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HOW TO APPLY FOR A PROFESSIONAL DEVELOPMENT GRANT 
 
by Eric Myers 
 

__________________________________________________________________________ 

 

[This is an example of a number of papers supplied by the NSW jazz co-ordination office in 

its heyday, free-of-charge to jazz musicians. These papers were available in order to save 

everyone’s time when assisting people with the most common enquiries. In the following 

case, the paper deals with applying to the Australia Council  for a Professional 

Development grant. Instead of physically coming in to the jazz co-ordination office and 

spending an hour or so asking basic questions, we found it better to react to a phone 

enquiry by providing a written account of what we felt the applicant should be thinking 

about. In this way an applicant could quickly become acquainted with the parameters 

involved. If an applicant internalized the information in the following document, and had 

taken some essential positive steps towards making the application a reality, then he or she 

was welcome to make an appointment in the office for more detailed advice, or ask for 

more advice over the phone. Bear in mind that the following document, written in 1997, 

referred to specific conditions which existed during that time period. This article appeared 

in the Aug/Sep 1997 edition of JazzChord.]  

f you are thinking of applying to the Music Fund of the Australia Council for a grant 
under its Development category, to subsidise a period of study either within Australia or 
overseas, you may find the following article helpful. 

 
Start off by ringing the Australia Council in Sydney on (02) 9950 9000. (If you’re phoning 
from outside Sydney, use the toll-free number 1800 226 912.) Ask to be put through to the 
Music Fund; it doesn’t matter whom you speak to. Ask for a copy of the 1997 Grants 
Handbook to be sent to you, plus two copies of the ‘Development’ application form. 
 
When those documents arrive, read carefully the ‘Development’ part of the Music Fund 
section in the Handbook, noting the selection criteria that you must address, and peruse the 
application form. At that stage, you might consider ringing your state jazz co-ordinator to 
discuss the best way to approach the application. If there’s no jazz co-ordinator in your state, 
ring me on (02) 9241 1349. 
 
Firstly, note that the Development category aims to support the further development of 
professional artists; it will not support requests for initial training. If you’re considering 
studying overseas, be sure you can demonstrate that you’ve exhausted the educational 
opportunities that are available to you in Australia. If you’re, say, a pianist living in one of the 
smaller states, there may not be much point in aspiring to study with Kenny Barron or Barry 
Harris in New York, if you could first benefit from a period of study in Sydney with Roger 
Frampton, Chuck Yates, Paul McNamara or Mike Nock. Excellent jazz teachers are now 
available in most capital cities, and they have plenty to teach you. The Australia Council will 
consider funding a ‘Development’ application for you to study within Australia. The costs will 
be more modest than an overseas project, and you might stand a better chance of being 
funded. I’m advised that, in the recent Music Fund round (March, 1997), only 12% of 
applicants were funded in this category. So, it’s very competitive. Also, check out your state 
arts funding authority - some will grant assistance for development - or the Queen’s Trust, if 
you are between 18-28 years. 
 
Still, the attraction of New York for jazz musicians is inestimable. If you’re in the top echelon 
of the music in this country, and can advance yourself only by studying overseas, you are 
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entitled to apply. Determine clearly whom your teacher or institution will be, and contact 
them in plenty of time. If you’re planning to apply to the Australia Council by the next 
closing date - November 15, 1997 - for a study period after May 1, 1998, you will probably 
have things in train now, in relation to contacting your teacher(s). If you’re going to the US, 
bear in mind that many leading teachers are also performers and may be in Europe during 
the summer months over there (July, August & September, 1998). It is important that your 
teacher confirms in writing that he or she accepts you as a student, and is available when 
you’re there. The Australia Council will require such written acceptance by the time of the 
Music Fund meeting in March, 1998. 
 
In this funding category there are four “selection criteria” which you must address carefully. 
Your application will probably be given a mark by each member of the Music Fund 
Committee for each criterion, so much depends on how well you address those criteria. The 
application form asks a number of questions. As you answer these questions, keep in mind 
those criteria.  
 
The first is “artistic merit”. To some extent, this has already been discussed above. In my 
view this is often simply a matter of how good you are, or how you compare in terms of 
excellence to other applicants. It may also be a question of how much performing you have 
done in your career, and with whom. This will be reflected in your CV. The recording you 
submit (a CD, audio cassette or VHS video) is important. Bear in mind that those listening to 
your tape also listen to hundreds of other tapes, and will probably listen to no more than 20 
minutes of yours. So, ensure that your tape is a concise sampler, without long introductions, 
and gets quickly to the music you want the assessor to hear. 
 
The second criterion is “potential benefit to the artist involved in the proposal”. Here, my 
advice is to try and excite the committee as much as possible with your development project. 
The members of the committee are usually highly qualified musical artists themselves, 
chosen for their expertise and combined breadth of knowledge of music. They will 
understand and appreciate musical detail. State clearly what it is you wish to achieve through 
this study, and how it will benefit you at this stage in your career. 
 
The third criterion is “potential to contribute to the development of Australian music 
practice”. If you are an educator, you may wish to argue that you wish to bring back to this 
country a particular sort of expertise that you propose to disseminate, not only to your 
students, but also to your peers. As a performer, your project might stimulate your potential 
to create and/or perform significant new works, through live performance or broadcast, as a 
result of this period of professional development. 
 
The fourth criterion is “evidence that the proposal is well planned and achievable”. This will 
be obvious from the way the application form itself is completed. State jazz co-ordinators can 
advise you here. 
 
A well-planned proposal is one that has a viable budget. So, the schedule of income and 
expenditure is central to the application. The Australia Council is primarily a deficit-funding 
organisation. That is, it funds the difference between your income and expenditure. (If you 
have a surplus, then of course you don’t need the Australia Council, silly!) 
 
I’ll assume that your project involves study in New York. The major items of expenditure will 
be: return airfare (QANTAS standard economy airfare is a good guide); living expenses while 
you’re there, such as ground travel (taxis, subway, buses); rent; and food. You’ll need to have 
a clear idea of what these costs will be per week or month. Here, your state jazz co-ordinator 
may help, if he or she has assisted other applicants recently, and will be aware of current 
costs. If you know someone who has recently studied in New York, consult that person and 
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get an idea of the latest figures. 
 
My advice is to think through everything that you’re likely to spend money on. Don’t forget 
things like entry to jazz clubs and concerts; hire of a piano (if you need one); purchase of 
CDs; the cost of books, manuscript, and writing materials. Don’t forget to budget for these 
things, so that a realistic estimate of necessary expenditures goes into the application. 
 
The income side is relatively simple. There won’t be much. Because of the difficulty in getting 
a work permit in the US, you cannot rely on income from gigs. To cover the costs of your 
project there will normally be only the Australia Council grant, if you’re successful, plus 
whatever you can put into the project yourself, as a so-called ‘Applicant’s Contribution’. 
 
I’m often asked if it helps to have an Applicant’s Contribution in the budget. The answer is 
yes. Because of the fierce competition for funds, and given the Australia Council’s wish to 
make limited funds go as far as possible, it is unlikely that the Music Fund will be in a 
position to cover all of the costs associated with a professional development project. An 
Applicant’s Contribution therefore is likely to be necessary for the budget to be realistic and 
viable. But, it’s not compulsory to include an Applicant’s Contribution. The Council will also 
welcome it if you are able to secure part-funding from another source, such as the Queen’s 
Trust, or your state arts funding body. 
 
[Please note that the author of this piece, Eric Myers, is not an employee of the Australia 
Council, and this article does not necessarily reflect the views of the Council.] 
 
 
 
 


