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THE AUSTRALIAN JAZZ EXPLOSION, by Mike Williams. Photographs by 
Jane March. Angus & Robertson, 176pp, $15.95. 
 
Reviewed by Dick Scott* 
_________________________________________________________ 
 
[The following short review appeared in the May/June, 1981 edition of Jazz 
Magazine.] 
 

oo many jazz books over the years have sought to ‘dignify’ the music with 
wordy dissertation and pontification or have become glorified discographies. 
They have missed the joy, intimacy and essential spontaneity of jazz. 

 

 
 
Mike Williams: he allows the musicians to say it all — on tape — with a minimum of 
editing… PHOTO CREDIT JANE MARCH 
 
Not so Mike Williams in his The Australian Jazz Explosion. He has not so much 
written a book as acted as compere, to 31 musicians. His opening comments on each 
are pertinent and commendably warts-and-all. He then allows the musicians to say it 
all — on tape — with a minimum of editing. And it is a tour-de-force, having taken 
more than two years to produce. 
 
Many jazz musicians show a marked reluctance to talk about themselves or their 
music. It is a tribute to Williams’ respect as a jazz writer and his powers as 
interviewer that he has got everyone talking at length not only about their beginnings  
_________________________________________________________ 
 

 
 
*In May 1981 Dick Scott was a News Limited journalist, and editor of Jazz 
Magazine. 
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but also their philosophies and feelings about a music that brings as much general 
rejection as it does acceptance. 
 
There are gaps but then Williams did not set out to write a jazz history or a Who’s 
Who. Then again, what a healthy jazz scene we have when two years is insufficient to 
cover it. And, happily, it leaves room for another book. 
 
The book starts where jazz started ¡n Australia — Melbourne. Early on there are 
Graeme Bell, Frank Johnson and the Barnards. Then two pianists Chris Taperell and 
Ian Pearce chat about the possibilities and difficulties of a solo record. Career 
diplomatist Greg Gibson, who acts in a similar capacity for jazz wherever he is 
posted, has his say. Followed by Don Banks, well-known in classical composing 
circles but whose death has left an enormous gap in jazz. And on appropriately to 
master composer John Sangster and then Don Burrows. 
 

 
 
Don Banks, well-known in classical composing circles but whose death has left an 
enormous gap in jazz… PHOTO CREDIT JANE MARCH 

 
Keith Hounslow and his partner in so many things Tony Gould come in for the 
contemporary Melbourne scene as do Alan Leake and Brian Brown. Singers Paula 
Langlands, Penny Eames with husband Graham and Kerrie Biddell are there. 
Guitarist Bruce Clarke, Sangster collaborator, vibist Alan Lee and 
teacher/composer/pianist Judy Bailey follow. Big band leader Warren Daly, Adelaide 
reedman Schmoe and pianist Roger Frampton. Then it’s Chris Qua, Ray Warleigh 
and Tony Ansell and into rock/fusion group Crossfire. 
 
Finally an overseas contingent of Dick Montz and educators Dave Liebman and Dave 
Baker. 
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Melbourne drummer Allan Leake (above) and Sydney multi-instrumentalist Chris 
Qua (below) are included… PHOTO CREDITS JANE MARCH 
 

 
 
Right through the book the whole is complemented by the excellent photography of 
Jane March who has that happy talent of almost ‘showing’ the music caught at the 
moment. And not only shots of those featured but also of many of their colleagues. 
 
Like the musicians it portrays, this book stands alongside the best from overseas. 


