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THE ENGINE ROOM IN THE SOVIET UNION 
 
by Eric Myers 
__________________________________________________________ 
 
[The following is a revised version of an article which first appeared in JazzChord 
magazine, May/Jun, 1996. It has also been published on jazzaustralia.org]. 
 

he first version of this article was prompted by the sudden death of Giorgi 
Bakhchiev in 1996, following a heart attack. Giorgi, an official of what was then 
the Soviet Jazz Federation, turned up in my office in Sydney in 1988, 

accompanied by his Russian-speaking friend, the Tasmanian George Shenman. 
Giorgi had a number of Australian friends and, as a lifetime jazz enthusiast, had long 
dreamt of cultural exchange between Russian and Australian jazz musicians. 
 

 
 
In Leningrad, 1989: L-R, Giorgi Bakhchiev, John Pochée, Eric Myers, the late Roger 
Frampton, Steve Elphick. 
 
His visit led to the ground-breaking tour by The Engine Room in November, 1989. 
 
Giorgi and I agreed that three Australian jazz musicians should go to Russia in 1989. 
As long as their return airfares and performance fees were covered from within 
Australia, Giorgi would guarantee a certain number of performances, and cover all 
costs within Russia, ie travel, accommodation and meal allowances.  
 
The national committee, to which I was responsible, had a process in place whereby 
musicians from all states could be nominated by the state-based jazz co-ordination 
committees, and compete on a level playing field for such a tour.  The committee 
assessed all the applicants, and decided that the tour should be offered to three  
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Sydney musicians: (the late) Roger Frampton (piano, saxophones); Steve Elphick 
(bass); and John Pochée (drums) – in other words, the rhythm section of Ten Part 
Invention, known as The Engine Room. 
 
Giorgi insisted that I should accompany the tour, so that he and other officials could 
speak to me in detail about a return visit by Russian musicians. The tour spanned 
November 12-December 5, 1989, a little over three weeks. 
 
I could not have imagined, in advance of the tour, that it would be as successful as it 
turned out to be. In a written account, it’s difficult to represent the essence of the 
visit: the atmosphere of the concerts, the applause, the enthusiasm, the standing 
ovations, the interest in the musicians after the performances, the deep emotion just 
under the surface wherever we went, and the obvious special affection that the 
Russians we met had for Australians. 
 
Roger Frampton was toasted as a marvellous, original jazz musician wherever the 
group performed in Russia. John Pochée was similarly regarded; he simply 
mesmerised the best drummers in the Soviet Union. Roger and John were, of course, 
institutions in Australian jazz. Steve Elphick, a younger musician, but still in the top 
handful of jazz bassists in Australia, was no less well regarded on the tour. He had 
great impact, particularly with the Russian bassists, some of whom asked for private 
lessons. 
 

 
 
Roger Frampton: toasted as a marvellous, original jazz musician wherever the 
group performed in Russia... PHOTO CREDIT JOE GLAYSHER 
 
One of the trip’s early thrills for me was meeting one of the great piano virtuosos in 
the world , Leonid Chizhik. He lived in a plush apartment - by local standards – in 
the centre of Moscow, just around the corner from Red Square. We went there with 
Giorgi after the trio’s first concert, which took place on November 13 at the Central 
Palace of Culture of the All Union Blind Society. 
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The great Soviet piano virtuoso Leonid Chizhik… 
 
Chizhik’s living room included a grand piano and a bank of keyboard synthesisers. 
He and Roger played together for about 45 minutes. Over many years, Chizhik had 
legitimised the performance of jazz in concert halls in the USSR, recorded for 
Melodiya, and performed regularly in the West. When we met him, he’d just returned 
from the US where he was on the international jury of a piano competition. Also, he 
ran the Jazz Center  in Moscow, an organisation which had 16 staff, a concert 
department, a recording studio, and performed various functions, including 
organising concerts for Chizhik. 
 
While in Moscow we were filmed by Dr Nikita Bantsekin, for a one-hour television 
program on Australian culture, to be screened on Channel One on Soviet Television 
in January, 1990. In the interview, we were asked about the differences between 
Russian and Australian audiences; jazz education In Australia; the history of 
Australian jazz; the formation of The Engine Room; and so on. 
 

 
 
John Pochée: he simply mesmerised the best drummers in the Soviet Union… 
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After two days In Moscow, we went to Leningrad (now St Petersburg) on November 
16, travelling overnight by train. There we stayed for nine days in a two-bedroom 
apartment, which belonged to the Leningrad Institute of Economy & Finance. During 
that period the Australians performed at a number of venues: the Dixie Jazz Swing 
Club (which was called,  for short, the Jazz Centre); the Culture Palace of the 
Lensoviet, which held about 2,000 people (the main venue for the Leningrad 
International Jazz Festival); the Kvadrant jazz club; and East Vostok, a jazz club just 
around the corner from our apartment. 
 
I’ll always remember The Engine Room’s first Leningrad concert, at the Jazz Center; 
it was a block-busting success. The Australians were top of the bill and went on just 
before midnight. About 100 people sat at nightclub-style tables downstairs in what 
was an old concert hall, and about 80 were upstairs. The audience reacted 
demonstratively throughout the one-hour performance - applauding, cheering and 
clapping along in response to a powerful and brilliant performance. 
 
A short time after the performance ended, a jam session with several Russian 
musicians erupted, with Steve and John unable to leave the stage. Roger later joined 
them for a set of about an hour. It was heartwarming to see the Australians playing 
with the Russians. Musicians waited in a long line next to the stage for an 
opportunity to play. Giorgi Bakhchiev was absolutely ecstatic at this, and embraced 
me a number of times; jam sessions with Australian and Russian musicians had been 
his dream, and this was now a reality. 
 

 
 
A shot in Leningrad which includes our two marvellous interpreters. L-R, John 
Pochée, Roger Frampton, Eric Myers, interpreters Makbal and Dima… 
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On November 16 the Leningrad International Jazz Festival “Autumn Rhythms” 
commenced. Roger Frampton was introduced to Sergey Kuryokhin, the young 
Russian avant-garde musician and composer who had a program devoted to him in 
the Comrades series, which had been shown on ABC-TV in Australia. Kuryokhin said 
that he and his ensemble were playing the following night, commencing at 12.30 am, 
and going on for four hours, until 4.30am. He invited Roger to play with them. Roger 
was tempted to take up the offer but, as The Engine Room had an early sound-check 
the next morning – the day of the trio’s main performance at the festival - he had to 
decline. At our apartment on the night of November 17, however, we saw some of the 
Kuryokhin performance, as the first hour was broadcast live-to-air on Leningrad 
television. 
 

 
 
The young Russian avant-garde musician and composer Sergey Kuryokhin… 
 
The banquets we attended while in Russia were especially memorable. We attended a 
dinner at the Tet-a-Tet restaurant as guests of the Leningrad International Jazz 
Festival. We felt it a great honour to be invited. The 30 guests included selected 
international jazz musicians, the sponsors of the Leningrad Jazz Festival, festival 
officials from other countries, officials of other jazz festivals in the Soviet Union, and 
some of the Leningrad Festival staff. I sat at a table for three with Giorgi Bakhchiev 
and a fascinating man Vladimir Feyertag. I had already met Vladimir, but was able to 
speak intimately with him for the first time. A writer and music teacher in Leningrad, 
he was Russia’s Mr Jazz – not only the director and master-of-ceremonies of the 
Leningrad festival, but also the master-of-ceremonies for many other jazz festivals, 
and one of the most knowledgeable jazzmen in Russia. 
 

 
 
Vladimir Feyertag, Russia’s Mr Jazz… 
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Vladimir said that he remembered well the visit of the Daly-Wilson Big Band to 
Leningrad in 1975, as big bands were his special interest. Also, he saw John Pochée 
play with the Bernie McGann Trio at the Warsaw Jazz Jamboree In 1988. At this 
dinner he gave a couple of short speeches, which were translated into English. The 
chairman of the restaurant co-operative also gave a speech, in which he hoped that 
everyone would spend “two beautiful hours” at the restaurant, and dedicated the 
event to “men of art”. I found the speeches very moving. 
 
The festival program that night was an impressive one, including the German 
trombonist Conrad Bauer, playing solo; the Rova Saxophone Quartet from the USA; 
and the Russian percussionist Vladimir Tarasov, performing with the saxophonist 
Anatoly Vapirov. This was my second opportunity to hear Tarasov, whom I had seen 
at the Berlin Jazzfest two weeks earlier. A master drummer, he was best-known as 
the drummer with the distinguished Russian group Ganelin Trio. 
 
The Engine Room’s festival performance on November18, before about 2,000 people, 
was something of a mixed blessing. The previous band went overtime, which meant 
that the Australians went on late at 10.20 pm rather than 9.50 as scheduled and, to 
my ears at least, there were sound problems. As a piano trio, they played In Your 
Own Sweet Way (Brubeck); Three’s A Breeze (Frampton); and Sunrise 
Song(Frampton). Then Roger moved to alto saxophone for And Zen Monk 
(Frampton), and Round Midnight (Thelonious Monk). With Roger back on piano, 
the trio ended with I Got Rhythm (Gershwin). This 45-minute set had extraordinary 
impact; the reaction of the audience was splendid. It was the most exciting, 
committed, and dynamic jazz that I had heard at the festival. 
 

 
 
The American alto saxophonist Richie Cole who had played earlier, but left that day 
to return to the USA, because of the sudden death of his father… 
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After the performance there was much excitement backstage, with crowds of people 
wishing to speak to the Australian musicians, and asking for photographs and 
autographs. Many said that the Australians had been the hit of the festival, even 
though the American alto saxophonist Richie Cole had played earlier that day. (Cole 
had left the same day to return to the USA, because of the sudden death of his 
father.) 
 
After the festival concert we travelled by bus to the Kvadrant jazz club, where an 
audience of 500 was waiting to hear an international jam session. The Engine Room 
played for about half-an-hour, before being joined by Daniel Kramer (piano) and 
Alexander Fisher (trumpet/flugelhorn. Roger moved to alto saxophone, and a 
German tenor saxophonist whose name I did not catch, also played. (Kramer and 
Fisher were the two musicians whom we later invited to tour Australia, and they 
came in 1990, accompanied by Giorgi Bakhchiev as tour manager). 
 
The whole performance lasted about an hour. The audience - this was the real 
Leningrad jazz audience, we were told - reacted constantly to the music, calling out 
and applauding in various spots. We understood that this jam session took place 
every Saturday night in this venue, going on to the wee small hours. There was a 
guaranteed audience because certain bridges in Leningrad were closed between 2 
and 4 am, and many people couldn’t get home during those two hours.  So, if they 
were still out at 2, they usually stayed out till 4. 
 
At the Kvadrant I was approached by a broadcaster and entrepreneur from Estonia, 
Mati Brauer, who asked about the possibility of Australian groups coming to Estonia. 
As the Sydney group Clarion Fracture Zone (CFZ) had received an Australia Council 
grant, and was in the process of setting up a European tour, I posed the possibility of 
their coming in mid-1990, and he seemed very interested. I promised to supply him 
with a tape. (It was this contact which led to the two-weeks tour of the Soviet Union 
by CFZ in mid-1990, which they sandwiched between their other European 
performances, with Australia Council and Dept of Foreign Affairs support). 
 
As Richie Cole had left unexpectedly, his spot on the grand finale concert of the 
Leningrad festival had to be filled. The festival organisers asked Roger Frampton to 
perform on saxophones with the four Soviet musicians who had been touring with 
Cole: Andrey Kondakov (piano), Vitaly Solomonov (bass), Oleg Butman (drums), and 
Andrey Ryabov (guitar). This was a fine performance of 45 minutes, made a little 
difficult by the inexperience of the Russians, and their inability to understand certain 
directives given to them by Roger, who led the group. But, considering there was no 
rehearsal, it was a creditable performance, and it was marvellous to see Roger closing 
what had been a very impressive and successful festival, in the company of some of 
the best jazz musicians in the Soviet Union, before another audience of about 2,000. 
 
On November 20 we travelled on a hired bus to Novgorod, one of the oldest cities in 
the USSR, where The Engine Room gave a concert at the Novgorod Polytechnic 
Institute. They were joined by a brilliant 17-year-old Leningrad vibraphonist Alexi 
Tzyganov, who was said to practice 7-8 hours a day on a xylophone, as he couldn’t 
afford a set of vibes. Having heard The Engine Room at the Leningrad festival, he 
had hitched a ride on the bus, hoping to get an opportunity to play with the 
Australians. 
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Back in Leningrad the evidence was now accumulating that the Australians had been 
the hit of the “Autumn Rhythms” festival, and had caused far more interest than any 
other musicians who had come to the city. This was partly explained by the 
Australians being in the city for nine days and performing in various places, while 
most of the other groups came, performed at the festival once only, and left quickly. 
 
We arrived in Petrozavodsk for the Petrozavodsk Jazz Festival “Jazz 89” on 
November23. The musicians gave their opening concert that night at the 
Petrozavodsk Culture House, the only performance venue for the festival. Before the 
concert they were interviewed by Petrozavodsk radio, and filmed by Petrozavodsk 
television. After their 50-minute set, the musicians were presented with flowers on 
platters by three small girls in national dress, and drank a special cocktail that had 
been prepared for them by a local businessman and patron of the arts, Iosif  
Semjonovitch. 
 

 
 
Iosif Semjonovitch: in The Engine Room’s music he saw “the great civilisation of jazz…” 
PHOTO CREDIT ERIC MYERS 
 
Semjonovitch turned out to be one of the most interesting people we met in Russia. 
As a result of glasnost, and the new tolerance of private enterprise, he had 
established three cafes in Petrozavodsk over the previous year. His cafe at the Culture 
House was called ‘The Underground’ and, for the festival, a number of artists had 
contributed paintings as a tribute to jazz musicians. These art works were very 
handsomely displayed. Also there was an exhibition of black-and-white jazz 
photographs by a brilliant local photographer in the foyer of the Culture House. 
 
Semjonovitch, who was a bassist in his youth. and then a barman for 15 years before 
he opened his cafes, had prepared his cocktail - a mixture of fruit juices and sweet 
wines - to replicate the experience of Duke Ellington, who drank a similar cocktail at 
the White House when he was celebrated by President Nixon in the early 1970s. 
Semjonovitch’s cocktail was meant to symbolise the unity of jazz musicians around 
the world, and he invited the Australians and a number of Russian jazz musicians to 
drink from the cup simultaneously. 
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Semjonovitch wished to replicate the experience of Duke Ellington, who drank a similar 
cocktail at the White House when he was celebrated by President Nixon in the early 1970s... 
 
Then the three Australians were presented with an ornately designed silver tray, with 
the inscription in the centre: ‘To the Engine Room from Petrozavodsk on good 
memory November 89’. 
 
When I spoke later with Iosif  Semjonovitch, he told me, through an interpreter, that 
Roger Frampton’s music had “astonished and amused him.” Later, I taped an 
interview with him, courtesy of our interpreter. “In the music of the Australian trio I 
saw a beautiful culture,” he said. “It was not only technique, not only the co-
ordination of the musicians, not only beautiful music, but culture. We have very good 
musicians in the Soviet Union, but we do not have this culture - the way the musician 
lives in the music, the way he understands it. In the trio’s music I saw the great 
civilisation of jazz.” 
 
On November 25 a review of the opening concert appeared in the Petrozavodsk 
newspaper Leninskaya Pravda, in which a critic wrote: “The trio from Sydney in 
which, apart from [Roger] Frampton, have come together the percussion player John 
Pochée, and the rising star of Australian jazz, the double bass player Steve Elphick, 
gave an excellent example of ‘jazz glasnost’. Frampton’s own compositions provided 
open competition for the works of Charlie Parker and George Gershwin.” 
 
On that morning we were picked up for what was described as “a special reception” 
with Iosif  Semjonovitch. It turned out to be a banquet, held in the back room of 
Semjonovitch’s main cafe in Petrozavodsk. We were served cold meats, vegetables, 
bread, hot soup, chicken kiev, schnitzel and frie potatoes, followed by a strawberry 
wine, fruit & coffee. Meanwhile, a number of toasts were drunk with balsam, a local 
liqueur-type wine, washed down with fruit juice. 
 
This was attended by Semjonovitch, our interpreter Andrej Tzoonski, Giorgi 
Bakhchiev, Vladimir Mishin (head of the local jazz education school), the three 
Australian musicians, myself,  Andrey Kondakov (Russian pianist, and director of the 
Petrozavodsk Festival), Andrey Ryabov (Russian guitarist), and Vladimir Feyertag 
(Director, Leningrad International Jazz Festival). 



10 
 

This function was a very moving experience, with a great deal of emotion just under 
the surface. Thinking back on it even now, I still find it difficult not to weep. 
Semjonovitch, speaking through an interpreter, said that he had been a jazz fan for 
20 years, and would be until his death; he said that jazz was a great philosophy, as 
well as a music; and he proposed a toast to “musicians of talent in jazz”. 
 
In thanking Semjonovitch for his hospitality, Giorgi Bakhchiev spoke very warmly 
about the Australian musicians, and the role of the Soviet Jazz Federation in bringing 
them to the Soviet Union. Roger Frampton spoke on behalf of the Australian party, 
thanking Semjonovitch for the lunch, the Australian Government for funding the 
visit, and Giorgi Bakhchiev and Vladimir Feyertag for making our stay such a 
pleasure. Roger said that the Australians had made many friends while in the Soviet 
Union, particularly amongst the Russian musicians, and this was a most important 
aspect of the visit. He proposed a toast to Russian jazz musicians. 
 

 
 
The Engine Room: L-R, John Pochée, Steve Elphick, the late Roger Frampton… 
 
Andrey Kondakov responded on behalf of the Soviet musicians, and apologised for 
the moment in the concert with Roger in Leningrad, when the Russians got lost. This 
was during the ballad Body & Soul. This enabled Vladimir Feyertag, who has a keen 
sense of humour, to quip: “Good soul, bad body.” 
 
Back in Moscow after Petrozavodsk, the final Moscow concert took place In the 
Union of Soviet Friendship Societies building, a lovely mansion which was the home 
of a very rich man before the Russian Revolution in 1917. He had been a supporter of 
the Bolsheviks but had shot himself after the Revolution, such had been his 
disappointment with the new order. The concert took place in a very lovely, ornate 
concert hall, before about 180 people.  
 
Various segments of this performance were filmed for the documentary mentioned 
above. During the interval Roger Frampton was interviewed by a radio journalist. 
Then, there was a jam session with various Russian jazz musicians, including the 
excellent trombonist Vyacheslav Nazarov, of whom we had all formed a high opinion, 
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the drummers Oleg Butman and Stanislav Korosteliov, and the great pianist Leonid 
Chizhik.  
 
The locals agreed that it was a great honour that Chizhik, described in Keyboard 
World magazine as “the giant of Soviet jazz piano”, attended, and agreed to perform 
with the Australians. 
 
Then it was on to Kazan on November 30 for the “Jazz At The Crossroads 1989” 
Festival. The reputation of the Australian musicians had preceded them. There were 
many photographers and journalists from the local press. Photos were taken as we 
walked from the train to the festival bus, and John Pochée was interviewed for an 
article that appeared on the front page of the Evening Kazan the following day. The 
Director of the festival, Dr Igor Zisser, took a video of our arrival, and we later 
discovered that he was working on a documentary on the Australian participation in 
his festival. 
 
The Engine Room, the American pianist Greg Goodman, and the American 
saxophone quartet, the Rova Quartet, provided the international components of the 
festival. (Richie Cole had also been scheduled to appear.) This was the first time that 
this festival, which had been going for six years, had included jazz musicians from 
the West, although it had previously included groups from Iron Curtain countries 
such as East Germany and Poland. 
 
The venue for the “Jazz At The Crossroads 1989” Festival was the Kazan Youth 
Centre, an all-purpose complex, including hotel, cultural house, concert hall, movie 
theatre, swimming baths, saunas, etc. Once again The Engine Room played 
brilliantly; a typically responsive Russian audience reacted to every peak, solo, and 
nuance in the performance, giving the Australians constant feedback and applause.  
 

 
 
Steve Elphick: a number of Soviet bassists asked him for lessons…PHOTO CREDIT JOE 
GLAYSHER 

 
The following day, in the Evening Kazan, in a piece which featured three individual 
photographs of John, Roger and Steve, the critic E Shalman wrote: “The Australian 
koala subdues the Russian bear. Such titles would be appropriate in the Western 
press, if there was an intention to describe the performance of the trio Engine Room 
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on the stage of the Youth Centre yesterday evening. The audience at the end of the 
concert was going wild, and for good reason. The Australian grains fell on well 
fertilised soil, and jazz of the highest quality sprang up as a result.” 
 
Anatoly Vasilevsky, the bandleader from Kazan, quoted in the same article, said: 
“Today was great. I was surprised by the group from Nabareznia Chelni, by their firm 
and mature playing. Shilkoper, it goes without saying, when one person plays like 
that, when he creates music all on his own, that’s fantastic. Tyurlik, I think, was in 
his usual role. I didn’t really hear anything new there. But, as for the Australians, 
well, words fail me. This was a real high-class performance. This was American 
playing, a very rare sort of professionalism”. 
 
At 2pm that day we visited Kazan’s leading music school, which was running a very 
successful jazz education program. The school was quaintly called Music School 
Number Eleven, Kazan. The visit of the Australian musicians was obviously a major 
event for the children. We heard a big band which included children of all ages (plus 
some of the teachers), a piano trio, then a trio of electric bass, piano and drums. The 
latter group had travelled from the nearby town of Ulyanovsk (incidentally, the 
birthplace of Lenin), and included a very good female bassist. The concert closed 
with a hot Dixieland band. 
 
A short talk on jazz was given by Arkady Petrof, who was represented to us as the 
most distinguished jazz journalist in the USSR. It was translated into English by our 
interpreter Victor Duda. Then The Engine Room played for about half-an-hour. This 
was followed by a spirited jam session, with many of the children performing with 
the Australian musicians. It was a marvellous event, with good feelings in the air. 
 
We were then taken to the headmaster’s office where some Tartar food had been 
prepared, as well as cognac, hot tea, and coffee. The headmaster Matveev 
Nickolajevitch gave various gifts to the musicians, including a traditional Tartar flute 
for Roger. He gave me a large book on Tartar art. The others received Russian jazz 
records, and other items. Nickolajevitch said that one of the school’s problems was 
the lack of teaching aids such as Music Minus One; we said that we would do our best 
to send such material, if we could acquire it in Sydney. 
 

 
 
The two Russian musicians who did the return tour of Australia in 1990: Alexander Fisher 
(left) and the pianist Daniel Kramer… 
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As I was going on to Finland on my own, I left Roger, Steve and John in Kazan and 
missed the last performance of The Engine Room. They later reported that it was 
very successful. They played for 50 minutes to close the festival, after the Rova 
Quartet and Greg Goodman. Then a jam session had gone on until about 3.30 am, 
with Steve and John playing with a number of different combinations of musicians. 
 
I saw my job on the tour as trying to ensure that the groundwork was laid for future 
tours of Russia by Australian jazz musicians. With the assistance of Giorgi (Sorry my 
English) Bakhchiev, this was achieved. Three groups toured in 1990: The Last Straw; 
Clarion Fracture Zone (see above); and the Melbourne duo Lewis & Young (a two-
weeks tour). During 1990 the Russian return visit to Australia came in the form of 
the Alexander Fisher/Daniel Kramer Duo tour. That’s another story. 
 
In June, 1994 the pianist Mark Isaacs added some jazz performances to his classical 
visit, courtesy of Giorgi Bakhchiev. Later, in early 1995, he and Adam Armstrong 
(bass) and Simon Barker (drums) - the Mark Isaacs Trio - did an incredible 20-
performance tour in 15 cities, travelling along the Trans-Siberian railroad from 
Vladivostok, accompanied by Giorgi.  
 
With the sudden death of Giorgi Bakhchiev in 1996, the hunt was on to find another 
leading Russian jazz enthusiast with his energy, and his interest in Australian jazz 
musicians.  
 
Post-script on Giorgi Bakhchiev 
 
At the time we first met Giorgi Bakhchiev, in 1988, we knew him as an officer of the 
Soviet Jazz Federation. We now know that Giorgi was, in fact, a KGB officer. When 
we were with him, either in Australia or the Soviet Union, he would constantly 
apologise for what he felt was his poor English expression. He would do his best to 
put together some phrases in English, which were invariably disjointed – and often 
very funny, if not hilarious -  and then say “Sorry my English”. When Roger 
Frampton subsequently composed the four movements of his Jazznost Suite, for 
John Pochée’s group Ten Part Invention, the third movement was a tribute to Giorgi, 
entitled Sorry My English. 
 
Soon after Giorgi Bakhchiev’s death in 1996, Mark Isaacs arranged a fundraising 
concert at The Basement in Sydney in Giorgi’s honour. This took place on March 5, 
1996, and  was designed to financially assist Giorgi’s widow, Aanya.  The concert, 
called "To Russia with Love", involved three groups: the Mark Isaacs Trio, The 
Engine Room, and The Last Straw, the members of which donated their services. In 
Moscow in 1996 Mark was able to present Aanya with the equivalent of 
AUD1,000.00 in cash, in US dollars. 
 
"Giorgi had irrepressible energy, loved jazz dearly and was the most excellent guide 
through immediately post-Soviet Russia”, says Mark Isaacs.  “It was understood that 
he was ex-KGB. When we arrived in Moscow on the 1995 tour, we were entertained 
by Aanya in their apartment, along with his American friends. ‘We are friends now’, 
Giorgi would laugh, and speaking to the Americans, one found they were all ex-
CIA.”    
 


