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ERIC MYERS 

 

THIS performance, by a jazz trío which is attempting something new, was a 

delightful one, leaving the audience with warm feelings about music which, in 

its own way, is quite complex and advanced.  

 

Other than Isaacs on piano, the group included Gary Holgate (double bass) and 

David Jones (drums and percussion), all of whom are under 30 years of age. In 

other words, this is a young man’s band and it shows in the music. 

 

A little over half the program was devoted to Isaacs’ compositions, superior 

works which are an infectious mixture of quirkiness and lyricism. The one 
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aspect of them that recurred was their use of rhythmic feels that could only be 

described as gentle funk — that is, characteristic rhythms of contemporary rock 

music, but reduced to a new level of subtlety by Jones’ use of brushes rather 

than sticks. 

 

 
 

The drummer David Jones: using brushes rather than sticks… 

 

Also, the group’s use of non-amplified sound, as opposed to electric sound, 

means that the group is attempting jazz/rock fusion in effect, but with the 

acoustic instruments of the standard jazz trio. 

 

Interspersed with these structured compositions were a number of freely 

improvised works — in other words, tunes which were made up on the spot, a 

most demanding and risky enterprise. Such works were attempted by Isaacs and 

Jones in a solo context (Solo and Flying On The Ground), by Jones and Isaacs 

together (Duet) and by the three musicians together (Free Love).  

 

Enabling these pieces to work well, and to come across as musical and 

accessible, was one of the triumphs of the concert. Isaacs’ tune Solo, in 

particular, was totally convincing. He moved through spontaneous harmonic 

changes that shimmered with beauty and explored the keyboard with an 

approach that often suggested 19th-century Romanticism. His playing was, to 
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my ears, always full of optimism and positive thoughts. 

 

The most interesting aspect of this jazz performance was the adoption of 

classical music conventions: the use of a printed program, a repertoire set down 

in advance, no speaking to the audience, long walks on and off the stage before 

the encore, and so on. 

 

There are some advantages in this approach: a sense of occasion for the 

audience,  and an opportunity to hear the music with pristine clarity. Also, I 

welcome the opportunity to hear jazz without the distractions of cigarette smoke 

and noisy alcoholics. 

 

 
 

The double bassist Gary Holgate: all the musicians under 30, so this is a young 

man’s band… 

 

On the other hand. such conventions can create a barrier between jazz and the 

audience, if the audience feels too inhibited to move. The first task of the jazz 

listener is to feel, in his bones, the music’s rhythm — difficult to do without 

tapping one’s foot, or moving one’s head from side to side. 

 

On the whole, the trio overcame the formality of the occasion, particularly after 

the interval. The second set was a tour de force, brought to a roaring climax 

with Gil Evans’ Las Vegas Tango.  Whatever one calls it — the organisers 

prefer “chamber jazz” — this was fine music. 

 


