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Hannaford breaks rules on jazz’s spontaneity 
 

 
 

Australian pianist Marc Hannaford and his trio bring a new type of jazz to 

audiences…. 
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ERIC MYERS 

 

What does one make of a jazz ensemble where the swing feel has largely been 

jettisoned, there is little identifiable pulse, and the flavour of the blues is 

missing? On the surface, Australian pianist Marc Hannaford’s music appears to 

have deprived jazz of its core elements.  
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Still, in the company of his New York colleagues Simon Jermyn (electric bass) 

and Satoshi Takeishi (drums) Hannaford more than compensated in many 

significant ways, and was enthusiastically received by an appreciative audience. 

This was a compelling rendition of what can only be called, in its truest sense, 

new music.  

 

 
 

Drummer Satoshi Takeishi: a compelling rendition of what can only be called, 

in its truest sense, new music… 

 

Some time ago Hannaford was known for his masterful interpretations of classic 

jazz compositions. Courtesy of the 2013 Freedman Fellowship he has travelled 

extensively as an innovative artist, on a completely individual pathway. 

 

Hannaford began the concert highlighting the importance of listening together, 

rather than individually, to other people’s music. He then played for the 

audience excerpts of recordings by Australian musicians who have inspired him 

in the past — people like Allan Browne, Paul McNamara and Bernie McGann. 

 

The trio then presented several of Hannaford’s etudes, which were most 

intriguing for two reasons.  
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Excerpts were played from those who had previously inspired Hannaford, such 

as drummer Allan Browne (above) and pianist Paul McNamara 

(below)…McNAMARA PHOTO CREDIT LAKI SIDERIS 

 

 
 

First, the music was highly structured – written charts were used, unusual for a 

trio of this accomplishment –– while at the same time it often sounded as if the 

playing was freely improvised. The fascination of the music lay largely in the 

tension between these two apparently contradictory imperatives. 
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Second, Hannaford volunteered that the trio had been working on these 

compositions for five years. This explains a certain lack of spontaneity in the 

music, but it also demonstrated how, by attrition, the trio has developed a highly 

idiosyncratic method of improvising together, with its own unique rhythmic 

vocabulary.  

 

 
 

Electric bassist Simon Jermyn: his sound full and heavy throughout… 

 

One aspect of the trio’s music was noteworthy. Jermyn’s electric bass sound 

was full and heavy throughout, and I missed the elasticity and resonance of the 

double bass, usually present in the standard piano trio. I wondered if the electric 

instrument was not particularly well-suited to the light-fingered brilliance of 

Hannaford on the acoustic piano.  

 

During the second set, with members of the audience increasingly drawn into 

this challenging music, a welcoming and generous vibe enveloped the room, 

enabling the musicians to generate energy and set up an unusual groove. By the 

end of a very successful performance, the trio had overcome the complexity of 

the compositions, and taken flight. 

______________________________________________________________ 

 

The Marc Hannaford Trio performs tonight in Brisbane at the Doo-Bop Jazz 

Bar. In Melbourne tomorrow at the Brunswick Green, and on Thursday at 

Foundry 616 in Sydney, Hannaford and Takeishi perform with Australian 

bassist Joseph Franklin, to launch Franklin’s album Amen. 


