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OBITUARY: PAT WADE 1926-2009 
 
by Peter J F Newton 
 
______________________________________________________ 
 
[This obituary appeared in the New South Wales Jazz Archive Newsletter, Vol 10, 
Nos 3-4, July-December, 2009] 
 

atrick Lawrence Wade-Brown was his real name but he was better known to 
jazz lovers in the UK and Australia by his stage name, Pat Wade. He was born 
at West Kensington, London, on 21 November 1926. Both parents were show 

business people working in London’s West End, his mother being a ‘revue’ actress 
working with the great British comedy actor Jack Hulbert and other musical comedy 
personalities, while his father was a ballroom dancer in a working partnership with 
Victor Sylvester, teaching at such fashionable London establishments as the Savoy 
Hotel, the Ritz and Quaglino’s; engaged, so Pat has said, in ‘teaching and generally 
gigolo-ing’.  
 
Because of his parents’ connections and their record collection, Pat was exposed to 
American jazz, swing and dance bands of the 20s and 30s. As a youngster, he wanted 
to learn clarinet but was denied this opportunity by his father. Because of work, the 
family moved to the Hampshire/Dorset region where Pat was schooled ‘at a 
procession of private primary and grammar schools’.  
 

 
 
Pat Wade, pictured in Sydney in 1977… PHOTO CREDIT NORM LINEHAN 
 
He went on to study art at Bournemouth (his eye for art surfaced much later in his 
skilfully prepared photographs of Balmain and other built scenes around Sydney), 
then took up guitar and had his first gig at the Bournemouth Rhythm Club in 1943. 

P 



2 
 

 
During World War II and after he sailed from time to time with the British Merchant 
Navy which he described to me as ‘a convenient escape route’. He served first as able 
seaman (AB), then as quartermaster and bosun in deep water ships — and later as a 
mate on coastal (home trade) tankers. At war’s end he received an ex-serviceman’s 
grant to attend Southampton University but did not complete his degree owing to a 
chronic chest complaint that was to affect him for the rest of his life. He moved to 
London, working as a guitarist first with Diz Disley’s Soho String Quartet (a ‘Hot 
Club of Paris’ styled group) and then did regular gigs with the Bruce Turner Quartet. 
 

 
 
The British guitarist Diz Disley: Wade worked in his Soho String Quartet in 
London… 
 
British traditional trad jazz was then on the rise, so he exchanged guitar for banjo to 
work in the popular Cy Laurie band, which at the time had Australian expatriate Viv 
Carter on drums. This led on to work with other leading trad bands including those 
led by Ken Sims, Chris Barber and Mick Mulligan. 
 
He returned to the sea, this time as a musician, on the London to Sydney run, joining 
Dick Charlesworth’s Quartet on double bass on the Himalaya and continued to work 
as bassist on several P & O liners until he settled in Sydney in January 1971. At some 
time during those trips he met and married his second wife Betty who had had also 
worked on the liners as a dance teacher. 
 
When Pat came ashore, Sydney was awash with jazz work. He first spent a year or so 
working five nights a week as a bass player with the popular British singer Tony 
Brent, then, along with trumpeter Mike Hallam, joined Ray Price’s Quintet. At that 
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time Ray was busy with educational tours of Australia and New Zealand, funded, I 
think, by Musica Viva.  
 

 
 
Shortly after arriving in Sydney Wade joined the group led by Ray Price (pictured 
above)… PHOTO COURTESY AUSTRALIAN JAZZ MUSEUM 
 
Pat also found time to form his own band, the Sydney Jazz Four (which featured 
himself and Dave Selby on guitar, Bob Dell on violin and Danny Haggerty on bass), 
playing the music of Django Reinhart, much as he had done, with Diz Disley in 
London, a couple of decades earlier. I recall hearing and enjoying the experience in a 
pub on the border of Woollahra and Paddington. 
 

 
 
Wade (left) pictured here performing with the guitarist Ian Date… PHOTO COURTESY 
AUSTRALIAN JAZZ MUSEUM 
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In the 80s and 90s, Pat always had plenty of musical gigs to choose from, in Sydney, 
out-of-town venues, and at jazz festivals, working with bands led by Mike Hallam, 
Nat Oliver and Jiri Kripac. Later he became associated with the talented multi-
instrumentalist Tom Baker and his many bands which featured, among others, the 
guitarist Ian Date, and fiddlers Ian Cooper and George Washingmachine (aka Steve 
Washington). He also worked with the singer-comedienne Su Cruickshank.  
 

 
 
L-R, Tom Baker (tenor), Ian Date (guitar), Pat Wade (guitar) and bassist Don Heap 
(partially obscured)… 
 
By the end of the 90s, although now suffering chronic health problems, Pat had 
carved out a new career as solo guitarist and vocalist, and revealed that he had a good 
‘crooning voice’ and impeccable taste in his choice of tunes from the Great American 
Song Book. His two CDs are quite delightful. He spent part of this time working in 
the warmer climate of Cairns, a time which he spoke of with great affection.  
 
Sadly, the great ‘Grumbler’ retired in 2006 and died in April 2009, much loved by his 
wife Betty, son Mark and by his many friends, musical or otherwise, myself among 
them. But let’s let Pat have the last words. When I asked him to sum up what he liked 
in jazz, this is part of his reply: ‘I have never had a leaning toward “modern” jazz and 
advanced harmonics. I suppose I am a mainstream swing player — or something 
between “mouldie fygge” and “ooblie”. I like traditional played by the originals but 
have no desire to copy.’ He went on: ‘I love the “modern” style of Joe Pass and other 
top guitarists, but have never had the feeling for modern chords. So to fall back on 
the standards as a soloist seemed the best thing for me — my own tunes, chords, 
tempi and keys. But it’s sometimes lonely!” 
 


