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JOIN ‘EM ON THE RIFF: JAZZ MUSINGS IN METRE, by Alwyn Lewis. 
K’Vrie Press, Tamworth NSW, 1997.  
 
Reviewed by Richard B Kamins 
 
_________________________________________________________ 

[This review appeared in the July 1997 edition of Cadence: The Independent 

Journal of Creative Improvised Music, the American quarterly review of jazz, blues 

and improvised music.] 

oin ‘Em On The Riff (K’Vrie Press) is a group of short poems; reflections of the 
author, Alwyn Lewis, on the many musicians that she has met through her 
work with husband, Laurie Lewis. The two writers have collaborated on over 50 

interviews printed in this magazine, interviews from their vantage point in Australia. 
 

 
 
Laurie Lewis (left) and Alwyn Lewis: the two writers have collaborated on over 50 
interviews printed in Cadence magazine… 
 
There are 30 short pieces in the slim volume. None are longer than a page, one 
contains but 15 words (the hilarious poem about drummer Akira Tana), but all 
approach their subject with respect. Each poem is accompanied by a photograph and 
short biography. Several pieces are bittersweet - Clifford Jordan and Junior Cook 
were both physically ailing when they met Ms Lewis, while the Chet Baker and Miles 
Davis poems are eloquent eulogies. 
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Clifford Jordan (above) and Junior Cook (below) were both physically ailing when 
they met Ms Lewis… 
 

 
 
The author does not try to mythologize her subjects, or make them seem larger than 
life. Instead, she humanizes the players and the reader sees them as real people 
instead of stars. Her subjects open up to her in a way that lets us catch glimpses of  
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The Chet Baker and Miles Davis poems are eloquent eulogies. Here Baker (left) and 
Davis (centre) are pictured together, with Rolf Ericson on the right… PHOTO 
COURTESY PINTEREST 
 
their emotional life – the thoughtful Ronnie Mathews and Jerry Dodgion’s memories 
of Thad Jones and Mel Lewis are two good examples. We read about the foibles of 
musicians on the road, far from home. 
 

 
 
Jerry Dodgion: thoughtful memories of Thad Jones and Mel Lewis… 
 
Most poetry is written to be read out loud because its power gets flattened on the 
page, but these pieces have such vitality and clarity that they stand out. One can see 
that, when Ms Lewis watches musicians create, she sees beyond the technique and 
facility into their souls. That insight imbues her little poetic snapshots, what she calls 
“jazz musings in metre,” with real strength, while the words remain unpretentious. 


