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CHICK COREA: RESPONSIBILITY OF THE ARTIST 
 
by Eric Myers 
 
_______________________________________________________ 
 

n New York at the 1981 Kool Jazz Festival, I heard Chick Corea playing with an 
acoustic quartet. Other than himself on piano, it included Joe Henderson 
(saxophones), Gary Peacock (double bass) and Roy Haynes (drums). I 

interviewed him in his hotel room on July 1, the day after that performance. A 
version of this  interview was published in the January/February, 1982 edition of 
Jazz Magazine, with the title “Chick Corea: Glimpse of an Artist”.  
 
I sent Corea a copy of the magazine, and he wrote back with a short note, expressing 
appreciation that I had published exactly what he’d said in the interview. 
Unfortunately that letter from Corea is now lost, but I well remember that he said his 
normal experience with jazz writers was that his views were paraphrased, and on the 
page often misrepresented what he’d said.  So he appreciated that, in this case, his 
views were accurately reported. 
 

 
 
Chick Corea, at a press conference in Sydney, in early 1982… PHOTO CREDIT ALAN 
PURCELL 
 
Subsequently Chick Corea was in Sydney in late February and early March 1982 as 
part of the Peter Stuyvesant International Music Festival in Sydney and Melbourne.  

I 
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For about three years I had been friends with the Lesmana family: the splendid 
Indonesian guitarist Jack Lesmana, and his wife (the former singer) Nina since their 
arrival in Sydney, with their large family. They had moved here chiefly so that their 
immensely talented son, the pianist Indra Lesmana, could study at the 
Conservatorium of Music. Indra was a genuine child prodigy who was already a 
world-class jazz pianist at the age of 13. 
 

 
 
The young Indonesian pianist Indra Lesmana: a genuine child prodigy… 
 
The Lesmanas knew that I had met Corea the previous year in New York and, as I 
was then the Sydney Morning  Herald’s jazz critic, with possible access to Chick 
Corea, they asked if I could arrange for Indra to be introduced to Corea, who was 
Indra’s idol. This was successful, and I was able to introduce not only Indra, but also  
 

 
 
Chick Corea (far right, on electric piano) in Texas, 1969, with Dave Holland (bass) 
and Miles Davis… 
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other members of his family to Corea, after one of his Sydney concerts. Indra was 
then 15 years old, just short of his 16th birthday. When I first approached  Corea  he 
caught my eye and said  immediately, “Ah, the jazz writer who wrote what I actually 
said…” Or words to that effect.  
 
The meeting with Chick Corea was fruitful for Indra Lesmana. Subsequently, shortly 
after, in the early 80s, he was able to record in Corea’s studio in LA. As I write this in 
2017, I am aware that, in 2014, the Indra Lesmana Group released a CD entitled 
Tribute To Chick Corea. Perhaps more on that elsewhere. 
 

 
 
Throughout his career, Corea  has been active in a wide variety of musical contexts: 
with Miles Davis, when Miles had departed from acoustic jazz and began his 
experiments with “fusion”; in the jazz/rock idiom with his own group Return To 
Forever post-Miles; playing solo piano (and duet piano with Herbie Hancock). 
Etcetera. Of course, his great love for Latin music is well-known.  
 
I began the interview by asking him if the real Chick Corea could be found in any 
particular musical idiom. 
 
“There’s such a thing as where I’m really at’’, he replied, “but I don’t think you’ll find 
it in any one thing. The real me is in the act of creation. What one creates is a 
secondary thing, I think. Music for me is an adventure. I like to let my imagination be 
free to create. So, if it means a different style or a different song, or a different band, 
so be it.”  
 
I encouraged Corea to expound on the present stage of his growth and development. 
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“I’ve just had my 40th birthday,” he said, “and although the body age doesn’t mean 
very much to me, it was a signal that, in this particular cycle through life, I’m 
approximately half-way — unless I live to be 100, and I don’t care too much about 
that.” 
 
“I would like to devote the last half of my life to composition and in addition to 
continuing to perform, I’d like to leave something for the culture of music itself. So, 
composition is my tendency now. When I started writing it was simply functional, 
and a trial, but more and more I began to like the process of writing and the result, 
and began to think like a composer.” 
 

 
 
Corea (left) pictured here with the pianist Herbie Hancock… 
 
I asked Chick Corea how he conceived of the artist’s role in society.  
 
“More and more”, he said, “I recognise the true value of an artist to be one not of 
pleasing a listener, but of presenting new ideas and exploration to a society and 
culture. There is, of course, an entertainment aspect of it always, because art is fun. 
Art is created not for a purpose really; it’s created for its own sake. It’s just a great 
thing for a spirit to do.” 
 
“But it is the avant-garde of the mind of a culture. It’s where new ideas and new 
realities are contemplated for a culture as a whole, and it’s where the seeds are 
planted that manifest 20, 40 or 50 years later. So it is the responsibility of an artist to 
let his imagination go and really exploit it. The culture needs it.” 
 
“Society has to differentiate between big business moulding the cultural mind and 
one’s own thinking. The normal person who is not a professional artist has to 
recognise that what he hears on the radio and sees in the newspaper, what recordings 
get shoved down his throat, are the result of big business wanting to sell to him and 
mould his mind, in such a way that they can sell more to him. And this happens to be 
the reason why the planet is in such bad shape.” 
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Chick Corea, pictured at Umbria Jazz, Italy, in 2002… We’re the ones who keep the 
spirit of improvisation alive, and of adventure in music… PHOTO CREDIT GIANCARLO 
BELFIORE 
 
I wondered if the jazz artist had a particularly unique role to play in the process he 
was describing. 
 
“Jazz musicians in general have a tacit agreement of what they’re doing”, said Corea, 
“We’re the folk adventurers; we’re the ones who keep the spirit of improvisation 
alive, and of adventure in music. We’re the ones that can more readily understand 
the mind of a composer no matter what style of music he writes in. I find musicians 
who improvise and play jazz are, in the way they communicate, personally very 
down-to-earth — able to relate to people.” 


