straight
on to the club, and change into his dinner
suit for our gig. When the Lucy Brown band
offered him a regular Saturday night as well
as the afternoon gig, I was delighted that
Charlie decided to stay with my band; he said
that the repertoire gave him ample opportu-
nity to play jazz (he had to play flute, clarinet,
alto and tenor saxophones), and he also
valued the chance to keep up his reading.
When my septet disbanded in mid-1985,
Charlie stayed on at Earlwood-Bardwell Park
with the new band, and soon after died
suddenly of a cerebral haemorrhage on De-
cember 9, 1985, aged only 68. My one regret
is that I didn't encourage Charlle enough,
when I got to know him well, to apply to the
Australia Council for assistance to continue
his jazz work. He still had much to contrib-

ute, and was playing beautifully. He was a -

very self-effacing man. One night he brought
in a cassette tape that he'd recorded a couple
of years earlier, and asked if I knew anyone
who would release it. The other three musi-
ctans were Jack Thorpe (piano); Wayne Ford
(electric bass); and Mark Bowden {drums). I
took it to Larrlkin's Warren Fahey, who
agreed torelease it. It eventually came out as
Integrations in 1986, as a result of an Aus-
tralia Councll grant, shortly after Charlie
died. Too little too late, I'm afraid.

* Speaking of Charlie Munro I'll always
remember the set he played with Marie
Wilson and the Chuck Yates Trio at the
Manly Jazz Festival in 1984. Just before the

set began Charlie noticed Keith Hounslow,
and spontaneously invited him to come up
and play. Keith had his pocket trumpet with
him, and played the whole set. Some sensa-
tional mainstream jazz was produced during
that hour. I was so knocked out that I asked
the sound technician Noel Lightfoot to lend
me a tape of the performance (I knew Noel
was taping everything on the main stage, as
a matter of course). Noel trusted me with the
original, and warned me to be careful with it.
I'was, until there was a fire in my office, and
this tape went up in flames, along with other
valuable stuff. A great shame, but this is not
the first time that magnificent jazz has per-
ished. Still, I'm glad to say that the occasion
was captured by the photographer Peter
Sinclair, and a shot appears on this page.

* On page 2 we report on the OAM awarded
to Allan Leake. Shortly before this edition of
JazzChord went to press, the news arrived
that the Tasmanian pianist and composer
Ian Pearce received the AM in the recent
Queen's Birthday list "for services to jazz
music". This makes him a Member of the
Order of Australia. The Aug/Sept, 1995 edi-
tion of JazzChordwill include a plece on Ian,
who has had a distinguished career in Aus-
trallan jazz and has served on the National
Jazz Co-ordination Advisory Committee for
some years. For those who are confused
about the current honours system, there are
four levels in the civil list of the Order of
Australia. The top level is Companion of the
Order of Australia (AC), which is somewhat
akin to a knighthood under the old imperial
honours system; the next down is Officer of

the Order of Australia (AO); then there's
Member of the Order of Australia (AM); and
finally Medal of the Order of Australia (OAM).

* Jazz co-ordinators spend a lot of their
time doing things that can be grouped under
the general heading of lobbying. Often this
activity canlead to no results, of course. But
on many occasions pressure exerted can lead
to positive results, as in the following lttle-
known example. In the Nov/Dec, 1993 edi-
tion ofJazzChordIreported that the funding
body Arts Queensland had awarded $787,825
to 18 arts projects for 1994, and had failed to
support any jazz project (even though there
were seven jazz projects before them). We
pointed out that no member of Arts QId's
Performing Arts Panel appeared to have any
expertise in jazz. A constructive response
came from Greg Andrews, Executive Director
of Arts Queensland (see letter published in
JazzChord Jan/Feb, 1994). In Brisbane I
later had a meeting with Arts Qld's Perform-
ing Arts Program Manager Kathryn Lowe,
who was very gracious. Subsequently a rep-
resentative from the Brisbane jazz world was
added to the Performing Arts Panel. The
result in the following year was the awarding
of a total of $24,860 to three jazz projects for
1995 (See JazzChord, Feb/Mar 1995, page
6). Not a bad result, I feel. This turn-around
may well not have happened without pres-
sure from my office (and also, of course,
lobbying by the Qld Jazz Co-ordinator Lynette
Irwin).

* A good deal of thought is now going into
how to incease the sales of jazz albums. But,
Iremember remarks made by Matt Campbell,
General Manager of Brashs Recorded Music
Division, Melbourne, at the Exporting Aus-
trallan Jazz forum at Montsalvat on January
27, 1995. After Matt took the job, one of his
first campaigns was to attempt to increase
the sales of classical music. The results were
not encouraging. He found that sales of
classical music would not improve at all
"unless you do one of two things: elther lower
the price; or put a swan on a lake sailing into
the sunset and shrink wrap it prettily, [mak-
ing] it attractive to the browser at lunchtime
withabucketofchips as he's filling in a rainy
Melbourne afternoon." Depressing, but in-
structive.

PETER SINCLAI

L-R: Kelth
Hounslow, the
late Charlle
Munro, Marie
& Wilson and

gi Chuck Yates, at
| the Manly Jazz
Festival, 1964...
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Taking Australian Jazz Seriously

by Peter J F Newton”

uring my time as Deputy Chair, then

Chalirman of the Jazz Coordination As-
sociation of New South Wales Inc, I argued
passionately for the systematic collection,
storage, analysis and dissemination of infor-
mation pertaining to Australian jazz history.
Because of a limitation on resources, it was
reported at the 1994 AGM of the Association
that the project had been assigned a low
priority but that the Jazz Coordinator would
welcome comments on the ways to proceed
with the matter, perhaps through a sub-
committee.

I raised the issue once more at the 1995
AGM (having neglected to follow up Eric
Myers's invitation) and subsequently agreed
to coordinate what was conveniently termed
a sub-comumittee on archives and documen-
tation. I welcome this opportunity, but would
hasten to add that I do not envisage regular
meetings of a formally minuted committee
with all the attendant administrational head-
aches. I want something that is in the short
term workable and productive. Some have
sneered at this infatuation with jazz history,
forgetting that today's most inspired per-
formances are history tomorrow and hence
always of evolutionary significance.

Initially, effort would be directed at estab-
lishing what has been done (or is being done)
and by whom. The accrual of raw material for
a set of databases. Ideally, one or two people
can set the ball rolling in each State and
Territory targeting such areas as material
already in public archives, published and
unpublished biographies, diaries, autobiog-
raphies and works on individual bands,
musicians and places of performance. The
actual scope will obviously be even broader,
ranging from oral history through the above
flelds to the more complex areas of discogra-
phy and bibliography - even the private col-
lectors of press clippings and other
memorabilia, and particularly photographers,
are important. Subsequent information is
then forwarded to me for incorporation into
national databases (with suitable assistance).

In the first instance then, I would like to
hear from anyone prepared to furnish infor-
mation on known projects, whatever stage
they are at. Individuals at State and Terri-
tory levels interested in collecting the raw
data and assembling it into a cohesive form
should also express interest. 1 envisage a
regular exchange of ideas with those who
have expressed interest.

A substantial amount of work has been
done within and outside academia. As you
will have read inJazzchord, several enthusi-
asts, including Kate Dunbar, Tom Wanliss
and Alwyn and Laurie Lewis are doing excel-

* Peter Newton is editor of the Sydney Jazz
Club’s Quarterly Rag, a jazz presenter on
2RDJ-FM, and a well-known jazz historian
and discographer.

lent work in oral history. Jazz members of
the Fellowship of Australian Discographers
(FAD) are also collecting information. Jack
Mitchell is updating his fine Australian Jazz
Discography, and Tony Ashby in Queensland
is preparing a New Zealand discography which
has many references to Australian jazz mu-
sicians. There are more potential outlets for
such information than might be imagined,
either in dedicated journals such as Quar-
terly Rag and Mike Sutcliffe’'s Australian
Record and Music Review and, in more gen-
eral terms, JazzChord (such as the publica-
tion of project reports).

In my own case, | have for some years been
compiling an annotated bibliography of jazz
in Australia which, once I can get the details
entered into a database, will be an invaluable
resource for many researchers. I have also
been assisting Bob Weir of Wales with the
Australian entries in his World Bibliography
of Jazz Magazines and Newsletters. While
collecting material for this projectI was most
impressed with the improved quality of many
little jazz magazines in Australia - some of
them have come a long way from the 'gig and
gossip’ newsletters of the past. My other two
major tasks are in discography - the collec-
tion of an ongoing research directory for FAD
and preparation of the Discography of Aus-
tralasian Musicians Abroad.

Let me emphasise that this is not an exer-
cise in nostalgia as some would have it buta
serlous and important approach to quantify-
ing our cultural history. If you can help in
any way - as a coordinator, collector, writer,
word processor operator, performer, what
have you - please write to me at 2 Carieville
Street, Balmain NSW 2041 with details of
interests, a willpower to work, and appropri-
ate skills. You can also contact me by
telephone on (02) 810 1133 or faxon (02) 818
2119. Let’'s show ‘em what we cando to force
jazz history and archiving off the back burner.

Publications

* A new book by Jack Mitchell, Back To-
gether Again! The Story Of The Port Jackson
Bandis now available. This is the story of the
band that is widely considered the most
popular and influential jazz band in Sydney's
history, with a career of over 50 years: their
humble beginnings, their struggle against
adversity, the personality clashes of the tal-
ented members and supporters, and the
acclamation in 1948 which not only made the
band and its star members household names
in Sydney, but paved the way for succeeding
bands. It is B5 size, with 89 pages of text,
photographs and reproductions of pro-
grammes and fliers, plus a discography of
issued recordings by the PJJB and associ-
ated groups. The RRP is $35.00 but is avail-
able direct fromJack Mitchell for $25.00 plus
postage. Current postage rates are: Within

NSW $2.00; Interstate $2.65; England $9.00;
USA/Canada $8.00. Please pay by postal
order, bank cheque or personal cheque pay-
able to Jack Mitchell, PO Box 169, Lithgow
NSW 2790, Australia. Payment from over-
seas purchasers by international postal or-
der or bank draft only.

* The International Theatre Institute (Aus-
tralian Centre) has published Touring Aus-
tralia: The Presenters’ Guide to Australian
Performance, the definitive directory of Aus-
tralian live performance available for na-
tional and international touring. It contains
comprehensive information on the work of
over 200 dance, drama & music groups and
individuals, and is an invaluable tool for
festival directors, event and venue program-
mers, and anyone needing to know what's
happening on the Australian performing arts
scene. There are 218 entries across the en-
tire spectrum of the performing arts. Each
entry occupies both sides of a single A4 page.
The front includes a photo of the group or
individual, a 35-words promotional descrip-
tion, a 240-word background piece and a
listing of touring and performance high-
lights. The reverse includes essential techni-
cal and logistic information, contact details,
a list of individuals involved and up to five
pieces of commentary on the work(s). Entries
are sorted in alphabetical order by name in a
customised loose-leaf ring binder. There are
no page-numbers. This means that the Guide
can be easily updated (the first annual up-
date is planned for mid-1996). The Guide
comes with a search disc that allows the user
to identify work across awide range of genres
and to print contact details or mail labels.
The cost of the Guide is AUD50.00 (plus
postage) for the first edition and a further
(optional) AUD25.00 for each annual update.
For order forms, write to the Institute at: 8A/
245 Chalmers Street, Redfern NSW 2016,
Australia, or telephone (02) 319 0718, fax
(02) 698 3557.

* The Jazz-Institut Darmstadt (Germany)
has published Jazz Index, a computer index
of articles published in periodicals available
in the Institut's archive. The chronological
listings allow quick reference to features,
interviews, concert reviews and the like con-
cerning specific musicians. It covers more
than 50 current periodicals and many of the
main jazz magazines back to the 1930s. The
Jazz Index is a service for researchers and
journalists, as well as for the general public.
It is constantly being enlarged and will soon
also cover books available in the Institut's
library. Printouts for specific research sub-
jects (eg musicians’ names) or more informa-
tion about the Jazz Index can be ordered
from the Jazz Institut. Please enclose return
postage. Write to Jazz Index, Jazz-Institut
Darmstadt, Kasinostrasse 3, D-64293
Darmstadt, Germany. Tel: (06151) 13 2877
Fax: (06151) 13 2918,
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Ner!s Brassene Jazz In The Eastern Suburbs

by Eric Myers

liVentura isthe managerof a licensed
club in Sydneyand also a patron of the
‘arts. Some would consider' this a contra-

r'onventional faomtiea avaﬂable dl most
S}'dm:y Heensed clubs.

Its hean said that, while the 1egitlmacy of
‘high culture' forms suchas opera, theatre
and dance is never: questioned, jazz is
advocated only by someone who loves the

X muair' ew people feel a responsibi]lty to

quarle Roomat: the Adama Hotel‘ 5
He's been managerof the Randwick Labor

Club singe 1986, The room which is Neil's

Brasserie was bullt four and a half ysars

as he descrlbe:s lt, asan attmcnon for his
membera, in tht: samc way asotherforms

lty jazz to the Eastern Suburbs He: haa a
mcdemjazz policy - he's nota great fan.of.
tradltlonal ia?.z “This is unique- in the
. arewonderingwhy it isn' tt.al!ed Si s'B as-
‘serle.

world cls__:_s_sjaz_z_. _b_ased on loca] talent.” He'

deesn't seek international ar tists; and the
only one he can remember performing at

the club is the English singer Claire Mar-
tin, who was touring for Wally Wrightman,

Sil has & great affection for many of the
younger jazz players. He mentions Rod

Mayhew ("a magnificent trumpeter”), the
saxopheonists Tim Hopkins and Graeme
Norris. and the guitarist Maddy Young.
And (at 35, the now not so young) Dale
Barlow: I consider him the: best in the
country”, says Sil. “There’s an abundance
ofyoung musicians in Australia: it's unfor-

#unate that there’s not-enough work,. not

enough quality gigs around for them",

Therewas a time when people would scoff
-atthe ideaol a jazzvenueinalicensed club,
':; which preaented the music with respect.
- [This means, at 2 minimum, & good grand

plano. good lighting, and excellent sound),
But, two years on, Neil's Brasserie is no
longer regarded as:peripheral to the jazz
community. As Linda van Nunen noted in
herarticle, "All That Jazz” inThe Australian
Magazine; Nov 26-27, 1994, the venue is
spoken of in the same breath as the other
hardeore jazz venues, such as The Base-
ment, Soup Plusiand the Strawberry Hills.

The anniversary gig on July 14 will fea-

ture the singer Delilab. “She’ll be good for:

a party night”, says Sil, Neil's Brasserie
was apparently named after one of the
club's directors Neil Enright. Many peopl'

occasional
series on
interesting Jazz
venues, In the

- Piano Collective

atCafe De Lane,
Hills,

. Surry
: Sydney.]

Johnny Nicol
(lefty and Don
. Burrows, |
- performing at
“Neil's
Brasserie
during the
opening -
month, July,
1993...

 JazzChord's

Aug/Sep, 1995
edition, we |
hopetohighlight
the activtties of -
the KawaiJazz

Festivals Australia

azz Co-ordination Association of NSW
President Bruce Johnson attended a
workshop conducted by Playing Australia
Senior Project Officer Mark Taylor on 21/5/
95 as part of a two day Arts Council of NSW
seminar held at the Holiday Inn, Coogee.

Bruce has provided a report on the work-
shops, in which he writes: "Festivals Aus-
tralia represents a further step towards the
decentralised patronage signalled in the Com-
munity Cultural Development Board of the
Australia Council, with its emphasis on non-
paternalistic fostering of local and regional
cultural identity.

"In this, its first year, funding available is
one million dollars. This money is available
only to organisers of Festivals, as opposed,
for example, to bandleaders or repertory
groups wishing to participate, painters wish-
ing to exhibit. The scheme will favour festi-
valswhich have already explored and secured
local support, as for example from local
traders, chambers of commerce, industries,
ete.

"“The scheme is project orlented, with artis-
tic objectives, but also long term economic
and other outcomes for the community.
Applications could possibly be linked with
Visions of Australia and Playing Australia,
but this was vague, especially on the ques-
tion of how success in one might be linked to
others - as in the case, for example, where a
Festival might spread its application among
three bodies, but receive a crippling knock-
back in one. The degree of overlap with CCD
Board activities was not clear. On the ques-
tion of whether an applicant should go for
one over the other, I formed the impression
that it hadn't been determined in any detail.
There was a suggestion that CCD was more
tilted towards artistic outcomes, FA more
towards community/economic outcomes.

"What exactly could be applied for? Projects
fostering a distinctive community identity
would be strongly favoured - the idea that
this event could only be experienced in this
place. The budget should be carefully com-
piled, rather than as a top-of-the-head global
figure. A strongly argued case for adminis-
trator’s /director's costs would be consid-
ered. Referring to the Application form it was
not clear as to the distinction between ‘Fes-
tival’ and ‘Project’, but discussion generated
the view that the ‘project’ should be the
artistic component. It seemed sensible to
secure as much local support as possible
towards covering the total budget, then apply
for the shortfall through FA, allocating it to
the ‘artistic' component, or part thereof.”

Bruce felt, on the basis of the workshop,
that Festivals Australia had "an admirable
determination to be responsive to local con-
ditlons - that is, not to impose strict and
pedantic guidelines from the centre, but to
see what sort of considerations grew out of
regional cases.” He concluded therefore that
successful first round applications could well
have a large influence on the ultimate guide-
lines that will operate.
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New Mus:c:ans
by Eric Myers

4 with the Ke cunslow Trio,at a long
* lunchoneSat afternoon at a Milsons
Point restaurant. This was-a last-minute

booking forKeith, ‘and he told me he’ dhad,

dimcﬁltygettmgaguitarplayer He'drung :
carganiser‘ shea takcn steps to bring thc

virtually every guitarist in town‘he knew,
until someone recommended that he try
Maddy whom hc'd never met. :

| 'Well. he was very pleasantly surpxlsed
ind so was T And. it would be true to say,
e_people at this function - a farewell
v the 'I‘CN Nine_tomnallst Graham

playec '-gultar llkc a vcteran

with such nonchalant control of the
1nstrument producing lines of such
; resonant of the Jazz tradition;
tended to think thls ls the: real

! Diploma
.~ Classical Guitar

; eardMaddy Y‘uungcariy in1985

Maddy.Young: focussed, ¢lean, uncluttered, mslodie,
nd ass.-'anare fnprowaaﬂons«. i

Maddy is typical of a:number o young

jazz musicians in that she takes ‘the
business side of music seriously, She's
completed asix-week course at tl:te :Sydney
Business Enterprise Ccntfe aspa

community of jazz gulfarists: together in

Sydney. When anumber of local guitarists

- including herself, Dave Coltori and Peter

Zografakis got tuge:ther to meet with the
{ook the lnltlath;'é and arganlsed a one~ day
bash for pmfesslﬂnal_ gultar players. The
first-one: happened on Decernber 22, 1994

at her p!acc in the inner-city suburb of :

support !eadlng international

been-on the bill with. Allan

Morning Hera[d haa.

- iy, :
amp jazz guitar 1diom»
'Hegoes on, "Madelelne

standards at
\originals leave § no
doubtastohe
|F Hitheaccepl:
support of your peers
~ isthename ofthegame,

abundance. "[She has]

hjgheat levels of hcr o
George Golla. And Jim Kelly
improvisations: are
unecluttered, melodiu. swlngingf' and
‘passionate.” %

?ﬁhn Hﬁmmorid"and Mike

c_les_crlbed theCDas"a |
very convinclng i
demonatratlon that

“ Young is so'goad that
 she deserves a better
recorded: sound than . :
this DAT job, but this
mixture of jazz

Maddy has it in

anabilitylamsurewill

Corrections

* In the Apr/May, 1995 edition of Jazz-
Chord Eric Myers praised the good work of
the Melbourne promoter Henk van Leeuwen,
who has been active in bringing out high-
quality contemporary jazz ensembles from
Northern Europe. He was in error, however,
in attributing the visit of the Al Haurand Trio
to Henk. In fact, this visit was hosted by the
Sydney Improvised Music Assoclation
(SIMA). Also, in the cover story on the visit of
Betty Carter (see Mar/Apr, 1995 edition of
JazzChord) JazzChord failed to mention that
it was SIMA which was presenting Ms Carter
atThe Basement in Sydney. The editorapolo-
gises to SIMA for these omissions, and also to
Henk van Leeuwen for failing to spell his
name correctly.

Short Takes

* The bassist and composer Bruce Cale,
who has been underground for some years,
mainly composing contemporary classical
music works in his Blue Mountains house, is
about to re-emerge as a jazz performer. He's
in the process of forming an ensemble which
will perform his own compositions, plus those
of the pianists Mike Nock and Bryce Rohde.
Other than himself on double bass, the group
will include Sandy Evans (saxophones); Tim
Bruer (piano); Guy Le Claire (guitar); and
Frank Corby (drums). For those who are not
aware of Bruce, have a listen to the opening
theme of Jim McLeod's Jazztrack, on ABC
Classic FM at 5 pm on Saturday or Sunday.
That's Bruce playing the bass with Bryce
Rohde (piano) on Bryce's composition Win-
dows Of Arquez.

* The NSW Ministry for the Arts has inau-
gurated a Performing Arts Touring Pro-
gram which, as far as JazzChord can see, is
similar in intention to the Federal Govern-
ment's touring program Playing Australia.
The Ministry's objectives in touring the per-
forming arts in NSW are as follows:

* to distribute the performing arts more
equitably throughout the State;

* to increase the diversity, quality and
frequency of performing arts experiences
available to audiences in the State;

* to promote more viable touring circuits;

* to foster awareness of the performing arts
and encourage cultural growth in regional
communities;

* to increase employment and professional
developmentopportunities in the performing
arts industry;

* to further develop audiences in regional
centres;

* to encourage and promote regional, local
and corporate support for performing arts
touring.

Applications will be accepted from non-
profit organisations or companies incorpo-
rated on a non-profit basis, from local
government authorities and from tertiary
institutions for community-based projects.
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As the guidelines indicate that "Support to
the touring of ensemble music will continue
to be directed through Musica Viva's regional
touring program" some believe that jazz is
not eligible for funds under this new program
(as Musica Viva includes jazz in its program).
JazzChord is assured, however, that jazz
organisations are eligible for funds. The next
closing date is September 1, 1995. Enquiries
to the Ministry for the Arts on telephone (02)
3619111.

Serge Ermoll: @ new venue In Sydney for the heavy-
weights of contemporary jazz...

* The Sydney pianist Serge Ermoll informs
JazzChord that he has leased the Old Wind-
sor Tavern in Sydney, on the corner of
Castlereagh and Park Streets. It will be
opening as a jazz club on Friday, September
1, 1995 and will be on every Friday and
Saturday, from 10 pm to infinity - the venue
has an all-night licence. Serge's trio will be
the house band, including Serge on piano;
Jimmy Mitchell (bass); and Leonard Young
(drums); and the idea is to feature the who's
who of jazz performing with the trio. The
venue will have a good grand piano and a
good sound system, says Serge. "There'll be
no commercial element”, he says. "The venue
will feature the heavyweights of the contem-
porary jazz scene. I want this to be for us jazz
people. The SIMA concerts are the best thing
happening in Sydney at the moment, but the
Strawberry Hills is not a late-night club”. All
enquiries about this venture to Serge on his
mobile phone (018) 866 314. '

* The 2nd National Entertainment In-
dustry Conferencetakes place in Sydney on
August 4-5, 1995 at ABC Radio Centre,
Harris St, Ultimo. The Minister for the Arts
Michael Lee will deliver the Federal Govern-
ment's response to the recent Contemporary
Music Summit, and the conference will deal
with such issues as creativity caught be-
tween the Internet and interactive multime-
dia; piracy: broadcast rights; exporting music
to Asia and beyond; plus the role of artists
and managers towards 2000. The cost is
8250 for two days or $150 per day if you
register before July 15: after July 15 the cost

is 8350 for two days or $200 per day. Enquir-
ies to Immedial PR, telephone (02) 212 6677,
fax (02) 211 5938.

* The Victorian Jazz Co-ordinator Fran
Silvester was dismissed suddenly by the
management committee of the Jazz Co-ordi-
nation Assoclation of Victoria on June 19,
1995. Chair of the committee Alex Hutchinson
told JazzChord that Fran was "unsulitable”
and keeping her on would have been "a waste
of taxpayers' money". Fran Silvester vigor-
ously contests the reasons that have been
put forward for her dismissal. It appears,
however, that the politics that have always
riven the Melbourne jazz community are not
far away. One caller from Melbourne told
JazzChord that, now that two members of
the JCAV committee have resigned in protest
at the committee's action - Christine Sullivan
and Kelly Santin - the comimittee does not
represent the Melbourne jazz community,
only one of its factions. Meanwhile, Bob
Whetstone, who was acting Vic Jazz Co-
ordinator before Fran's appointment, has
been called back, and is acting as Interim
Jazz Co-ordinator.

* The Australian magazine for drummers
Skin Fullhas published the results of its first
Readers Poll for Australian Drummers.
Drummers active in the jazz idiom have done
well. David Jones wins three categories: Jazz
Drummer of the Year (Mainstream); Drum
Performance on Record (Australian); and Best
Video. DIG's drummer Terepal Richmond is
Studio Drummer of the Year. Gordon
Rytmeister is Pop/Rock/Funk Drummer of
the Year. Andrew Gander is Jazz Drummer of
the Year (Electric). John Morrison is Big
Band Drummer of the Year. The gong for
Latin Percussionist of the Year is shared by
Alex Pertout and Sunil De Silva. Daryl Pratt
wins Tuned Percussionist of the Year (Jazz).
The overall Drummer of the Year is Virgil
Donati, who also picks up Cliniclan of the
Year (Australian). Further enquiries to Calvin
Winetroube, telephone (02) 552 4170, or fax
(02) 552 4223.

David Jones: Three wins In Skin Full's Readers Poll...

Recent Australian Jazz
Album Releases

Joe Chindamo, featuring Ray Brown, A
Brief History Of Standard Time, (Festival D
31135). Personnel: Joe Chindamo (piano);
Ray Brown (bass); Andrew Gander (drums).
Distributed by Festival Records, telephone
(02) 660 4022,

Alex Hutchinson Quartet, The Goodman
Touch, (Jazzaht CDAH 1934). Personnel: Alex
Hutchinson (clarinet); Helen Jowsey (piano);
Geoff Kluke (bass); Bruce Clarke (guitar);
Dean Cooper (drums on 4 tracks); Ron
Sandilands (drums on 10 tracks). Distrib-
uted by Jazzaht Recordings, PO Box 8,
Moreland Vic 3058. Tel: (03) 9354 6103 Fax:
(03) 9350 7106.

Alex
Hurchinson
Quarter

Hotter Than Six, Cooking Up A Storm.
(NEW 1074.2). Personnel: Brian Kelly (trom-
bone, leader); Simon Stribling (trumpet,
vocals); Jo Stevenson (clarinet, saxophone);
John Withers (banjo); Graham Coyle (pi-
ano); Howard Cairns (bass); lan Smith
(drums, vocals); Nina Ferro {(vocals). Distrib-
uted by Newmarket Music, telephone (03)
93722722,

Mark Isaacs, Dave Holland, Roy Haynes
Encounters, (ABC 4797852). Personnel: Mark
Isaacs (plano); Dave Holland (bass), Roy
Haynes (drums). Reissue of 1988 release.
Distributed by EMI, tel (02) 908 0777.

The Java Quartet, Slumber For Nordic Won-
der, (Dharma Records DHRQQ1). Personnel:
Jason Cooney (saxophone); Henri Peipman
(plano); Michael Galeazzi (bass); Dave Sand-
ers (drums). Distributed by Dharma Records,
telephone Keith Walker (02) 419 8117, or
Michael Galeazzi (02) 389 7385.

Craig Schneider, Craig Schneider, (Music
a La Carte 001). Personnel: Craig Schneider
{plano, vocals); Adam Bodkin (bass); Mark
Sutton (drums). Distributed by Music a La
Carte Records, telephone (06) 288 2145.

Society Syncopators, Movin’ Up, (SSCD
950 NEW 1077-2). Personnel: Chris Lu-
dowyk (leader, trombone, double bass on 2
tracks); Peter Gaudion (trumpet, vocals);
Richard Miller (clarinet, alto & tenor saxes);
Pip Avent (tuba, bass gultar on 2 tracks);
Jeff Arthur (banjo, electric guitar on 2 tracks,
guitar on 6 tracks); Cal Duffy (drums);
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Hermann Schweiger (double bass on 7 tracks).
Guests Bob Sedergreen (piano) and Carol
Harris (vocals) on one track. Distributed by
Newmarket Music, telephone (03) 9372 2722.

A _(

O I

STRALI

Various Artists, Now! New Jazz From Aus-
tralia, (ABC 4797892). Personnel: Suzanne
Wyllie, Wanderlust, Andrew Pendlebury &
Doug de Vries, Mike Nock, Paul Grabowsky,
Tim Hopkins, Clarion Fracture Zone, Bobby
Gebert Trio, Ten Part Invention, Mark [saacs,
Phil Scorgie with Blossom Dearie. Distrib-
uted by EMI, tel (02) 908 0777.

Venice Beach, Chainsaw Fantasy, (NEW
1075.2). Personnel: Darryn Farrugia {drums,
percussion); Simon Patterson (guitar);
Catherine Wood (keyboards & Fender Rhodes);
Craig Newman (4 string, 5 string & piccolo
bass). Special guest Alex Pertout (percus-
sion). Distributed by Newmarket Music, tel-
ephone (03) 9372 2722.

THE TED VINING TRIO
YOURS IS MY HEART ALONE

with speclal guest Peter Harper

Ted Vining Trio with special guest Peter
Harper, Yours Is My Heart Alone, (NEW
1076.2). Personnel: Ted Vining (drums);
Bob Sedergreen (piano); Barry Buckley
(bass): Peter Harper (alto saxophone onone
track). Distributed by Newmarket Music,
telephone (03) 9372 2722.

Maddy Young Trio, Live At Kiama 95, (ZET
001). Personnel: Maddy Young (guitar); Rolfe
Stuebe (bass); John Morrison (drums). Dis-
tributed by Zetland Records, telephone {02)
313 6992.

ABC Jazz Double
Packs

[The following. albums have been re-
issued by ABC Jazz as doublepacks,
specially priced at $19.95 for tuwo albums.
All are distributed: by EMI, telephone-(02)
9080777 Inthe Aug/Sep. 1995 editionof
JazzChard | furtherdetails of these CDs will
be published, including the personnel on
each CD.| ,

1. James Morrison, James Morrison At
The Winery & Don'Burrows, Don Burrows
AtThe Winery (Cat4797982).

2. Galapagos Duck, Endangered Species
& Voyage Of The Beagle (Cat 4797992).

3.dames Morrison, A NightIn Tunisia &
George Golla, Lush Life (Cat 4798002),

4. Judy Bailey, Notwlrhstandfng &

© Sundial (Cat 4798012).

5. Don Burrows, Malkin® Whoopee &Niae
And Easy (Cat 4798022). ;

6. Ricky May; The Best Of Ricky May &
Don Burrows, Don Burrows Best (Cat
4798032).

7. Ricky May, The JointIs Jumpin' &A

“Tribute To The Greats (Cat 4708042),
"'8. Various Artists. Jim McLeod’s
Juzztracks& Jazztracks 2(Cat. 47980562),

Around The Jazz
Festivals

Information on the Atherton Tableland
Jazz Festival, which takes place on July 20-
23, 1995, was published in the last edition of
JazzChord.

Sydney'sTraditional Jazz Weektakes place
from August 4-11, 1995. On August 4 (Louis
Armstrong's real birthday) the Sydney Jazz
Club will hold a party night with Bob
Henderson's band. For the rest of the week's
program, see local gig guides. Further en-
quiries to SJC President Kate Dunbar, tel-
ephone (02) 690 1718.

The Gold Coast Jazz Jamboree takes
place from August 4-7, 1995 at the Gold
Coast Arts Centre. Program includes Kerrie
Biddell & Michael Bartolomel; Jivin' Five
with lan Date, Ian Cooper and Bernard
Berkhout; Beverley Sheehan; Mike Hallam;
Bruce Mathiske; Trevor Rippingale; the
Storyville Jazztet; the Clare Hansson Trio
with Barbara Foulds & Rick Farbach; Cory
Sea; John Gill; Peter Uppman & The Uppbeat
Band; and others. Enquiries to Allan Leake,
telephone (075) 914 223.

The 4th annual Dubbo Jazz Festival ison
August 11-13, 1995. Bands include Little
Toot, Riverina Jazz Band with Nyn,
L'Ensemble, Straight Ahead, Clare Hansson,
Dubbo Jazz Band, Dubbo Jazz Quartet,
Grundy's Gremlins, Border Colleagues, Sweet
Sherry Stompers, and Peter Boys Quintet.
Actlvities include Jazz Ball, and also Jazz
Procession led by a 90-piece high school
band from Newcastle. Enquiries to Steve
Jewell, telephone (068) 818 360 (h) or (068)

et

822 244 (w).

The Bellingen Jazz Festival takes place
on August 18-20, 1995, Featured groups
include The catholics; Mike Nock Quartet;
Cathy Harley Quartet featuring Bernie
McGann; Don Harper; Lily Dior Quartet;
Jivin' Five featuring Bernard Berkhout, lan
Date and lan Cooper; Buzz & The Blues
Band; Geoff Bull's Olympia Jazz Band;
Maryville Jazz Band; Kristen Cornwell; and
local groups. Enquiries to Dorothy Lang or
Mauri Thomas, telephone /fax (066) 551 053.

The 8th Newcastle Jazz Festival, pre-
sented in association with NBN Television,
takes place at Newcastle City Hall from Au-
gust 25-27, 1995, Featured groups include
Madam Pat & Her Orkestra; Tom Baker's
Chicago 7; Chris Ludowyk's Society Synco-
pators; Clare Hansson & Friends; Allan
Browne's New Orleans Rascals; Jiri Kripac's
Harlem Swing; Carol Ralph's Blue Rhythm;
Paul Furniss's San Francisco Jazz Band; the
New Wolverines; Ian Date/lan Cooper Quar-
tet and others. Enquiries to Co-ordinator
Bob Truscott, telephone (049) 82 1264.

The Noosa Jazz Party takes place at
Noosa, Qld, from September 8-10, 1995. This
is a free festival. Participating musicians
include Graeme Bell, John Sangster, Simon
& Neville Stribling, Joe Stevenson, Nina Ferro,
Frank Johnson, Russ Murphy, local musi-
cians and, special guests from the US, Stan
King (washboard) and Eddie Davis (banjo).
Enquiries to David Horton on telephone (074)
472 300.

Other festivals to come in 1995 include:

Brisbane Warana Festival,21-23 Septem-
ber, 1995. Enquiries regarding jazz compo-
nent to Tim Collett of Mighty Management,
telephone (07) 356 6373.

Manly Jazz Festival, Sydney, September
29-October 2, 1995. Enquiries to John
Speight, telephone (02) 905 4070.

Jazz By The River will take place on
October 1, 1995 at Moonan Flat Sportsground,
Hunter Valley, NSW. The location is 50km
north-east of Scone on Gundy/Belltrees Rd.
Program includes the Canadian Jim Gallo-
way (on curved soprano saxophone) and New-
castle's Society Swags. A day of top class
traditional jazz, sponsored by McGuigan Bros
Wines, Pokolbin & Fitzgerald, White, Talbot
& Co, solicitors of Muswellbrook & Singleton.
Enquiries to Peter Scott, telephone /fax (065)
463 115.

The York Jazz Festival, Western Aus-
tralia, will be held on October 6-8, 1995 not
October 1-3, as reported in the last Jazz-
Chord. The program includes Kerrie Biddell,
Tom Baker, Graeme Bell, Mr Crow, Tommy
Emmanuel, John Gill, Stephen Grant, Hot-
ter Than Six, Paul Williamson's Hammond
Quartet, Keith Hounslow'sJazzmakers, Grace
Knight & Her 12-piece Orchestra, Lewis &
Young, James Morrison Quintet, New Orle-
ans Rascals, Don Thomson's Riverside Jazz
Group Reunion, The Royal GardenJazz Band,
Paul Furniss's San Francisco Jazz Band, the
Storyville Jazztet, George Washingmachine
& lan Date, the June Newman Quintet, the
Suzanne Wyllie Quartet; Wilbur Wilde with
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Errol Buddle Clears The Air

" by Eric Myers

Faubm"g* ‘my review of the hbak Jim
MeLeod's Jazztrack (JazzChord, Sep/
_Oct, 1994) the multi“instrumentalist Erral
i Buddla:;has askcd that some aspccts of! the

--'-.B enaha bc cleared up On the qucsllon
of the formation of the Australlan Jazz
i Quartet (AJQ). Errol says that the account
is:accurate'in my series of arti~
clesineditions of Juzz:Australa-
“stan- Contemporary Music:
Magazine published in 1982.
/This differs in some respects from _
the account given by Jack fn his
Zinterview ' with Jim McLeod,
1 really admire Jack," says
[Errol, "We've been frlends, and
have played miisic together, fora
dong time. But it's been many
~ years. since the formation of the -
| /AJQ and maybe Jack has forgot-
. ten:some;of the details;”
. According to Errol, the story is
. as follows. One ‘night-in’ 1954

Ilving inthe Deualt area~ hav!ng ]
e leftAustralia 18months earlier~
was in the aud!ence in Klein's

Adams (baritone sax), Barry Harris (plano),

‘Major Holley (bass) and Elvin-Jones (drums),

After that group served out its threé:month
contract, Errol was then invited to play with

a band led by the guitarist Kenny Burrell; -

Alfter several:months of continuoirs: playing,

and ‘newspaper publicity efe, Errol was be- -

cm'nlng well-known-in Detroit.

" Efrol Buddle {cem;'e) on fenor sax atKlein's; 1954, On.the left Is PepperAdams
\(baritona) & Barry Harris (pfanoj Is }uar visible on the right, Elvin Jones (dmms) !s

i clu‘b liatening to the saxo- :;._..obsnureo‘behfndem

Divita [trurnpct} and Frank Gant [clrums)

'Errol's friend, the New:Zealander Don’

; _Varella' presscd hirntosit in w!th the band;

thplece, hewaver. and Latccf laaned'
. Errol histenorsax, ‘which waa a2 brand new
Selmer. f

a battle of the saxes with Errol.
At the end of three months, the

_ wanted to change the band, butkeep Errol

‘o, So, he brought in four brilliant young
1 Detroit musmlan “to. joln Errol Pepper

Amanda Testro. Perth bands and musicians
still to be confirmed. Enquiries to Chris
Hendrie on telephone (096) 411 096 or Diana
Allen on (03) 9819 7222.

'93 Jazz Blowout, at Culcairn Hotel,
Wagga Wagga, NSW, October 8, 1995. En-
quiries to John Ansell, telephone (069) 252
084 or Ken Morgan telephone (060) 413 131.

Jazz At The Winery is scheduled for No-
vember, 1995, Enquiries to Barry Crook Pro-
ductions, telephone /fax (02) 953 3357.

Jazz In The Vines is scheduled for October
28, 1995. Enquiries to Grant Smith, tel-

: tenor saxophomat Btlly M 1tche11 came in or

-manager :

I)urlngtheseasonwiuuicmlyBunellEn‘o] yea.rs aften illed above musicians. Iike

got a call at Klein's from Ed Sarkesian, the
owner of the Rouge Lounge, The Rouge was
the mogt prestiglous ¢lub in Detroit, whiere.
onlythe btg names like Gerry Mulligan, Dave

‘formed. Thg;__singer(}hris Connorwasappear-
ing. and the clubneeded a jazz group toback.,
her up. Sarkeslan said that he'd heard that

there was agroup of Australiansin town, and

were they avallable?, Errol. didn't actua.lly :

have a group, but his friends from Adelaide

- Jack' Brﬁkensha»{vlbea. drums) and Bryoe
Rohde [plano] had been in town for about 12"

Errol told Sarkeslan tl‘xathe had a gruup. and

It was avauablc: -~ at that time Jack and

Bryce's televislcn showa were inrec ':.:'I_'hus

Brubeck, Dizzy Gillespie and others. pers:

‘name of Bd Gaston - - retu

Jazz Quarlet (which became the Austral-
lanJazz Quintet within 12 months] was |
born,
Errol aays that they thought of calling :
themselves the Australian Allstars but felt

. that the name the Australian Jazz Quartet
“had a nicer ring to it: By the way, Errol

wanted to bring over Don Burrows to join. ¢
the group, but as Dick Healey was avail-
able there and then, he was chosen.

It 'was during the season at the Rouge"

‘that Ed Sarkesiai told them he'd been

talking to Joe Glaser, managerof
Louts Armstrongand head ofthe
largest _[azz agency in the US
(ABC]). On Sarkcalan& recom-

mendation, Glaser had offered to
_put the band on contract for

three years. They accepted; and. |
. the AJQ's first big job for ABC,
“‘after two weekss_ in Ontarlc._ ;

sa,ys ‘Errol. 'Suddenly we: were. :
on with- the top:names ln the
country. You could nc\fcr have
planned it." ; :
“To eut a long atory simrl the :
AJQ worked solidly for three -

“Miles Dav. I
Blakey. Then e 1957 thay were offered ;
another three-year contract; which they
slgned. It was midway through that con-
tract in 1958 that the AJ@-which by then
mcluded ayouugAmmcan baaaisr by the ]
ed to Australia
to play concerts. for__th ABC. After some:

_.l:heUS asagmup.
allhough Bryc Rohde, Dick Healey and

“Jack Brokensha returned, and continueto

live there to this day. Errol Buddle and £d

Gaston - who met his Australlan wife Dion :
the boat wmch took him to thia country -

ephone (049) 381 345.

Wangaratta Festival of Jazz, November 3-
7, 1995. Enquiries to telephone (057) 220
888 or to artistic director Adrian Jackson,
telephone (03) 9898 6276.

Mildura Sunraysia Jazz & Wine Festival,
November 3-6, 1995. Enquiries to festival co-
ordinator lan Horbury, telephone (050) 230
404.

The fifth Jazz In The Higblands Festival,
Mittagong, NSW, November 10-12, 1995, En-
quiries to Jack Young, telephone (048) 61
4401.

Fisher's Ghost Jazz Festival, November,
1995. Enquiries to Des Shaw, telephone
(046) 253 430,

Jazz On The Beach, Mooloolaba, Novermn-
ber 10-12, 1995. This is the 14th annual
event, over three days, with over 30 bands
playing simultaneously at venues around
Mooloolaba with the focus on the centre
stage, the "Loo With A View" on Mooloolaba
Beach. Enquiries to Ron Naylor (promotion/
advertising), telephone (074) 915601 or Fred
Krebs, President of the Jazz Action Society
Sunshine Coast Inc, telephone (074) 434
951.
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