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OBITUARY: ROGER FRAMPTON 1948-2000 
 
by Kevin Jones* 
 
____________________________________________________ 
 
[This obituary appeared in The Australian on January 10, 2000. Jazz pianist, 
saxophonist, composer and arranger Roger Frampton was born in Portsmouth, 
England, on May 20, 1948. He died in Wollongong, NSW on January 4, 2000, aged 
51.] 
 

 
 
Roger Frampton: he was an inspiration to his students and was respected by 
musicians both here and overseas… PHOTO CREDIT GRAHAM HELY 

 
he party was in full swing. The slight young pianist accompanied by a bass 
player was playing with imagination and flair. Drummer John Pochée, who 
had just finished his gig at the Sydney night club Chequers, picked up a 

radiator and, holding it like a guitar, began playing rhythmically on the three bars 
with a matchbox. There was an instant rapport with the pianist, who began 
incorporating Pochée's rhythms into the music.  
 
The year was 1968 and the pianist, Roger Frampton, had recently arrived from 
Adelaide, where his parents had migrated from England the previous year. It was the  
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*When this was written in 2000, Kevin Jones was The Australian's jazz writer. 
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beginning of a personal and musical friendship that lasted 32 years, reaching its 
heights in their work together with Australia's finest contemporary jazz ensemble, 
Ten Part Invention, and the group's rhythm section, the Engine Room, with bassist 
Steve Elphick.  
 

 
 
The Engine Room, pictured in 1996 at the Wangaratta Festival of Jazz, L-R, Steve 
Elphick, John Pochée, Roger Frampton… PHOTO CREDIT BRENDON KELSON 
 
Pochée readily admits that Frampton was "musically the backbone of Ten Part", 
which he used as a showcase for the arranging and composing skills of both 
Frampton and trumpeter Mike Bukovsky. "There was a lot of love in that hand," 
Pochée says. Love, and respect — apparent to those fortunate enough to witness 
Frampton's gig with Ten Part Invention at the 1999 Wangaratta Festival of Jazz and 
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Blues in north-eastern Victoria, when the band paid tribute to Frampton with a 
program of his music.  
 

 
 
Frampton (left), pictured with Pochée, who readily admits that Frampton was 
musically the backbone of Ten Part Invention… 
 
Frampton may have been too ill to judge at the piano competition for the National 
Jazz Awards, but when the band began playing he was on his customary piano stool 
in a memorable performance that must have been as emotionally draining for the 
band as it was for the audience, who gave him a standing ovation at the end.  
 
Music had no limits for Frampton who, giving his fertile imagination full reign, 
explored its spectrum from the most traditional forms to the outer perimeters. He 
still had so much to offer — as a brilliant pianist and an imaginative composer and 
arranger, and also as a teacher.  
 
Another leading contemporary pianist, Mike Nock, says that during Frampton's term 
teaching at the Sydney Conservatorium of Music he was "an inspiration to all his stu-
dents". One of them, leading tenor saxophonist Dale Barlow, has said: "I've learned 
more off Roger than any other musician in my life so far." His best was yet to come —
even after the grim news last year of an inoperable brain tumour, Frampton 
continued to play with an astonishing certainty and richness that made a mockery of 
the alien force slowly draining the energy and strength from his body. In an ideal  
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Mike Nock (above) who said that Frampton “was truly touched with genius”… Dale 
Barlow (below) who said "I've learned more off Roger than any other musician in 
my life so far”… 
 

 
 
world, Frampton would have been let loose in a studio for a month so that his  love 
and knowledge of the music in all its forms could have been recorded for posterity. 
His unique talents were widely respected by both traditional and contemporary 
musicians here and overseas. Just ask American alto saxophone icon Lee Konitz: 
their musical interactivity always resulted in music full of stimulating ideas and 
variations. Or American soprano saxophonist Steve Lacy, who described Frampton 
as "for me, the best pianist in the world".  
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American soprano saxophonist Steve Lacy: he described Frampton as "for me, the 
best pianist in the world"… PHOTO COURTESY DEFINITIVE ILLUSTRATED ENCYCLOPEDIA 
OF JAZZ & BLUES 
 
As Nock says: "It's hard to imagine the modern scene without Roger Frampton. We 
have lost someone irreplaceable. One of a kind, he was truly touched with genius!" 
Nock describes Frampton as a "totally catholic comprehensive musician".  
 
For me, he was a pianist for all seasons — from the 1920s sounds of the Cafe Society 
Orchestra to the swinging mainstream stylings of Tom Baker, melodic standards, 
rewarding duets with American trumpeter Don Rader, or collaborations with some of 
Australia's most original jazz stylists, including Pochée and Bernie McGann.  
 
It's impossible to list the many sessions in which Frampton appeared, but the albums 
he did with Ten Part Invention (Tall Stories on Rufus Records), with Rader (Off The 
Beaten Track on the Tall Poppies label) and another three for the same label, Totally 
Prepared, Two Pianos One Mind and Pure Piano are recommended. A few years ago 
at the Thredbo Jazz Festival, when with his partner Sherylene he headed across the 
village green in a cloudburst, determined to attend the final evening jam session at 
the Alpine Hotel, they fell in a creek on the way.  
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As he told me the following day, they arrived looking like a pair of drowned rats — 
but how he played! As he did as a 15-year-old in Portsmouth with a quartet; and 
again in the early 70s in the Jazz Co-Op with drummer Phil Treloar, bassist Jack 
Thorncraft and, later, American reed player Howie Smith; and subsequently with 
Intersection and guitarist Peter Boothman.  
 

 
 
The Jazz Co-Op, pictured in The Basement circa 1974, L-R, Phil Treloar, Jack 
Thorncraft, Howie Smith, Roger Frampton… PHOTO COURTESY JAZZ MAGAZINE 
 
And then there was his quirky sense of humour. On receiving his doctorate (a PhD in 
creative arts) from Wollongong University in December, he quipped: "One small step 
for Roger Frampton; one great leap for jazz." Frampton died with a smile on his face 
as reed player Tony Gorman finished reading a poem by e. e. cummings, No 2 Of  The 
Cubist Break-Up, with the word "kiss". He is survived by Sherylene and by his 
daughter Emily.  
 
_________________________________________________________ 


