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Reviewed by Ted Nettelbeck* 
__________________________________________________________ 
 

eoff Page (born 1940) is an Australian poet, writer, retired teacher and life-

long committed supporter of jazz. 

(https://en.wikipedia.org/wiki/Geoff_Page). He has previously published a 

biography of saxophonist Bernie McGann (Page, 1998), a review of which by John 

Shand can be found on this website (https://www.ericmyersjazz.com/book-

reviews/).  

Aficionado (2014) is a personal memoir that traces, more or less 

chronologically, Page’s involvement with jazz (Part 1), together with a collection of 

eight previously unpublished poems about jazz and jazz musicians (Part 2). I am not 

qualified in any sense to comment on the poems, other than to acknowledge that I 

enjoyed them, particularly The night she walked back into Slug’s, which captures the 

shocking murder of Lee Morgan, Page’s Elegy to the hard bop trumpeters, and 

Amant, which gently attests the importance of providing opportunities for public 

performance by inexperienced, less adept musicians. 

 
 

Geoff Page: a life-long committed supporter of jazz… 

__________________________________________________________ 
 
*Ted Nettelbeck is a professional jazz pianist and academic. He retired as paid staff 
recently at the University of Adelaide, where he is now Emeritus Professor in 
Psychology, and relocated to Melbourne. 

G 

https://en.wikipedia.org/wiki/Geoff_Page
https://www.ericmyersjazz.com/book-reviews/
https://www.ericmyersjazz.com/book-reviews/


2 
 

The early chapters trace the development of his involvement, from the 

beginnings of his interest as a 16-year-old, initially an unformed enthusiasm for 

between-the-wars jazz and swing but graduating by the late 1950s to West Coast jazz, 

hard bop and bebop. Along the way, he began listening to local and national 

accomplished jazz performers; and he started playing drums in small amateur 

groups, a practice later extended to include vibraphone and clarinet. 

These experiences must surely have been shared, at least to some extent, by 

most Australian enthusiasts who embraced jazz at a time prior to the availability of 

formal studies in jazz beyond the mid 1970s. They closely mirror my own; (born 

1936, interest awakened by a school friend, the epiphany of the first live professional 

band, the genesis of a collection of 78s – even without owning the pre-electrical, 

wind-up gramophone borrowed from a neighbour – the initial enthusiasm for the 

Hot 5s and 7s, to Jelly Roll Morton, to Dave Brubeck, Gerry Mulligan, Horace Silver, 

Miles Davis, the reliance on record sleeves for background knowledge). For me also, 

as Page has put it so nicely “the past arrived more gradually than the present”; it took 

me about four years of dedicated listening before I became aware of Charlie Parker’s 

role in the emergence of the “modern” jazz that had by then captured my interest.  

 
 

Charlie Parker: the past arrived more gradually than the present… PHOTO 

COURTESY PINTEREST 

Chapters 4 through 10 continue the autobiographical account; employment, 

emergence as a poet, marriage and remarriage. Throughout, the common thread is 

the continuing substantial commitment to jazz, especially his strong support of local 

Canberra and Sydney jazz musicians but also with opportunities to hear major 

American performers, in Australia and abroad. His impressions of the very wide 
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variety of gigs and concerts attended suggest a genuine appreciation and 

comprehensive knowledge of an eclectic range of styles, together with a firm grasp of 

the different trends that emerged in the 1970s and 1980s as the jazz mainstream 

fractured into several new directions. 

The remainder of Part 1 is not intended to provide a single unifying theme. 

Each chapter is really a short essay given over to a topic that has sparked Page’s 

interest; what it is about jazz that motivates the sustained, consuming interest of a 

dedicated fan, a plea to support live performances, reflections on his biography of 

McGann, comments on the Wangaratta Festival, his involvement in jazz promotion, 

notably the success of “Jazz at the Gods” in Canberra, an insider’s perspective about 

the problems confronting a poet engaging in jazz and poetry performances, and 

distinctions between amateur and professional approaches to playing jazz. I found 

this penultimate topic of much interest; although I have no experience in a 

collaboration of this kind, I recall that there was considerable interest in this format 

during the 1970s – and I had wondered why performances of this kind appeared not 

to have prevailed. 

 

Page has clearly given thought to two questions that recur throughout: What 

sparks an enduring passion about jazz in the first place? And what are the differences 

between the experiences of the dedicated listener and the accomplished performer? I 

know of no source that could answer these questions convincingly. 

Regards the first, it is a common-place that a capacity to make music is 

intrinsic to the human condition, and it is now widely accepted that music can be 

cathartic and effective in ways that extend beyond entertainment and which may 

include effective therapeutic intervention (see 

https://en.wikipedia.org/wiki/Music_therapy). It is also well established that 

adolescence spans formative years of rapid cognitive development that accompany 

https://en.wikipedia.org/wiki/Music_therapy
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powerful emotional experiences and commitments. Just why some of us choose jazz 

music, as opposed to other genres, I have no idea; but like Page I still easily recall 

across a lifetime the raw, intense excitement of that first exposure to improvised 

music. 

Regards the second question, I suspect that an answer might be found when 

we understand better what Csikszentmihalyi (1990) has described as “flow”; positive 

emotional excitement and intense focus that can accompany a highly challenging 

activity. This idea closely resembles the state of mind occasionally experienced by a 

performer “in the zone”, an ecstatic sense widely attributed to Keith Jarrett (Carr,  

 

“In the zone”, an ecstatic sense widely attributed to Keith Jarrett … 

1991) playing at his best. Very high levels of performance skills are obviously central 

to this state and this will not apply to the listener, who receives the performance. 

Nonetheless, the basic theoretical principle, that flow is the consequence of high skill 

directed to high challenge, may still apply, even though the set of skills determining 

delivery are obviously different (despite overlap) from those required for reception. 

Any serious jazz performer could only dream of an audience comprised 

entirely of fans as dedicated and enthusiastic as Geoff Page. His knowledge about 

jazz and his passionate support for this music is clear throughout. 
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Aficionado can be obtained from Geoff Page at the following address for $15 
including postage within Australia: 8/40 Leahy Close, Narrabundah ACT 2604. 


