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AUSTRALIAN JAZZ ORCHESTRA IN NEW YORK 
 
by John S Wilson* 
_________________________________________________________ 
 
[This review was published in the New York Times on April 14, 1988] 
 

 dozen of Australia's leading jazz musicians, brought together as the Australian 
Jazz Orchestra as part of the celebration of Australia's bicentennial, is making 
a brief American tour, which has brought them to Carlos 1, Avenue of the 

Americas between 9th and 10th Streets, for three days through tonight. 
 
The orchestra includes Australia's most celebrated jazz musician, the 60-year-old 
saxophonist Don Burrows, whose group played at the Newport Jazz Festival 16 years 
ago, and its widely acclaimed young star, the 26-year-old multi-instrumentalist 
James Morrison. Most of the other musicians are normally leaders of their own 
groups. They have coalesced into an unusually strong ensemble, playing a repertory 
that comes primarily from within the band in arrangements that make imaginative 
use of the mainstream of contemporary big band tradition. 
 

 
 
The Australian Jazz Orchestra, at rear L-R, Don Burrows, Dale Barlow, Warwick 
Alder, Paul Grabowsky, Alan Turnbull, Gary Costello, James Morrison. In front L-
R, Bernie McGann, Bob Venier, Bob Bertles, Doug de Vries… PHOTO CREDIT BRANCO 
GAICA 
 

_________________________________________________________________________ 

*Always a freelance writer, John S Wilson was the first critic to write regularly about jazz 
and popular music in The New York Times, commencing in 1952. On one of Sonny Rollins’ 
most important albums, The Bridge, the saxophonist named his composition John S, after 
Wilson. Wilson, who lived in Princeton, died on August 22, 2002 at the age of 89.  
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James Morrison: a fascinating trombone soloist… sinuous phrasing that suggested 
Urbie Green with an occasional touch of Jack Teagarden in his tone… PHOTO 
COURTESY OF AUSTRALIAN JAZZ MUSEUM 

Mr Morrison is a fascinating trombone soloist. In a warm, colorful arrangement by 
Mr Burrows of Fats Waller's  Jitterbug Waltz,  he slithered deftly through pools of 
darkness and light with sinuous phrasing that suggested Urbie Green with an 
occasional touch of Jack Teagarden in his tone. In Mr Burrows' own solo on baritone 
saxophone in Lace Embrace, one could hear something of Gerry Mulligan, but from 
such a distance that it never became imitation. 

 
 
60-year-old Don Burrows on baritone sax: one could hear something of Gerry 
Mulligan, but from such a distance that it never became imitation… PHOTO 
COURTESY AUSTRALIAN JAZZ REAL BOOK 
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A brilliant rhythm section, relaxed but swinging with provocative background 
piano lines by Paul Grabowsky (pictured here)… 
 
This kind of momentary recognition gave a sparkle not only to the soloists but also to 
the ensembles through which an Ellington color, a riding Basie phrase or even a 
Sauter-Finegan flourish would appear and dissolve. The orchestra rode on the pulse 
of a brilliant rhythm section - relaxed but swinging with provocative background 
piano lines by Paul Grabowsky that gave ensemble passages an added dimension. 
 
__________________________________________________________ 
 


